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OApprox. 65 minutes without intermission.

©Age guidance 15+.

OThis production contains flashing light, loud noises, smoke and fog. Audience discretion is advised.
©Post-talk: 11.6 (SAT.) 21:00 in Clubhouse.

EMEMREHENTREBE The program is subject to change.
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Voices Equal in Value

What Kind of Place a Theater Is?

The ARTQUAKE in Autumn aims to
facilitate the dialogue between different
opinions in the society by connecting each
other. A theater is not only a place for
unilaterally displaying aesthetic images and
exploring aesthetic imagination, but also a
place for stimulating audiences to receive
more subtle opinions and information from
their own life experience through the unique
experience and impact in the theater and
further to contemplate and investigate
different voices and aspects. The self-
awareness thus produced is called “change,”
which is also the core essence of the
ARTQUAKE in Autumn: “Act of Tomorrow.”

A total of seven programs are presented in
the 2021 ARTQUAKE in Autumn, respectively
exploring the issues concerning Taiwan's local
society and global values as a whole, such
as cyber bullying, verbal abuse, political
powers, Al technology, gambling culture,
social movements, and critique of class. We
hope that, with artistic works, we'll be able
to highlight the unbalance and clashes and
to expand the space for dialogues under the
dominant mainstream mindset, culture and
market mechanism. At the same time, we
also hope to launch the re-discussions based
on these works through various media so that
all participants will have equal opportunities
to elaborate their opinions and contemplate
issues.

However, is it really possible for all voices
to be equal? How do we keep the balance
of powers? It is a philosophical question with
no solution (or awaiting a solution). But, at
least, in the theater, we can be the most loyal
opposition to each other.

The sacrifices we make for those we
love...

The lengths we are willing to go to in
order to provide for those we love, the
jobs we take, the sacrifices we make, the
hardships we endure.... To know our limits
and go beyond them. To give of ourselves,
fully, for the glimmering possibility of the
future.

In 1984, working deep below the
surface of the land we walk on, 274 coal
miners died in a series of tragic accidents
in Taiwan. Now, almost 40-years later, the
lives of these invisible laborers who helped
fuel Taiwan’s economic miracle have mostly
faded from memory. We stumble across the
commemorative plaques identifying the
locations of closed mines along mountain
paths in Jiu-fen, Rui-fang, Neihu, and Yingge.
We read about the ant tunnel like maze
of mine shafts that stretch far beneath us.
Throughout the mountainous terrain, we hear
the whispers of the past, the stories of those
who gave up everything...

The Forgotten is a requiem for these
invisible laborers, a eulogy for the sacrifices
that have been made and the lives that have
been lost.

These losses of the past, our dreams for
the future...
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Director’s Concept

Surprise yourself.

It's a simple enough idea but much more
difficult to accomplish. As we grow up, we
develop patterns of thinking and living that
simplify our everyday lives. We don't need to
think when we get home, remove our keys
from our pocket, and open our door, because
our bodies are operating on muscle memory.
Similarly, our brains also relax into a type of
“mental memory” as we naturally fall into
familiar intellectual and creative patterns.

Since our founding in 1998, Riverbed
has developed an aesthetic that is uniquely
our own. From our early experiments at
Assignment Theatre, Eslite Arts Space,
Guling Theatre and Huashan, we have staged
a series of works that blur the boundaries
between art and performance, dream
and reality as we have championed Total
Theatre, Image-based Theatre, Immersive
Theatre, and Subconscious Theatre. Our
performances have functioned as intimate
meditations, as living sculptures and
moving paintings that serve as vehicles for
the audience to see into themselves. And
while Riverbed’s work is still relentlessly
experimental, the parameters of our
experiments have become safer as we have
established our performance vocabulary. The
question for us is that after 23-years, how do
we surprise ourselves?

The Forgotten marks an intentional
attempt to push beyond our familiar
boundaries. This performance marks the first
time we have addressed a complex political,
environmental and social issue like coal
mining. Our challenge is to develop a work
that addresses the brutality of an industry
that exploits its laborers and damages the

environment while not falling into the trap
of becoming a polemical political theatre
piece. How can we create a performance that
addresses these atrocities while still leaving
creative space for the audience to find their
own unique connections? How can we help
an audience care about an industry that is so
far removed from their everyday life?

Likewise, from an aesthetic perspective,
our challenge is to shift from the intimacy
of performing for an audience of one in our
Just for You series to performing in a 1500-
seat theatre. Whereas our early work focused
on eye contact, small props, and sensory
elements, The Forgotten marks our first
focused experiment with simultaneity, scale,
montage, and dance.

We are excited to share this experiment
with you, for you to join us as we step into

Riverbed Theatre

Riverbed Theatre was founded in

the unknown...

1998 in Taipei, Taiwan. The company’s
image-based, Total Theatre productions
blur the boundaries between visual and
performing arts. Critics have praised the
organic, sculptural quality of Riverbed'’s
“subconscious” theatre, likening the
performance to the best works of Samuel
Beckett and David Lynch. Riverbed has
participated in festivals and events including:
Avignon Off Theatre Festival (Avignon),
Imaginale Figurentheater Festival (Mannheim,
Stuttgart), Robert Wilson's Watermill Center
Inferno Benefit (New York), M1 Fringe
Festival (Singapore), Alice Festival (Osaka,
Tokyo), BeSeTo Festival (Gwangju, Korea)
Taiwan International Festival of Arts (Taipei),
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International Theatre Festival (Taipei), Wei
Wu Ying Arts Festival (Kaohsiung), Taipei Arts
Festival (Taipei), Tainan Arts Festival (Tainan),
and On Site Arts Festival (Taipei).

Riverbed has also participated in
exhibitions at the Taipei Fine Arts Museum,
Museum of Contemporary Art Taipei, Taiwan
Museum of Art, Kaohsiung Museum of Art,
and Eslite Gallery.
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