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Lee Yi-chu

Souvenirs Entomologiques:

Playing Dead

JEHBEERT | 2023.6.9 (FRI.) 19:30
2023.6.10 (SAT.) 14:30
2023.6.10 (SAT.) 19:30
2023.6.11 (SUN.) 14:30
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© Approx. 70 minutes without intermission.
© Performed in Mandarin and partially Taiwanese without surtitles.
© This production contains sudden loud noises and strobe lighting effects.
© Age guidance 10+.
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As a platform for incubating performing
artists, NTCH IDEAS Lab encourages
creators to persevere in experimentation,
indulge their imaginations, and embrace
bold new forms of performance. In 2019,
the NTCH launched the first IDEAS Lab -
R&D program, inviting submission of project
proposals, mentoring artists in the creative
process, and providing opportunities for
preliminary presentations leading up to final
production. These measures support artists
in the developmental stages of their works
and help them to expand their creative
methodologies and depths, allowing them
to broaden their dimensions of thinking
by experimenting freely while engaging in
dialectical discourse.

The five productions of the 2023 IDEAS
Lab will delve into various social issues,
with each work touching on the common
concept of "emo". This term, widely used
among the new generation, captures
the indescribable and powerless feelings
experienced towards objects of discontent.
Through their works, the five artists will
voice their opinions on contemporary
society, the visual sense, manual labor,
governmental systems, and millennials,
speaking to the world from within the
theatre.

The five productions comprise two
works selected in the 2022 IDEAS Lab

- R&D program. Li Tzi-mei explores the
relationship between hearing, manual labor,
and senses in Sounds like sound: -S-tone
by examining sound characteristics and
musicality. Val Lee's Severing, Fracturing,
Uniting, Pulverizing, Policing depicts the
cumulative systemic violence faced by
the police, the high-pressure environment
that surrounds them, and the impact of
these factors on their mental state. The
other three invited works include Lee
Yi-chu's Souvenirs Entomologiques: Playing
Dead, an extension of the corresponding
chapter in Jean-Henri Fabre's book and a
dark comedy that demonstrates human's
ability to survive between a rock and a
hard place. In Elephant in the ____, Chang
Ko-yang collaborates with dancers with
visual impairment and dancers with normal
vision to create a "non-visual" dance,
seeking ways to enable perception and
understanding of a dance that cannot be
seen. Chao Wei-chen starts out from social
incidents involving adolescents in Jump
Shonen, delving into Japanese anime
and manga, popular Taiwanese culture,
and other such elements of our collective
memory while following the millennials'
experience as they grew up.

IDEAS Lab embraces not only fleeting
strikes of inspiration; it seeks to experiment
and ask bold questions of the world with

fearless perseverance.
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Can we really act of our own accord?
At those moments that we can't accept but
have to, playing dead is the only way to

survive.

"To play dead, we need to understand death."
— "Playing Dead," Souvenirs Entomologiques,
Jean-Henri Casimir Fabre

Through the perspectives used by
Fabre to observe insects, we're able to
re-explore the absurd moments beyond our
understanding in the human world.

"Why did you do it?"

"Why didn't you run away?"

"Why didn't you speak out?"

| don't know... maybe the insects in our
bodies should be blamed.

Souvenirs Entomologiques : Playing
Dead is a production inspired by "Playing
Dead," one of the articles from Fabre's
Souvenirs Entomologiques, in which
theater director and playwright Lee Yi-chu
attempts to explore the subtle connections
between human beings, the society, and
insects' instinct of playing dead. Under the
magnifier with the strong flavor of black
comedy, this work probes into the insects'
experiments and surviving tests again and
again.

Guided by a series of sitcoms of
observation, you're able to explore all the
playing-dead moments in the society to
your heart's content.

By the end of the experiments, you'll
experience all sorts of absurd stories of
playing dead. Let's start with insects!

Creator's Message

By Lee Yi-chu

Human beings used to be insects.

For insects, the time is composed of a
series of actions and reactions. Therefore,
in each of the insects' actions, they remain
"timeless." However, human beings create
the time for humans, trying to get rid of the
insects' time.

Why did we leave? Perhaps it's because
"timelessness" is so much like "nothing"
that we are frightened by the notion.

Whenever we encounter something
unacceptable, however trivial we remind
ourselves that it might be, a part of our
bodies still recalls the moments when we
were still insects and makes us play dead
and thus frozen so that we remain timeless
to avoid the consequences of losing
everything.

The process of creating this production
is like the defrosting in a microwave oven.
In one after another act of playing dead,
| realize that not a single life will be truly
dead but rather transform into another
type of dynamics, which will re-emerge
unpredictably at any moment when the
sun shines or when the weather becomes
warmer again.

"Playing dead is for survival."

For bodies, insects, and even lives, it is
just that simple and nothing else.



’?/s‘ THEs (REWE | BF)

Playwright & Director |
Lee Yi-chu

Lee is a theater director and playwright

as well as the co-founder of Grassing
Theatre. Her career also spans other fields,
such as scriptwriting for video products,
theater education, astrology, and playing
card divination. She owns a BA degree
from the School of Theater of Taipei
National University of the Arts and an MA
degree from the Department of Drama and
Theatre of National Taiwan University, both
majoring in scriptwriting. She is dedicated
to the creation of original stories, crossover
experiments and creations, as well as the
integration and development of various
forms of theaters. Her works of directing
and playwriting have been recognized
by various awards: You Have No Time-
Rakugo Theatre has just been nominated
for the Taihsin Arts Award; Mother Marichi
was selected in the 13th Young Stars New
Vision; The Blind Swordsman was selected
in the Arts Oasis Project and nominated
for the Taihsin Arts Awards; and Sea won
the first prize in the category of play scripts
at the 17th Taipei Literature Awards. She
has also been twice nominated for the
TV Scriptwriting Award organized by the
Ministry of Culture.

Production | Grassing Theatre

"Life is short, let's play with it."

A performance can be repeated, but
life can only be lived once. Life is a constant
working draft, and we can always make
something new happen. Grassing Theatre
was co-founded by playwrights Lee Yi-chu
and Tai Hua-hsu in 2021. Their mission
is to take the theater as the foundation
to explore all sorts of performing skills,
encourage crossover experiments/texts/
activities, and connect lives with creations.

Recent productions include: You Have
No Time-Rakugo Theatre, Be Strong, | will
laugh at you gently (Taoyuan Iron Rose
Festival), Looking for Theater (Barn 169
Theater Arts Festival), and project of texts
for one-man show, etc.
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EH B {EE¥ Production Team

#RE Playwright & Director | Z={&# Lee Yi-chu
E{EIBER] Dramaturg | #3&f% Stacy Chiang
BUEA Producer | BRIGFE Chen Yi-ling
HATEUE Executive Producer | f§#{N Angelina Jian
XA /1B E BN Script Integration & Director's Assistant | RFg:2 Chen Yu-zhe
HEIFEE Collective Creation & Performer | ZEE7R Lee Dong-ling »
tHZ48 Hu Shu-mien
¥F I Yang Yu-jheng ~
2945 Liu Kai-chen ~
FZESB Tai Hua-hsu

25 Stage Manager | #ME Sun Wei-chen
2255t Set Design | 2BR*= Wu Ying-chu
&% st Lighting Design | #3454 Yang Yu-chieh
AREEEE ST Costume Design | 5RiAI%E Chang Yu-chieh
T AREET Video Design | & {2&F Huang Wei-hsuan
H8EGET Music Design | #1519 Liu You-chung
1835 DJ Live DJ | DJ nEmO 2I%&5A

FEIITIEE Head of Stage | £/#{Z Tsai Chuan-ren

FERAT15E Head of Sound | BE55 TP Chen

B EATEE | 2116 Liu Yitung

FEMIT | RELZE Wu Tzu-ching ~ BR7EZE Chen Kuan-chi ~ BREEE Chen Xian-da
25314 Nicolas Liu

EBIERAMEAT | 2LUE Wu Yiju ~ A Ho Pei-chin ~ E&F & Duan Yu-cheng
E{B4x Lien Ssu-yun ~ 2187 Liu Po-han

FEFMT | 224 Wu Shu-wei ~ #8212 Chao Chih-yau

FARFATEIT | FUE Hsiao Ru-jhun

AREEEIEBMEHIT | 5RE A Chang Ning-shiang

HeEBNIE Rehearsal Assistant | #{£3& Lin Chia-roei ~ 2|81 Liu Kai-chen
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FHRERET Key Visual Design | &l ZE{F LUNBOCHILLA
B4 Videographer | #&EIMF A Bottle Projection
KIFR1ES Photographer | ¥ &% Shephotoerd
JEHBUE Production | 4535 GRASSING THEATRE
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