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Chou Yi-cheng
A Century’s Dark Journey
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B ERA | 2022.1.20 (THU.)—1.23 (SUN.) 18:30 ~ 19:30 ~ 21:00 ~ 22:00
2022.1.22 (SAT.)—1.23 (SUN.) 13:00 ~ 14:00 ~ 15:30 ~ 16:30
2022.1.25 (TUE.)—1.28 (FRI.) 18:30 ~ 19:30 ~ 21:00 ~ 22:00
2022.1.29 (SAT.) 13:00 ~ 14:00 ~ 15:30 ~ 16:30
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OApprox. 70 minutes without intermission.
OPerformed in Mandarin without surtitles
©OAge guidance 18+

EMEMREHENTREBE The program is subject to change.
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We launched the 1st NTCH Ideas Lab
R&D two-year project in 2019, hoping
tobecome a strong backing for creators with
a continuously systematized R&D mechanism
through openly soliciting program proposals,
mentor instructing, preliminary presentation
to final production. This allows creators to
freely and experimentally debate and revise
their works to expand the dimensions of
thinking. Although 2021 NTCH Ideas Lab has
been postponed due to the pandemic, we
will return to the theater bearing this motto in
mind: "I've been defeated but never chicken
out." With such an adventurous spirit, we
will continue to explore the possibilities of
creating new forms of performing.

2021 NTCH lIdeas Lab features four
programs, including three works nominated
for NTCH Ideas Lab R&D: Got Me Looking So
Crazy Right Now looks at the socialisolation
in the rapidly changing urban life and the
contemporary gay scene with the perspective
of Generation Y; Role Play tells the story
of the greatest magician of the early
20th-century, exploring the magician’s life
that lingers between reality and illusion by
discussing “role-playing”; A Century’s Dark

Journey provides immersive experiences
of persecution and confinement to ignite
the audiences once again reflecting on
Taiwan’s persecutory history and thus take
action to do justice. And finally, the specially
invited music program Existence of Absent
Reality explores people’s perception and
awareness of the surrounding environment
when personal freedom is restricted under
pandemic lockdown. Existence of Absent
Reality premiered in 2021 while the rest of
the works will be presented in 2022.

Ideas Lab is where we look for sparks
of eureka and fearlessly venture into the
worldwith experimental spirits.
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Beginning of the Production

In 2018, Chou Yi-cheng, Fangas Nayaw,
Tan Yu-chiao and other artists were invited
by the Dark Eyes Performance Lab to jointly
create an immersive theatre, Too Many
Dreams in One Night, with a focus on the
theme of the White Terror in Taiwan. The
show made a total of 36 performances at the
Jing-Mei White Terror Memorial Park during
a period of three weeks between December
2018 and January 2019.

In the episode created by Chou Yi-cheng,

1

“Blindness,” audiences were cuffed from
the very beginning of the program as if they
were imprisoned and forced to feel the pains
and terrors with their own physical bodies at
different scenes. In the entire process, they
could only use other senses, such as hearing,
touch, and smell, to discern the events and
clues at different scenes. Audiences were
requested to put on headphones and listen
to the pre-recorded audio-guide, which
simulated the scenarios in the past. With
the aid of the sound design and various
props, audiences were able to switch quickly
between various historical scenes within
limited time.

This episode connected a series of
scenes of oppression and brought immense
imagination within the limited space at
narrow cells in the prison. Audiences were led
in the immersive experiences to review the
colonial history in Taiwan, the oppression of
the state apparatus, and even the history of
oppression on the gender movement.

Afterward, based on the form, content,
and concept of this episode, Chou Yi-cheng
further put forward the idea for A Century’s
Dark Journey, which was a part of the 2020
NTCH IDEAS Lab-R&D project and was

later selected in the 2021 NTCH IDEAS Lab.
With the same form of immersive theatre,
this production will guide more audiences to
get acquainted with the historical wounds of
colonialism, discrimination and oppression
on this island. By physically feeling the
oppression and discomfort, audiences will
be stimulated to reflect upon the history of
oppression in Taiwan and re-examine it from
different perspectives and distances in the
hope that further actions will be taken in

response.

About the Play

In the miserable experiences of this
island,
our journeys had begun even before we

were born

You will enter an invisible prison

with cuffs on your wrists

You are no more free to move

The only thing you can do is to crash
physically into the time and space beyond
redemption

Taiwanese young girls lured to work as
comfort women in Southeast Asia

Those Keelung residents who died in the
March 8 massacre

Students in exile from Shandong involved
in the July 13 Penghu Incident

The English teacher sentenced to many-
year imprison for his name

Left-wing youth intellectuals risking their
lives to form underground organizations

Political prisoners betraying their allies
and working as informants for the police

The overseas elite killed in Taiwan for the
cause unknown up till today
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Taiwanese people forbidden to speak
in their mother tongue under the Mandarin
Movement

The underground radio stations insinuating
the government with anti-Japanese stories of
Liao Tian-ting

The magazine publisher burning himself
to death for the ideal of pursuing Taiwan
independence

The young man from the aboriginal Tsou
tribe, who accidentally killed his employer
due to being discriminated and exploited

Aboriginal people educated under the
myth of Wu Feng

The soldier in mandatory military service
tortured and wrongly sentenced to death

Feminine prisoners sexually abused by
prison officials and cellmates

The feminine boy who died of bullying
for his femininity

Gay men who were brutally treated by
the police in the Nong'an Street Incident

The Vietnam migrate workers who died in
the police chase

Paradox of role enactment
Confused role identity
Painful bodily memories

Re-discovering the names that used to
belong to us

Re-experiencing the pains and hate that
you have forgotten

Re-embarking on the path that you and |
have not yet finished

Playwright & Director |

Chou Yi-cheng

Chou Yi-cheng, graduated from the
Department of Drama and Theatre of
National Taiwan University, is currently a
freelancer in theater (playwright and director,
producer, lecturer, and curator).

Chou majored in acting and costumes
design for his undergraduate study, but upon
graduating, he won an award for his debut
piece in writing and directing, Shangri-la,
and then established the Cyclops Troupe,
thus embarking on a nearly-10-year journey
of exploring and experimenting in writing
and directing for the theater. Most of his
works are stemmed from political, historical,
and current affairs in Taiwan society and
span a wide range of diversified forms,
including traditional theatre performances,
collective creations with performers, outdoor
environment theatre, audio-guide, real
escape games, and immersive theatre, etc.

In addition to theatre creations, Chou is
also dedicated to promoting local theatre
activities in his hometown, Keelung, and
has begun his engagement in other fields,
such as VR, AR and musicals, in recent years
to explore more development and new
possibilities for future creations.

Important works of writing and directing in
recent years:

Writer and director for And the Ship
Sails On (Dark Eyes Performance Lab), joint
writer and director for Too Many Dreams
in One Night (Dark Eyes Performance
Lab), coordinated writer and director for
Translations (Cyclops Troupe), writer and
director for The Relationship and The Rose
Colored Country (Cyclops Troupe).
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About Dark Eyes Performance Lab

Founded by Hung Hung, who is a poet,
a director, a curator, as well as a critic, Dark
Eyes merges Performance Lab diverse
theatrical creativity with artistic experiments,
challenging contemporary issues and taboos
to provoke thinking. Since its founding
year 2009, Dark Eyes Performance Lab has
actively introduced cutting-edge plays and
produced original works that are innovative in
theme and form, grasping the ever-changing
spirit of time. We not only produce works
of director Hung Hung, but also provide
a platform for young artists, creating and
promoting interdisciplinary art together, in
hope to open a dark eye on Asia, a window
to the world.

Atrtistic Director Hung Hung

A prominent poet and director of stage
as well as of film, Hung Hung is the author
of many volumes of poetry, such as Carefree
Island, A Song for the Violent Protesters,
etc. He has also published books of prose,
among them, Diary of a Dumbass — Notes
of a Hipster in the 80s as well as fictions
like Train, and essays of reviews and theatre
critiques. He has founded Off the Roll,
Poetry* quarterly (2008-2016) and has also
won the best Original Screenplay Award
at the Golden Horse Award, the FIPRESCI
International Film Critic Award at the Chicago
Film Festival, the best director at Nantes Film
Festival. Curator of Taipei Poetry Festival
since 2004, Hung Hung currently serves as
the artistic director of Dark Eyes Ltd and Dark
Eyes Performance Lab.
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EHBEEE Production Team
#%E Playwright & Director | Bz Chou Yi-cheng
FEEES Main Actors | fA1%4x Ho An-yun ~ &4 Li Shu-chiao ~ M£Z% Lin Chia-hung »
ERB#4 Chiu Zhong-yu ~ BB#1& Chiu Feng-chang ~
PREfZE Chen Cyun-yao ~ #8187 Kristy Lai ~ &% Su Ji-an
#EB Actors | JI&#E Jiang Meng-shu ~ JT#42 Jiang You-wei * ;I&AEN Jiang Chao-li ~
RE0 Song Hui-xin ~ Z=F3E Li Dan-ni ~ sF##3 Hsu Ya-hsin ~
FR7EEE Chen Guan-ming ~ BRI & Tang Ke-xuan ~ 5kIAIE Zhang Po-wei »
sRE#4fE Chang Chin-wei ~ 3REEZ Jhang Hua-yan ~ FR#8E) Chen Bo-xun »
iH¥{Z% You Ren-hao
BB TR Special Vocal Performers | F{H8 Yin Chung-min * #X3# Lin Wen-yin
#F1E Lin Zi-heng ~ FR{E% Chen I-hao »
#F8a8l Hsu Chi-kai ~ EBEEF Yayut Dumas »
2I8RE Liu Yu-jane ~ #8817 Chien Chun-hsien ~
$82EZ William Lai ~ #/=#0 Su Yun-he
B 5%t Sound Design | SHRE Iggy Hung
BRER ST Props & Textures Design | BXFEXE Ouyang Wen-hui
=20 Stage Manager | # &1 Lin Chen-yu
BIIE£EEE Assistant Stage Manager | £ Wan Shu-wei
B E RS Technical Director and Photographer | #& 2 Lin Yu-quan
{EE177 Prop Assistant | EE&1% Anlin Huang ~ E#z# Wang Chen-hao
BUEA Producer | FRIAX Sandy Chen
HITRAE Executive Producer | BR& % Spring Chen
AIZ %] Assisitant of front desk | #{&3E Lin Yu-yung
JEHE NI Production | REREEESEIE Dark Eyes Performance Lab
+55 LS Special Thanks | E#&#9 Alex Wang ~ 1IR3 - fRi% Kacaw lyang »
PREH} Sharon Chen ~ #F1EE Hsu Cheng-lei »
BRF3 Chen Yu-wen
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