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Bare Feet Dance Theatre
Lingering

JEHEERT | 2024.11.22 (FRI.) 19:30

2024.11.23 (SAT.) 14:30 ~ 19:30

2024.11.24 (SUN.) 14:30
EHEL | ERXmEERREEREIHNTCH Experimental Theater
e | il EE R

OEHERMN60DE » BHIFHKE o

OBHEKREIERE - BTt « FREA - EHREABENR > FERLHBIAL -
OEFBTHRULBRME -

OEBEESX © 11.24 (SUN.)EERREIR MR ERES

OThe performance will last for around 60 minutes, with no intermission.

©ORecommended for audiences over 7 of age
OPost-show talk: 11.24 (SUN.) at NTCH Experimental Theater.

TMEMRBHBERNBEEHE The program is subject to change.

©Viewer discretion: contains smoke, flashing or bright light, laser light and Loud noises.

ARTQUAKE
IN AUTUMN
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Invisible Shore

Depart from shore, arrive on shore.
The shore is the present, this moment. It is
also the unknown ideal state, and possibly
another place to be reached.

In human history, movement is the norm.
We exist in the “in-between,” between
staying and setting off and between leaving
shore and arriving on shore. Every time we
move, boundaries are redrawn. Leaving,
arriving...boundaries are torn down again.
These overlapping trajectories with history,
culture, environment, and other people
outline the shape of our existence.

The theme of this year’s Artquake in
Autumn festival is “Invisible Shore,” which
describes all that is experienced, erased,
broken, and mended on the journey from
one shore to another, as well as tells the
stories of those who have drifted, but not
necessarily arrived. All we see and think
changes us who embark on a journey.
Moreover, new relationships are formed
between us and ourselves and between us
and the world.

About Lingering

If the ocean had memories, what would it
remember? Perhaps every drop of seawater
holds a memory, capturing emotions and
stories like crystals. In the piece Lingering,
these memories, hidden deep within the
ocean, are summoned, reconnecting us with
forgotten stories and awakening long-lost
histories. Through dance and music, we are
brought face-to-face with these long-buried
fragments once again.

It all began with a fieldwork trip to the
Donggang King Boat Festival in 2021, where
the Bad Shoes Dance Theatre observed a
drum troupe from Zhenlong Temple, made

up of Southeast Asian migrant workers.
The workers played Beiguan instruments
on a light truck, creating music similar to
Gamelan. As their swaying bodies and the
rhythmic sounds of the instruments passed
by the temple, the trance-like state of the
spirit mediums and the swaying of the
migrant workers seemed to blend together. It
became clear that we, along with the migrant
workers, had formed one community -- living
together on the same land, with our cultures,
lives, and beliefs deeply interconnected and
influencing one another.

Lingering tells stories collected from
the South China Sea, the Java Sea, and
the Taiwan Strait. The performance takes
us back in time to follow a boat filled with
souls drifting at sea. These people were
exiles, traveling under an endless starry sky.
Their journey was unpredictable, with waves
tossing the boat as their food and water ran
out. With nothing left but the bile in their
stomachs, they looked at the moonlit sea,
hoping to reach land one day. But in the end,
the sea took their lives. Their ashes, mixed
with flowers and plants from their homeland,
were scattered into the ocean, the scent
carried by the wind. Their souls returned
home but also drifted toward the places they
dreamed of reaching. Their ashes sank into
the sea, becoming part of the ocean and
continuing the cycle of life.

The dance movements and live
percussion music in Lingering are inspired
by the natural elements of wind, fire, water,
earth, and the sun, moon, and stars. The
performers' gestures illustrate the wisdom
and secrets of ancient stories. They attempt
to deconstruct and reassemble these
traditional movements within a contemporary
context. Every gesture reflects a deep respect
and awareness of ancestors and nature.
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Lingering explores the themes of
summoning sea spirits, awakening forgotten
memories, and the desire to reconnect
humans with nature.

From the Choreographer

While working on this piece, | often
thought about when my fear of the ocean
began. When | was a child, | saw a sparrow
struggling at the shore, floating and sinking.
In the moment | hesitated, unsure whether
to save it, a wave came and swept it away.
To me, the ocean became a place associated
with death, and the shore felt like a boundary
that could only be observed from a distance,
never easily crossed.

As | grew up and recalled that sparrow,
| wondered if it was trying to tell me that
having a body or not doesn't really matter --
that seeing or not seeing is just part of life’s
cycle and the natural order. Did | connect
death with fear, using the ocean to draw a
line of defense?

In reflecting on this memory, | began to
think about those who were never rescued
in time -- the nameless people who perished
at sea, forced to leave their homes due to
shifting borders and changing identities.

Ancient cultures often carry profound
wisdom. Over time, people living in certain
places develop unique customs and

traditions in response to nature. However,
when culture is used by some as a way to
create identity, it transforms into something
else. In Lingering, | attempt to blend
Southeast Asian cultural symbols as a means
to blur boundaries, creating spaces where
different times and places can meet. At the
same time, | call upon the forgotten and
unnamed, reviving their memories, letting
them flow in the sea and unfold in the
sunlight and air.

Is it the ocean that is in a trance, or the
island?

Anyone who has tried “Sufi whirling” may
have experienced this: at first, you know it's
your body spinning while the environment
stays still. But once your body aligns with
your inner spirit, there’s a sudden shift, and it
feels as though you're standing still while the
world around you spins, like watching a film
with rapidly changing scenes.

In Lingering, we try to blur the
boundaries of the mind, shifting between
clarity and trance to bring out the spiritual.
Through this, we reverse the control of
the material world. It is the island that truly
wavers in a trance, while the ocean remains
awake and steadly.

In the end, | also release the sparrow that
had been entangled in my heart for years,
finding reconciliation with the sea once again.

EIPXS(FR E Credits
4=5E | METE Lin I-chin
BIVERBR] | 122 Chow Ling-chih

g | BIEFE Liu Chun-te ~ BIBg Liu Yun ~ JEBER
B | SRAIMR Sayun Chang ~ #8414 Chung Chi-yi

EESUE=20

Yu Yu-hsin

B BEIERIRET | B&LE Tseng Jui-hsuan (Ray Tseng)

BiERET | JRAE Wen Cheng-han
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https://npac-ntch.org/visits/general/childcare
https://drive.google.com/file/d/17XvkpoeLll7QSXcYTcSghk0HWujnOsra/view

