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© Duration: approx. 90 minutes without intermission.

© Age guidance 7+.

© Pre-show talk: 30 minutes before the performance at the lobby of National theater.
© Post-show talk: 5.14 (SUN.) after matinee at the lobby of National Theater.

FWEBMREEHERNBEERE The program is subject to change.
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Can’t return, and no way
do we plan to return!

After two years of restrictions and lock-
downs, the doors of the theaters have finally
reopened! That being said, the theater will
not return to what it once was, as we have
gone through the pandemic, the wars,
and various ethnic and gender awareness
movements. It is unlikely for us to return to
the pre-pandemic era, or more precisely, no
way do we plan to return.

As usual, artists continue to create
wonderful and brilliant works. The creators
continue to examine and propose questions
about the world we are living in. Without
fear, these voices make themselves heard in
their works. In 2023TIFA, 129 performances
of the 19 programs- from France, Germany,

Switzerland, Spain, Portugal, the United
States, Canada, Israel, Singapore, South
Korea and Taiwan- are curated to present
various voices and perspectives on wars, fake
news, gender movement, ethnic identity,
doctors without borders, mythology and
history. With this diverse programing, the
NTCH sets coordinates for itself as one of the
significant theaters in the world today.

The national border of Taiwan and the
doors to the theaters have reopened. During
the days when the world is in lockdown, we
have continued on in high gear, maintaining
an open mind. The 2023TIFA is not only
the outcome of the preparation but also
a significant gift from the NTCH to the
audience of this generation.

To Inspire. For All.



’7/6‘ SERIAAA - TR X BRAARE - 1B (SREAE)

A Message from the Creators

We began with an old, well-known story
about mistaken identity.

The story is based on an anecdote
that surfaced in Russia in 1833, and quickly
spread. It is now widely accepted as probably
true.

In 1836, the story took shape in a five-act
play.

The play premiered in St. Petersburg
before the Czar, who according to reports,
laughed and applauded, and is said to have
remarked “Everybody gets it, and | most of
all”

The play was in disguise as a comedy.

Underneath the superficial subject of
mistaken identity there were, of course,
deeper subjects such as deceit, tyranny,
greed and corruption; willful blindness and
complicity; bureaucracy and officialdom;
human suffering; the coming storm; the
promise of change; imminent overthrow;
salvation on the horizon; retribution just
around the corner; justice at the gate.

There is evidence from the critical
response that its arrival on stage was
unwelcome; it was said to be unoriginal,
improbable, coarse and vulgar. It turned
on a stale anecdote everyone knew, it was
a rank farce and the characters were mere
caricatures. It didn't matter: the rank farce
about mistaken identity quickly took its place
as a national institution.

Reports indicate that the Playwright of
the rank farce raged against the “unctuous,
cloying, farcical style” of the original
production — a style that nonetheless
became convention for decades. The
Playwright insisted that he had been misread,
and that his text contained an urgent moral
indictment, a religious allegory, and a portrait
of the universal soul in exile.

(Incidentally, the play is called The

Government Inspector, or, in the original
Russian, Revizor, and the playwright is Nikolai
Gogol. Gogol made repeated attempts to
revise Revizor to prevent further abuses of his
underlying intentions, all in vain.)

Since the 1830’s, the play has been
translated and adapted countless times.
We approached the original text as a matrix
for both voice and body, and found it to be
malleable and resonant. Our quest has been
to locate and portray a glimpse of the soul
within this most unlikely frame: a well-worn
farce about corruption and deceit.

We would like to thank David Raymond,
Cindy Salgado, Tiffany Tregarthen and all
of our performers and collaborators for
their essential contributions to the making
of Revisor. They are the lifeblood of our
creation; each of them masterful, generous,
and truly inspiring. We are deeply grateful.

Jonathon Young and Crystal Pite

About Kidd Pivot

World-renowned for radical hybrids of
dance and theatre, Kidd Pivot creations are
assembled with a keen sense of wit and
invention. Led by Canadian choreographer
and director Crystal Pite, the company is
unflinching in the face of such challenging
and complex themes as trauma, addiction,
conflict, consciousness and mortality. Pite’s
bold and original vision has earned her
international acclaim and inspired an entire
generation of dance artists.

Kidd Pivot strives to distill and translate
universal questions into artworks that
connect us to profound and essential parts of
humanity. “Running through all of our work is
the question of what moves us,” says Pite.

Kidd Pivot tours internationally with
critically acclaimed works such as Betroffenheit
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and Revisor (both co-created with playwright
Jonathon Young), The Tempest Replica, Dark
Matters, Lost Action, and The You Show.
Since 2015, Kidd Pivot has measured its
touring carbon footprint and offset over 1000
tonnes of CO2e (carbon dioxide equivalent),
enabling Kidd Pivot to be one of the first
dance companies to tour carbon neutral.

Crystal Pite |
Co-creator, Choreographer, Director

In a choreographic career spanning
three decades, Crystal Pite has created
over 50 works for companies including
The Royal Ballet, The Paris Opera Ballet,
Nederlands Dans Theater |, Cullberg Ballet,
Ballett Frankfurt, The National Ballet of
Canada, Ballets Jazz Montréal (resident
choreographer 2001-04), and Cedar Lake
Contemporary Ballet. Pite is a Member of
the Order of Canada, and is the recipient of
numerous awards including the Benois de la
Danse, Canada Council Jacqueline Lemieux
Prize, Grand Prix de la danse de Montréal,
two UK Critics’ Circle Dance Awards, three
Laurence Olivier Awards, and the 2022
Governor General’s Performing Arts Award.
She began her dance career as a company
member of Ballet British Columbia (Ballet

BC), then William Forsythe's Ballett Frankfurt,
and is currently Associate Choreographer of
Nederlands Dans Theater |, Associate Dance
Artist of Canada’s National Arts Centre, and
Associate Artist at Sadler's Wells in London.
She holds an honorary Doctorate of Fine
Arts from Simon Fraser University and is a
Member of the Order of Canada. In 2002,
she formed Kidd Pivot in Vancouver.

Jonathon Young |
Co-creator, Writer, Voice Actor

Canadian theatre artist Jonathon Young
is playwright-in-residence at Kidd Pivot and
a core artist of Electric Company Theatre,
where he has created and performed in
over 20 original productions: Tear the
Curtain! (Arts Club Theatre, Canadian
Stage), No Exit (American Conservatory
Theatre), Betroffenheit (international tour).
He has worked as an actor on stages across
Canada: Knives in Hens (Coalmine Theatre),
The Full Light of Day (Electric Company/
Luminato Festival), All But Gone (Necessary
Angel, Toronto), The Great Gatsby (Theatre
Calgary), Hamlet (Bard on the Beach,
Vancouver). In addition to Betroffenheit and
Revisor, Jonathon collaborated with Crystal
Pite on two productions for Nederlands
Dans Theater (Parade and The Statement).
Jonathon is the recipient of an Olivier Award
and the UK National Dance Award.

EAB—ERX Credits

BUEERX Produced by | BB KIRLEERE Kidd Pivot

HERIE ~ #7558 & Co-creator, Choreographer, Director | Fe4#%% - JK4F Crystal Pite
HERIERAREI Co-creator, Writer | 5&4%7% - #% Jonathon Young

R MR ES R PEARTEE Associate Artistic Director, Assistant to the Creators | Eric Beauchesne

£22% Dancers | Brandon Alley, Jennifer Florentino, Rakeem Hardy, Gregory Lau,

Doug Letheren, Rena Narumi, Ella Rothschild, Renee Sigouin
BBEEE Apprentice/Swing | Jade Chong, Julian Hunt
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A= & Voice Actor | Jonathon Young, Scott McNeil, Kathleen Barr, Gerard Plunkett, Ryan Beil,

Nicola Lipman, Amy Rutherford
{EER R & 345%5T Original Music and Sound Designer | Owen Belton
YEHR ~ BT AELE & Original Music, Sound Designer & Voice Actor | Alessandro Juliani
{EHR ~ BT ~ BE1REKECE & Original Music, Sound Designer, Voice Director & Voice Actor |
Meg Roe
2 RIEHBEZERET Scenic Design and Reflective Light Concept Designer | Jay Gower Taylor
BREEE 5T Costume Designer | Nancy Bryant
V&8 5T Lighting Designer | Tom Visser

B 1iT4EES Technical Director | Jeff Harrison

AREEEE Wig and Wardrobe Coordinator | Stevie Hale Jones

$2E21{f= Stage Carpenter | Jethelo Espaldon Cabilete

BB EH1T Audio and Show Control | Ilvs Strauss

BB ESE Set and Prop Construction | Great Northern Way Scene Shop
AREEELEIEM Cutter | Janet Dundas

AREEBNIE Costume Assistant and Buyer | Alaia Hamer

sEAMiETYAN Headpiece Sculptor | Heidi Wilkinson

HOBASIE Tour Manager | Brent Belsher

HATRUE Executive Producer | Jim Smith

B4EA Producer | Francesca Piscopo
BOFRSREA Associate Producer | Sabine Rouques

H BB (i Co-producers |

Sadler's Wells (London, UK), Théatre de la Ville/La Villette (Paris, France),

Banff Centre for Arts and Creativity (Banff, Canada), University of North Carolina at Chapel Hill (North
Carolina, US), Canadian Stage (Toronto, Canada), Seattle Theatre Group (Seattle, US), and The
Hamber Foundation (British Columbia, Canada).

HHUES (i1 Co-production |
The CanDance Network Creation Fund, Danse Danse, National Arts
Centre, DanceHouse and Dance Victoria, and supported by the Canada Council for the Arts.

#5751 RX Special Thanks |

National Arts Centre's National Creation Fund, BNP Paribas Foundation, the Government of British
Columbia, British Columbia Arts Council, Canada Council for the Arts' New Chapter Program, City of
Vancouver, and countless individual and business supporters, John Murphy, Mark Chavez, Artemis
Gordon, Arts Umbrella, The Shadbolt Centre for the Arts, UBC Theatre, Michael Slobodian, Malcolm
Dow, Offsetters, and the generous financial contributions from the Friends of Kidd Pivot.
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5 EE World Premiere | February 20th, 2019 Vancouver Playhouse, Vancouver, Canada

Bl miEERT T EE R NTCH Production Team
BUYE4REE Project Manager | 4575 Karina Yang ~ #2i%# Sun Yi-ching
17EHE 1 Marketing | FE24= Christine Huang
4 Technical Coordinator | #852# Lai Ding-hiang

T =8 Wang Yen-yen

FifllE Wang Yi-tong
SEE=HITI5'8 Head of Stage | T3z DinglLi
VB RAMTHEE Head of Lighting | 2F4 Wu Tzu-hsien
FRZ 1T Stage Technician | F&EE Wang Jian-ting

R Wu Zong-hua

F{£F4 Hsin Chun-jung
BESEFEAMT Lighting Technician | BR#ERZ Chen Wei-yang
FREIR Wang Ting-yueh

#4225 Lin Chih-chien
#{£52 Huang Chun-yen
2T Sound Technician | 8% Tsai Hung-lin
EBT 1 Yen Yu-chieh
AREEETE Wardrobe | BEUJIZX Lan Yi-tzu
FHMEE Jhuang Pei-wun
PECEE Chen Wen-hui
FEANE Translation | 298§ Kenneth S.H. Liu
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