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2057 : Rehearsing Ways of Living
The Year without Parade
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Curatorial Statement : Now'or Never

By River Lin

Since the pandemic, social and art
discourses and modes of cultural practices
have been continuously varied and
reframed, with emergencies of climate
change, human rights, natural disasters,
mobility, economic crisis among others.
While living in ‘now or never’, some arts
institutions and artists view that
intersections of social engagement, art
and activism in the 21st century have been
shaping new and alternative dimensions
and agencies.

But how would these concerns related
to the notion of ‘post-pandemic
contemporary art’ mean and matter to
Taiwan- a bubble of normality? This is
beyond going online to make art or any
cultural contingencies under the impact of
pandemic. This is to question what kind of
art we really need today to speculate and
confront the times.

This is also why when | was invited in
late 2020 by the National Theatre of
Taiwan to conceive a project to celebrate
its 35th anniversary, what urged me was to
formulate shared spaces and conditions
allowing local artists and audiences to
think and act together. Therefore the

performative production of this project

has become a series of drills, exercises
and rehearsals.

Drills essentially propose theatrical
situations in which people’s bodies and
minds warm up and repeatedly rehearse
for disasters or accidental emergencies, in
order to react, survive and take actions.
Drills suggest instructions, storyboards,
scripts, choreography and musical scores.
In the 11 events of 2057: Rehearsing Ways
of Living, the artists imagine what the drills
would look, feel and sound like if devising
rehearsals for sea level rise, gender
equality, food crisis, cyberwarfare, covid-19
baby bust, unknown viruses, endangered
cultures and languages and the ephemeral
anthropocene among others.

The invited artists in this project show
various social and cultural concerns in their
works. However, this project rather
conducts those concerns as ways of
thinking and doing than issues or subjects
of work. Many of the artists are also new
bloods that the National Theatre has not
worked with. As a fearless try, they will be
coming out from here. Regarding the
future, voices, movements and
perspectives from the young generation
must be heard and seen. Charting the
times and writing his/herstories of the now

and future, through 2057, we are all already



living in 2057- now or never.

The year without Parade

Linear time leads us to an ascensive
future. Always in the expectation of the
blooming of the Peach Garden and the
arrival of the Messiah, we appreciate the
good coming to us in ecstasy, yet without
knowing the accompanying imbalance is
also mixed in. We are always in a state of
imbalance: we think we are settled, but
feel vaguely unsettled.

The more exuberant the economy, the
more burnt down the forest;

The more stable the world, the less
the agitation;

The freer, the more disciplines for a
soul;

The more emphasized on the time as
tally, the more stressful the prisoned heart;

The queerer the queers, the quieter
the excluded mediocres.

Is that true? Review the past to

preview the future? Disorder.

Shih-Han Chien

Hannah. He might be a Queer artist
who belongs to performance art. His
works focus on the relationship between
art and himself, also between himself and

existence. Minorities in society, cultural

flow, "Avant-Garde and Kitsch" are the
issues he considers. He takes drag
(non-drag or between) as an approach in
performance since 2019, the project-ori-
ented work A Process of a Drag Queen

Recent works and participating:

Solo performance A Small Problem,
20’s new myth, ACID house Regeneration
Project- hardly transformation, Betty
Apple

IT-ME: TIME Traveller Beta2021

performer.

River Lin is a performance artist
working across the contexts of visual art,
dance and queer culture through making,
researching, and curating. While staging
and choreographing movements of living
bodies, objects, encounters and
situations, art-historical references are
often infused into River's compositions
where he investigates heteronormative
cultural representation, social engagement
and performativity of mediums.

His work has been presented by
cultural institutions including Centre
Pompidou, Palais de Tokyo, Centre
National de la Danse (Paris), the KANAL
Centre Pompidou and KAAI Theatre

(Brussels), Live Art Development Agency
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(London), ANTI Contemporary Art Festival
(Kuopio), M+ Museum (Hong Kong),
Rockbund Art Museum (Shanghai), the
2020 Taiwan Biennial, 2016 Taipei
Biennial, Taipei Fine Arts Museum and
C-Lab, and the Liveworks Festival (Sydney)
among others.

He served as a jury member at the
Live Art Prize of ANTI Contemporary Art
Festival in 2017. Recent curatorial projects
include Musee de la Danse in Taipei, Asia
Discovers Asia Meeting for Contemporary
Performance (ADAM) and Camping Asia.

Born in 1984 in Taiwan, River Lin lives

and works between Paris and Taipei.

Possessing 15 years of experience in
the field of theater, she is expert at theater
production, project development and
on/off-stage management. Now she is
active as independent theater producer;
she also served as company administrative
coordinator, marketing executor, music &
visual technical implementer. Graduated
from the Department of Accounting of
FJU, she is now pursuing an advanced
study in the Graduate Institute of Arts
Administration and Management of
TNUA. She collaborated with (or engaged
in): Paper Windmill Theatre, Studio M,

Shakespeare's Wild Sisters Group, Dark
Eyes Performance Lab, Taipei Arts Festi-
val, Close to you Festival and more.

Her significant recent projects are:
2022TIFA Special Project LPCP Battle Jam:
Own Your Style (as Project Producer); Can
You Hear Me? stage version (as IP
Translator and Development Producer);
56th Golden Horse Awards opening
ceremony show Merrily We Roll Along (as
Production Manager); several musicals by

Studio M (as Production Manager).

Wei-Chen Sun

Now as a core member of King Kong
Wave Production, she is equipped with the
abilities of directing, and served as Stage
Manager of theaters for several occasions.

Her recent projects as director
includes: Across The Universe (2nd
Quanta Performing Arts Golden Creative
Award, Golden Award); Young Star New
Vision projects, such as Afterwards,
Return to Life (nominated by 16th Taishin
Arts Award) and more. The companies she
has recently collaborated with includes:
Co-Coism Production, Fist & Cake
Production, Surprise Lab, Horse and Dark

Eyes Performance Lab.
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Credits

Concept, Artistic Direction | Shih-Han Chien

Performance | Nymphia Wind,Yang-Chang,Ya-Wei Chang,Shih-Han Chien

Production Management | Yue-Long Dong

Stage Management | Menu Ma

Lighting Design | Tina Wang

Music | Chia-Wei Huang

Sound Effect | Yi-Chen Lin

Sound Supervision | BlackRice Studio

Technical Assistance | Tsz-Ying Ho,Lei-Huang,Yi-Li Kuo,Hao-Yu Hsu,Hung-Yue Liang,
Syu-Hua Chen

Special Thanks | Hannah,Voleur du Feu Theatre,Tzu-Chieh Hsueh

Concept, Curation & Dramaturgy | River Lin

Producer | Mia Sun

Stage Management & Technical Coordination | Wei-Chen Sun
Production Advise | Bao-Huey Chang

Technical Assistance | Hazel Yang

Production Assistance | Fist & Cake Production

Photography Documentation | You-Wei Chen

Videography Documenration | Big Big Chen International Film Inc.

EullisHE QR Code
iR EIEE
"HRERBAER,

RUGEIE
BDIEE !




