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Invisible Shore

Depart from shore, arrive on shore.
The shore is the present, this moment. It is
also the unknown ideal state, and possibly
another place to be reached.

In human history, movement is the norm.
We exist in the “in-between,” between
staying and setting off and between leaving
shore and arriving on shore. Every time we
move, boundaries are redrawn. Leaving,
arriving...boundaries are torn down again.
These overlapping trajectories with history,
culture, environment, and other people
outline the shape of our existence.

The theme of this year’s Artquake in
Autumn festival is “Invisible Shore,” which
describes all that is experienced, erased,
broken, and mended on the journey from
one shore to another, as well as tells the
stories of those who have drifted, but not
necessarily arrived. All we see and think
changes us who embark on a journey.
Moreover, new relationships are formed
between us and ourselves and between us
and the world.

We Meet in Silence and Clamor

Chung Shefong

From Port to Port, Artistic Director

While in Europe this summer, | felt
pangs of sadness and horror as the anti-
immigration protests and riots in the UK
unfolded. Hatred was spreading from one
city to another. The timing may have been
fortuitous, but it didn't feel that way. A group
of us had just finished preliminary work on
this production at musical director Matthias
Frey's home in Germany. Our group was
composed of musicians, artists and migrants
— people whose lives have been impacted
by migration and immigration. Through
our exchanges, we created the music and

narratives you will hear and see in From Port
to Port, a production over which war and
displacement casts a shadow.

In the quiet countryside setting of
Matthias' home, surrounded by an apple
orchard with sheep and cattle grazing,
neighbors nod and greet each other. The
clouds drift lazily; insects chirp in the grass.
While here, it can feel as if the entire world
were in a state of eternal peace and beauty.
Then you remember: just a one day's drive
away, war is raging in Ukraine. With countless
casualties and no end in sight, new forms of
ethnic hatred continue to be born.

| think of a similar dissonant moment
from six years ago. Walking through a
Taipei neighborhood on a peaceful, quiet
afternoon, | put on my headphones, which
abruptly transported me to another scene:
the ongoing civil war in Syria. To survive and
to escape a war-torn homeland, ordinary
Syrians were crossing multiple borders and
traveling across dangerous seas. Many
reached their destinations, but only to find
even more bitter hardship.

Escape and separation filled my bedside
stories as a child. My mother would recount
her personal experiences as a refugee of the
Chinese Civil War. Before coming to Taiwan,
she fled Guangdong for Tiu Keng Leng,
a refugee camp in Hong Kong. She was
haunted by one fateful night when the camp
had caught on fire. Decades later, | saw her
tremble whenever she recalled the memory
of having to flee for her life yet again. This
war also impacted composer (and participant
in this performance) Chung Yufeng's late
father. We see this in a unique keepsake:
a hand-drawn map of Mr. Chung's home
village in China, which he kept in the bottom
of a drawer. Mr. Chung fled to Taiwan without
any possessions. One might say he arrived
with nothing except a memory of home
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etched in mind, akin to that hand-drawn
map. War: always far; always near. At the
start of Russia's invasion of Ukraine in 2022,
Matthias sent me a text message: "l never
thought that | would be so close to a war in
my lifetime." Yes. How naive were we to think
that last century's wars and tragedies would
remain a thing of the past.

In 2016, | read for the first time the novels
and poems of Chinese-Indonesian writer
Sunlie Thomas Alexander, as translated by
Wu Ting-kuan. Through these writings, |
learned of the history of Hakka Chinese tin
miners on Bangka Island, Indonesia. The
poem, Grandma's Passport, vividly brings
forth the life of a young girl caught in this
web of history, unaware of her fate. It's 1936,
and Grandma sits on a ship at sea.

On paper that only grows thinner and

thinner,

The color of the stamp faded by time

Everyone can still read what's written

1936 November 11, Shantou

So imagine a young girl

her hair hanging from a loosely wrapped

bun

her eyes full of yearning

and perhaps reflecting a passion stirring

within

(It's as if she were lying down on those

two pages)

(where in the corner of that blue writing

paper)

(there's a stamped official seal denoting

one US dollar)

Slowly, she climbed up the steps of the

steamship

Its whistle whining

Off to a distant sea,

Off to a new land in the southern ocean

-Excerpt from Ghosts Ship,
by Sunlie Thomas Alexander

On top of this image of Sunlie’s
Grandma as a young girl, we superimpose
another image of a young and pretty
teenage Chinese girl. This sepia-toned, black
and white photo comes from a document
archive of the Chinese in Southeast Asia. The
girl holds a plate in her hands, inscribed with
"No. 99." There is no name, just this number.
Who is she? Why did she leave her home?
How did she travel here? What happened to
her when she arrived?

These words and images lead us
to Bangka Island, which begins this
performance's narrative. Out at sea, looking
back, we see a distant port, a place that has
harbored generations of travelers. We invited
artists and composers to learn some of their
stories. They traveled to Bangka to collect
ballads, oral history, written records and
literary materials. They traced the ebb and
flow of the lives of sojourners who endured
hard travel, adaptation, rejection, integration.
It is from these stories — their lives — that
the music, visuals, and soundscapes were
inspired and created.

While literature has provided some
of the intellectual foundations for this
production, poetry has inspired its themes
and rhythms. Willy Siswanto, an Indonesian
poet from Bangka Island, has written about
the departure and stay of Hakka tin miners
on Bangka Island during Dutch colonial rule.
His poems have afforded us a unique window
to imagine in detail the experience of Hakka
migrant workers who left their homes, under
the light of the moon, to board sailing ships
to an unfamiliar destination.

From Port to Port begins and ends at
sea. Through poetry, family letters, oral
history, written accounts, we cross not just
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geographical, but ethnic and personal
borders. Stories of displacement are mapped
and intertwined. Some of the main characters
of these stories — migrants in search of a
better life — reached their destinations; others
didn't. Some had names and flourishing
lives; some were nameless persons who
sent no information or money back
home. But these are not just the stories of
someone's ancestors. They are the personal
and existential journeys we read about in
literature. They are the stories of nameless,
desperate persons we read about in the
news. "They" and "we" meet here, beyond
the confines of time and space.

Trees Music & Art

Since its founding in 1993, Trees
Music & Art has been devoted to music
production in all aspects, from recording
to live performance. Trees has long been
known and hailed for its music and film
festivals, which emphasize cross-cultural,
cross-genre projects featuring high-caliber
artists from Taiwan and around the world.
The organization takes a humanities-based
approach to production and curation,
focusing on contemporary social issues and
marginalized perspectives. Trees' most recent
production work includes documentary film
and contemporary art related to diaspora
experiences.

Artistic Director | Chung Shefong

A music producer, curator, and
documentary filmmaker, Chung Shefong
founded folk and roots music label Trees
Music & Art and the Migration Music Festival
in the late 1990s, creating a unique platform
in Taiwan that blended cultural and global
issues with artistic experimentation. She

currently serves as an associate professor at
the College of Communication of National
Chengchi University in Taiwan, and a guest
lecturer for the International Curatorial
Practice program at Chulalongkorn University
in Thailand.

Music Director, Composer & Pianist |
Matthias Frey

A German composer, pianist, and curator
of the Weltklang (Katzenelnbogen), Matthias
Frey specializes in creating dialogues
between different music cultures and is active
in music projects worldwide. He is also known
for using an experimental approach to the
piano to innovate new sounds and musical
elements. He is a past winner of the Soloist
Award at the Spanish Jazz Festival, and his
soundtrack works have been shortlisted for
a German Television Award and an Emmy
Award.

Composer & Singer | Chung Yufeng

Chung Yufeng, a composer and
acclaimed pipa player, devotes her work
to developing new and contemporary
vocabularies for traditional music. Her
experimental and creative explorations
as a composer include cross-cultural
collaborations with musicians from Europe,
Asia and Africa. Her 2018 album Pendulum
made the year-end Top 20 albums list on
World Music Charts Europe, and she is
the past recipient of multiple Golden Indie
Music Awards, including for the categories
of Best Non-Mainstream Genre Album, Best
Musician, and Best Folk Album.

Storyteller & Singer | Lo Sirong

Lo Sirong is a singer, songwriter, poet and
painter. She composes, writes, and sings in
her native Hakka language. Her music, which
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centers on nature, our common humanity
and rural life, is known for a strong literary
sensibility rooted in Taiwanese Hakka folk
tradition. She has won multiple Golden
Melody Awards for Best Hakka Music Album
for her recordings The Flowers Beckon (2011)
and We Settled Here (2018), and a Golden
Indie Music Award for Best Folk Album.

Percussionist | Shadi Al Housh

Shadi Al Housh, a native of Syria, is a
percussionist who has resided in Germany
since 2016. He plays multiple instruments,
specializing in Darbuka, Daf, and Rig, and has
been a featured musician for many orchestras
and concert hall programs. His most recent
collaborations as a soloist include stints with
the Philharmonic Orchestra Heidelberg and
Barockwerk Hamburg.

Cellist | YUI (Saowakhon Chotikaseth)
YUl is a Thai performer and composer
known for combining music with theatrical
storytelling. Her music has been described
as “psychological, dark, and beautifully
haunting.” She has participated in multiple
international music festivals, including Asian
Meeting Festival (Japan), RRRec Fest in the
Valley 2015 (Indonesia), and Migration Music
Festival (Taiwan). YUl has also spent many
years teaching music and curating music
programs for children with special needs.

Singer & Songwriter | 'mic.usay.monari'
Singer, composer and lyricist ‘mic.
usay.monari' is known for infusing her
performances with a sense of ritual as part
of the electronic music outfit "ufa," Her role
has been described as helping audiences
navigate between consciousness and
reality, as well as the traditional and the
contemporary, all in service of a unique live
experience. For its recorded output, ufa has

received nominations for Best Album and
Best Electronic Music Single at the Golden
Indie Music Awards.

Poet | Willy Siswanto

Born in Yogyakarta, Java, Willy Siswanto
is a poet, painter, and literary critic. He later
moved to Bangka Island, which has been
the subject of his work exploring the ideas
of diaspora and his multi-ethnic identity,
which includes Chinese ancestry. In 2000,
he founded the culture magazine Lawang,
and published collections of his poems and
essays, including Stannium Comp 2250
(2005) and Hujan kata kota logam (2018).
From Port to Port features a number of his
poems, which are recited in performance
and are connected to the narratives featured
within.

Flutist & Percussionist | Rageed William

Born in Baghdad (1977) and living in
Germany, Rageed is a musician, composer,
arranger, and audio Engineer, who studied
Oriental Music at the Institute of Musical
Studies in Baghdad (1993-1999) and taught
by famous pioneer teachers in Irag. He
plays two of the oldest musical instruments
which are the Nay (Oriental Flute) and the
Duduk (Armenian Double reed woodwind
instrument), and had performed with
Philharmonic Orchestra in Germany as well as
many other Operas around Germany and the
Middle East.

Sound Installation | Cheng Wen

As a founding member of the electronic
music group “ufa,” Cheng Wen handles
the duties of composing, arranging
and producing. In addition to sound
experimentation, he seeks to develop a new
aesthetics of performance that eludes current
definition, which involves achieving freedom
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from conventional restrictions of material and
form. As part of ufa, he was a past nominee
for several Golden Indie Music Awards.

Stage & Lighting Design | Deden Bulqini

Deden Bulgini, an artist from Kota
Bandung, Indonesia, is a veteran stage and
lighting designer for theater and music who

is greatly influenced by Asian architecture
and aesthetics. His work also includes video
art, animation, carving and painting. A
frequent guest artist at festivals around the
world, Deden is known for his use of simple
materials such as bamboo for intricately
conceived designs.
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