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Royal Feast of the Underworld
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© Duration: approx. 170 minutes with a 20-minute intermission.
© Performed in Taiwanese with Mandarin and English surtitles.
© Pre-talk: 30 minutes before every performance at the lobby of National Theater.

© This performance will be recorded on 4.22 (FRI.).

© Touch tour & Audio description is provided for this program on 4.24 (SUN.).

FMEBARBHENBTEEE The program is subject to change.
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TIFA, This is Our Version ofthe Future

The global pandemic continued to surge
and did not seem to retreat in the near future
at all. Our hope of “back to normal” also
seems dashed - for the time being at least.
At this disheartening moment of darkness,
however, we saw new sprouts. The Plan B
that we put forward only for survival, on the
other hand, seemed to provide different
nutrition for us to find the strength to break
new grounds.

If there are more than one way of
watching, if audiences are no longer simply
spectators, and if the old way of storytelling
is working no more, we need to discover the
courage to face up to the challenges and
redefine ourselves in the known. This is the
homework that we assign to ourselves while
planning the 2022 TIFA.

The various programs, art projects and
events in the 14th TIFA try to explore some
possibilities and responses. In addition to
the new imagination and ambition brought
forth by new science and technology, many
beloved artists also continue to narrate
moving stories with new attitudes and new
vocabularies.

Nobody is able to predict when the
pandemic will end. The only thing for sure is
that the ecological change will never stop.
Coexistence with the pandemic, ecological
sustainability and digital transformation are
not only issues discussed or explored in the
works but something that requires actions
and practice in the field of performing arts.
TIFA tries to find “the moment of now” in the
new development and explore how human
warmth and energy can take place and pass
on ceaselessly by means of different media.

And yes, this is our version of the future.

While entering her declining years,
Empress Regnant Wu Zhao (Wu Ze-tian)
still remains sound health and mind. She
continues to rule the Wu Zhou Empire with
extraordinary competence and intelligence,
but is facing a dilemma about choosing her
successor. She wavers between passing the
throne to her son Li Xian and to her nephew
Wu Cheng-si, doubtful and unable to make a
decision.

Emperor Taizong of Tang, Li Shi-min
sends his people to escort Wu Zhou's soul to
the underworld. His ultimate goal is for her
to acknowledge her usurpation of the Tang
throne, to return to her place as daughter-in-
law to the Li family, and to restore the Li clan’s
Tang regime. With careful planning from the
“exemplary woman” Empress Zhang-sun, the
Li clan arranges a hearty family outing for Wu
Zhou. During the trip, Wu Zhou relives old
memories with her husband Li Zhi, Emperor
Gaozong of Tang. At the same time, she has
to deal with the “family education” from her
parent-in-law. Resentment grows, and Wu
Zhou knows she must find a way back to the
world of the living, to rid herself of the Li
family’s haunting ghosts once and for all......

Words from the Artistic' Director
Tang Mei-yun

| am grateful to the National Theater
and Concert Hall for giving our company
this opportunity to participate in the
2022 Taiwan International Festival of Arts
(TIFA). This production specially invites
distinguished actor of old male character
in Peking Opera Tang Wen-hua and “the
local is the global” One Song Orchestra
for crossover collaboration. The first-class
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lineup demonstrates the importance we
place on this performance. Since the early
plot conception stages, Royal Feast of
the Underworld has aimed to tell a new
story through a well-known character. This
year also being the 25" anniversary of our
company’s establishment, we wanted to
present a special gift to the audience. As
such, we finally decided on Empress of the
Era: Wu Ze-tian as the main focus of our
script.

Through numerous television and
film renditions, | am sure everyone is well-
acquainted with Wu Ze-tian's dramatic life.
But this time we wish to present a refreshing
side to Empress Wu, to see this first empress
regnant in history from a different viewpoint,
and to examine her life from a feminine
perspective. When Wu Ze-tian passes out
and takes a tour in the underworld, she
takes a break from her status as monarch,
and fully returns to her role as wife, mother,
and daughter-in-law. As such, we will be
accentuating the inner shifts of Wu Ze-tian's
feelings. | trust that by this point the reader
will have sensed how, despite taking the form
of a large-scale historical court drama, Royal
Feast of the Underworld is a story about
family that is relatable to you and me. The
point is not to redress any wrongs or clear
up misunderstandings about Wu Ze-tian, but
to delve into her inner world through this
production.

Our production team includes director
Jun-fang, playwright Jian-xing, music
arranger and conductor Master Zhe-yi, vocal
arranger Polo, stage designer Sammy, image
designer Yi-sheng, lighting designer Leo,
costume designer Shi-chang, choreographer
Xiao-feng, etc. | find these experts
exceptionally admirable for their courage
to continuously challenge themselves. And

thus, countless design meetings led to
innumerable repeats of the “innovation,
overturn, and readjustment” process.
We make changes constantly for the sole
purpose of upholding one unmoving belief:
that we must bring an even better work to
the audience. | hope everyone will enjoy the
25" anniversary gift we present to you. We
cordially welcome everyone to join us at the

theatre for this show.

About Tang Mei Yun Taiwanese
Opera Company

Tang Mei Yun Taiwanese Opera Company
has entered its 25" year with its head held high
and has always aimed at the idea of “inheriting
tradition and fostering innovation.” The
company is committed to elevating traditional
opera to the level of fine art. This who-else-but-
me sense of mission drives the troupe to actively
engage in cross-boundary cooperation and the
cultivation of talents. Through joint performance
with senior and outstanding actors from
different fields, the troupe hopes to transform
the public stereotype of Taiwanese opera with
various ingenuity and creativity, and attract the
old, middle, and young generations to let the
prosperity of Taiwanese opera reappear..

About One Song Orchestra=TAIWAN

One Song Orchestra is the one and
only professional orchestra in Taiwan that
values local music culture. It only performs
music written by Taiwanese composers,
or music written with Taiwanese materials.
The mission of the Orchestra is to enrich
classical music with Taiwanese culture and
to revitalize Taiwanese music with classical
music practices - echoing the power of
culture, “more local, more global”.
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BUFEY
HfTHEES « BUMEA Artistic Director & Producer | FE3EE Tang Mei-yun
G Director | &% Dai Jun-fang
#4RE Playwright | BRIZE Chen Jian-xing
H#G 5t ~ 1518 Music Designer & Conductor | Z=HE Li Zhe-yi
%4 Orchestra | /&4 One Song Orchestra
22851 Stage Designer | Ettt{E Samuel Wang
BEts&5t Lighting Designer | BRi%BR Qiu Yi-xin
AR ET Video Designer | 2528 Wang Yei-sheng
4RAZER =t Vocal Composer | BRERESH Chen Xin-han
AREE2%5T Costume Designer | #&F& Lin Shi-chang
£ZIEe% T Choreographer | 3R#&A8 Zhang Xiao-feng
R Photographer | 2882 Cai Rong-feng
F|EEE StageManager | 7537 Fang Mei-cian

B

28 Empress Regnant Wu Zhao (Wu Ze-tian) | FE35EE Tang Mei-yun
ZFHE Emperor Taizong of Tang, Li Shi-min | fEXZE (%) TangWen-hua (guest actor)
R EE Empress Zhang-sun | 57354 Xu Xiu-nian

Z8,/ZF B Emperor Gaozong of Tang, Li Zhi/LiXian | /)\Bk Xiao Mi
ZFEERY LiJian-cheng | Z=32&f Li Wen-xun

Z3h LiHong | #4351 Lin Fang-yi

#iEYR MeiNiang | BECE Zeng Mei-ping

IX{Z{& DiRen-jie | #f#E& Du Jian-wei

E %R Wu Cheng-si | ZE LiJia

KFAZE Princess Taiping | 22 Wu Min-zhen
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Z7tE LiYuandi | K& Zhu Nian-wei

BAZE MingKong | 22758 Liang Fang-yu
5R>=E Zhang Zong-chang | S04l Fan Xin-yu
5R5%Z ZhangYi-zhi | 2EZ Wu Yi-zhen

{45 Imperial Bodyguard | ##83% Su Bo-rui

BEEZTEIFEIE &Tang Mei Yun Taiwanese Opera Company

Bl ZRREEPTELRLARTS NTCH Accessible Service
Ot g% Audio Description | 2ERE Wu Yi-ying
FEEERS Touch Tour | #BBZE Lin Ming-hu

Ak &BITRME Audio Description Executive Producer | 5k Chang Li-chen
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https://drive.google.com/file/d/1I4uRfiQxj_VOZbhttGpHPC5b-aOyqJQ2/view?usp=sharing

