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Shakespeare’s Wild Sisters Group & Niwa Gekidan Penino
The Bathhouse of Honest Desires

SEHBERY | 2024.4.26 (FRI.) 19:30
2024.4.27 (SAT.) 14:30 ~ 19:30
2024.4.28 (SUN.) 14:30
JEHREL | BEIREYEIBT National Theater
ypeaqa | il 5w EE
HEBYEEN] | BT EEERAIERGRPIRIRIE ~ EERIEPENINO (Arche LLC)
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Of#5235 © 4.27 (SAT.) 19:30

©Duration: 110 minutes without intermission.

©Viewer discretion: this performance contains loud sounds, violence, nudity, smoking, and adult themes.
©ORecommended for persons age 16 and older.

©OLlanguage: Chinese and Japanese, with Chinese, English and Japanese subtitles.
©OPre-show talk: 30 minutes before showtime at the National Theater Lobby.
©OPost-show talk: 4.28 (SUN.) at the National Theater Lobby.

@This performance will be recorded on 4.27 (SAT.) 19:30.

EMEBAREHERBESNE The program is subject to change.
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TIFA, Multiverses in Theater

The concept of time in theater is
inherently non-linear. Artists deftly navigate
between the simultaneously existing and
entangled past, present, and future. Often,
they extract materials from memories or look
back at the present from the perspective of
the future. As spectators, we marvel at the
fluidity of time and exclaim: “The present is
simultaneously the past and the future!”

For the 2024 TIFA, we invite audiences
to traverse the temporal multiverses. We aim
to revisit those unforgettable, exhilarating
moments. Artists draw from their robust
and radiant traditions to create works in a
variety of formats that resonate with future.
They rediscover innovative power within
the classics or explore contemporary social
interaction through creativity. We can even
hop on a time machine created through
technology to return to the site of an event,
to engage in dialogue through the work.

Join us in this journey! Let’s accompany
the boundary-defying artists as we navigate
between the multiverses in theater. “The
past can be revisited, and the future is within
reach.” This journey transcends the realm of
physics; it is our present moment.

Words from the Directors

Wang Chia-ming (Taiwan)

Creation always originates from lashing
out at “others.” The “others” include all sorts
of audiences (relatives, friends, strangers, et
cetera), masterpieces in various fields, the
deceased predecessors, intangible values,
and of course, oneself. “"Others” exist in

different forms at unknown corners in our
bodies. Kuro Tanino, the "other” in this
exchange, sat in the living room, just being
himself and staring at me with his big round
eyes. As the co-directors and co-playwrights
in this production, both of us kept lashing
each other and pushing for creations. While
eating the snacks we recommended to each
other, we would from time to time open the
cabinets that had not yet been opened only
to find out that they were cluttered with all
sorts of sundries. While searching for tracks of
memories in amazement, we only see empty
attics upon turning our heads. The journey
of exploration embarked from “a fairy tale”
and was once guided by Yasunari Kawabata’s
The House of the Sleeping Beauties, but
soon we found ourselves lost in a labyrinth
and walking in the ever-winding dark and
damp alleys. In the long run, we inexplicably
returned to the starting point that looked
completely different from the original one.
Afterwards, we still need the audience to
accompany us to jointly explore the journey
that deviates from the right track.

Kuro Tanino (Japan)

The project started from the concept of
“creating fairy tales and legendary stories.”
After returning to each other's own country,
we began long discussions in an attempt
to find the meaning brought by the fate of
this joint creation. Afterwards, imaginations
related to creation developed toward
various directions and have ever since been
progressing in an amazing manner until
now. | myself look forward very much to the
chemistry inspired by the co-production with
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Chia-ming and Taiwanese performers and
staff. | believe it will display a stunning and
fantastic world.

The story begins with a fairy tale and then
takes a turn with the guidance of Yasunari
Kawabata’'s The House of the Sleeping
Beauties, thus entering an unknown horizon.
As the setting is in a sento, a Japanese
traditional public bathhouse where customers
pay for entrance, it seems natural to have
the prototype of a goddess with the gold
and silver axes as in Aesop's Fables, and of
course, “honesty” becomes part of the title.
Then the story begins—

At a seaside sento, which has been
discarded for years, the partitions that used
to separate the women'’s pool from the
men’s one have weathered and collapsed.
The colors of the wall-painting depicting
mountains and oceans have faded. The
pools have been dried and chapped like
the ground after drought spells, and even
weeds have grown tall inside. Four women in
yukata, Japanese-style bathrobes, operate an
exotic business here with strict rules: no use
of water, no touch, no nude, and absolute
obedience.

When the night falls, four soldiers from
the ocean arrive. How are they going to
exchange for sensual gratification with
their honesty? How do the girls serve the
customers? Before dawn, can their souls be
cleaned? One thing for sure is that when the
sun rises, the world still revolves stubbornly
around sophisticated hypocrisy.

Playwright & Director |
Wang Chia-ming (Taiwan)

Wang Chia-ming is currently the head
of Shakespeare's Wild Sisters Group. His
creative works feature complicated forms
and the integration of experiment and
popularity. Through the special designs of
performing forms, he works with performers
to jointly explore, embrace and deliberate
on the possibilities of theater. In 2018, his
Café Lumiére was invited by the Festival
Tokyo, and in 2019, his work Dear Life was
invited by the Festival d'automne a Paris, the
first Taiwanese contemporary theater work
presented in the festival.

Playwright & Director |
Kuro Tanino (Japan)

Kuro Tanino is the director and playwright
of Niwa Gekidan Penino and has been a
trained psychiatrist. His works, known for
their subtle stage effects, are mostly based
on his rich imagination and deliberation. He
and his theater company have been invited
to tour around Japan and overseas, including
France, Italy, Germany, Switzerland, Belgium,
Finland and Austria. In 2016, he was awarded
the Kishida Prize for Drama for Avidya - No
Lights Inn.

Shakespeare's Wild Sisters Group
(Taiwan)

Founded in the summer of 1995,
Shakespeare’s Wild Sisters Group owes its
name to the fictional character in A Room of
One’s Own by British female novelist Virginia
Woolf, aiming to liberate women'’s talents
from the oppression of patriarchy. Limiting
itself to no specific topics, forms or issues,
the group sets its goal of developing original
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scripts and avant-garde theatric aesthetics.
Over the years, it has been exploring its
unique theatrical aesthetics and styles by
means of collective creation. In addition to
annual productions for theatric exploration
and experiment as well as art and cultural
exchanges both in Taiwan and abroad, it
also continues to manage creative platforms,
promote theater education, and participate
in culture policy-making.

Niwa Gekidan Penino (Arche LLC)
(Japan)

The group is composed of members
from the Department of Drama at the Showa

University in 2000. They renovated their
own apartments into a theatrical space and
made a name for pursuing high standards in
stage designs. Later, it was invited to perform
in major international festivals in Japan,
including the 2009 Festival Tokyo (F/T) and
the World Theatre Festival Shizuoka under
Mt. Fuji. Niwa Gekidan Penino has toured
Europe and the United States and won the
nomination for the ZKB Patronage Prize 2010
with Irairasuru Otona no Ehon (Frustrating
Picture Book for Adults). In recent years, it
has further released The Dark Master VR, a
theater work with virtual reality technology, to
continuously expand the group’s active fields.
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B8 ~ 47&| Director & Writer | £388 Wang Chia-ming ~ BEF/LBE Tanino Kuro
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#R Yang Chia-en ~ £ 518 Tsuei Tai-hao
HZEES Japanese Performer | R#RIELYD Katagiri Hairi ~ 575X Kaneko Kiyobumi
B AT Fujimaru Sen

$E255 5t Set Design | #BJBEN Cheng Hsuan-hsun
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AR#Es& 5T Costume Design | #75%5% Chin Pin-pin ~ 5&iAI%E taco
W& Fesgst Lighting Design | X7 Wang Tien-hung

HHLL5T Music Design | #1555 Ko Blaire

Hi5e%st Soundstage Design | FE#25 Chen To-fu

B2 Sound Equipment | FREFE2E Fly Sound

$E=8E Stage Manager | BFAEE Teng Hsiang-ting
S ETEBNIE Assistant of Stage Manager | 5F1EE Hsu Cheng-lei
SEERTFSE Technical Director | ZXBi Lee Po-hen

IBHILMTFSE Master Electrician | AT Da Chu
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PERES Lu Kuan-ling ~ &%8& Chiao Chih-hao
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BEHATEAT Lighting Technician | @ Lu Chung ~ J#1E48 Hung Chih-yu
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B2 Sound Technical Team | B EZE Fly Sound
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BIEBNIE Director Assistant | ;&&= Pan Pin-feng
HUTEE Executive Producer | B Lu Lin ~ #A#44E Lin Yu-hung ~ £ Wang Jo-han

FRERET Key Visual Design | Z=EZ Li Jyun-cih
FIREEEAR M Key Visual Photography | #ARE Matsubara Yutaka

FHBEE &L Special Guest Voice Actor | FBAZ Chen Chao-hsiang
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