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TAIWAN INTERNATIONAL
FESTIVAL OF ARTS

Alan Lucien Qyen
Story, story, die

JEHEERT | 2024.3.1 (FRI.) 19:30
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2024.3.3 (SUN.) 14:30
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ODuration: approx. 90 minutes without intermission.

©OLanguage: English with Chinese subtitles.

©Viewer discretion: contains coarse language, gun shots and references to violence.
©ORecommended for audiences age 10 and older.

©OPre-show talk: 30 minutes before showtime in the main foyer of the National Theater.
©OPost-show talk: 3.3 (SUN.) in the main foyer of the National Theater.

EMEMRBHERBEEE The program is subject to change.
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TIFA, Multiverses in Theater

The concept of time in theater is
inherently non-linear. Artists deftly navigate
between the simultaneously existing and
entangled past, present, and future. Often,
they extract materials from memories or look
back at the present from the perspective of
the future. As spectators, we marvel at the
fluidity of time and exclaim: “The present is
simultaneously the past and the future!”

For the 2024 TIFA, we invite audiences
to traverse the temporal multiverses. We aim
to revisit those unforgettable, exhilarating
moments. Artists draw from their robust
and radiant traditions to create works in a
variety of formats that resonate with future.
They rediscover innovative power within
the classics or explore contemporary social
interaction through creativity. We can even
hop on a time machine created through
technology to return to the site of an event,
to engage in dialogue through the work.

Join us in this journey! Let's accompany
the boundary-defying artists as we navigate
between the multiverses in theater. “The

past can be revisited, and the future is within
reach.” This journey transcends the realm of
physics; it is our present moment.

Supporting Every Fragile
Soul with a Story—About the

Choreographer Alan Lucien @yen

By Lin Nong

Alan’s dance creations are inspired by
real-life experiences. He draws inspiration
from everyday conversations with strangers,
personal anecdotes, and even elements of
current popular culture. This often enables
the performers and creative rehearsal process
to be tightly integrated with the final narrative
of the work. In his own words, he has always
been exploring about what's real and
what's fictional, and the overlay of the two.
Alan’s works possess a unique, art-film like
atmosphere, and a narrative style that echoes
Woody Allen’s cinematography. This has
quickly established his name as a key figure in
the European theater scene.

After achieving fame, Alan’s collaboration
with each team still begins with conversations.
Even when working with large teams like
the Paris Opera Ballet, he is willing to spend
several days or even entire weeks, carefully
listening to the individual stories of each
dancer. Alan may slightly modify the stories
to make them more universal. This is also out
of a concern for protecting the performers
from being exposed vulnerably under the
spotlight.

In July 2019, Alan was invited by the
National Theater and Concert Hall in Taiwan
for a three-week experimental creative
workshop. Joining Alan on his return to
Taiwan were Taiwanese dancers Tu Lee-
yuan and Wu Cheng-an, both of whom had
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previously collaborated with Alan in the
Gothenburg Opera Dance Company. These
two dancers are the original performers in
Story, story, die. While in Taiwan, Alan had
the opportunity to connect with many young
Taiwanese performers, including Lee Yi-chi.
Lee has since joined the international touring
team and is also part of the cast for the
current performance in Taiwan.

In Wu Cheng-an’s eyes, Alan is a very
perceptive and delicate person. He can
discern subtle emotional fluctuations
in dancers and accurately capture the
subconscious shadows hidden behind the
stories. But because of his overly delicate
nature, often the emotional burdens that
are commonly tolerated by others become
difficult for Alan to bear, to the point that
sometimes he has to shut himself off.
Surprisingly, despite Alan’s proficiency
in engaging in deep conversations, he
occasionally exhibits a side of social anxiety,
especially when facing crowds. Undoubtedly,
for the sake of theatrical creation, he must
have invested a significant amount of energy
and mental effort to overcome the pressure
that comes with meeting large dance groups
on the first day of work.

When Lee Yi-chi recalls collaborating
with Alan, he describes how Alan would jot
down developed performance materials
or unresolved questions on sticky notes,
covering an entire wall. At mid-rehearsal or
at the end of the day, he would take a look at
that wall, and it would fill him with abundant
thoughts and inspiration. As the creative
period comes to a close, these fragmentary
sticky notes, meticulously arranged by Alan,
come together to form a complete puzzle
that leaves everyone feeling satisfied.

The English title of this dance piece,
“Story, story, die” is a popular Western
group game, similar to chain storytelling
improvisation, commonly used as an
exercise in performance or creative training.
Participants sit in a circle, and one person
begins telling a story. At any point, the
facilitator can interrupt and designate the
next participant to continue. If the next
person is unable to continue the story in a
reasonable way, everyone can collectively
shout “die” to eliminate them. In Alan’s
theatrical world, he ensures that no one faces
elimination. Through the personal stories
told by the performers and Alan himself, the
dance Story, story, die tenderly embraces the
audience and offers an exit door.

Choreography | Alan Lucien Qyen

Alan is one of the most exciting artists
from Norway today, whose work as writer,
director and choreographer has been highly
acclaimed in his home country and abroad.

Alan choreographed his first piece
Excerpts of Citation without Context in 2004,
a solo dealing with the over-exposure of
information in modern day society based
on Jean Beudrillard’s essay Ecran Totale
(Screened Out).

By 2006 he'd already established his own
company Winter Guests - a multidisciplinary
company bringing together actors, dancers,
writers, set designers and technicians,
touring theatrical works in English for the
international stage. Since 2009 his plays
for winter guests has been written and
developed together with British playwright
and director Andrew Wale.

Whether it's theatre, dance or film, Alan’s
works have a highly emotional and dramatic
drive. His choreographic language is complex
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and technically challenging. His works are
informed by the world around him which
allows him to draw inspiration from a myriad
of sources including high art and popular
culture as well as personal conversations and
experiences - always in pursuit of a sincere
and human expression.

Alan has won several awards, both
for his choreographic works as well as his
theatre productions. His a six hour long
play Coelacanth, (co-written with Andrew
Wale), won him the prestigious HEDDA
Award (Norwegian Theatre Awards), for
Best Original Play, as well as three other
nominations including Best Director and Best
Play.

Besides his work for winter guests, Alan
is also commissioned internationally to
create work for opera houses, contemporary
dance companies, and stage plays for
regional theatres. He was one of the first
two guest choreographers commissioned to
create a full-length piece for the renowned
Tanztheater Wuppertal Pina Bausch, which
premiered June 2018 and is currently touring
the world.

As associated artist at the Oslo Opera
House since 2013, Alan is given the space
and freedom for himself, and his company
winter guests, to make groundbreaking
theatre and dance performances in the

stunning new Norwegian Opera House. Alan
was awarded the 2018 Wilhelmsens Opera
og Ballettpris Award for challenging the
traditional opera and ballet context with his
original theatre works.

About Winter Guests

Winter Guests is an international touring
company performing works by Alan Lucien
@yen from Bergen, Norway. They tell stories
of the contemporary world with words,
video, music and movement. The works are
based on real life experiences, including
original text, transcribed recordings and
improvisations. The company often inserts
its own reality into the subject matter of
the piece - resulting in rich and eccentric
performances in a constantly shifting format.

They have won several awards and
gained international acclaim while touring
over 20 countries for performances and
residencies at places such as Théatre
National de Chaillot, The Kennedy Centre,
Sadlers's Wells, The Watermill Center, New
York Theatre Workshop and Banff Center for
the Arts and Creativity, among others. winter
guests presents their avant-garde theatre and
dance in both independent venues and in the
context of opera houses.
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HIgAB—ER Credits
#m5% Choreography | Zaf@ - B&PERE - B3 Alan Lucien @yen

$2% Dancers | 2288 Lee Yi-chi ~ #A25F Lin Shih-ping ~ Kluane Thompson »

Evan Sagadencky ~ Alex Clair ~ Adam McGaw ~ loannis Yaya Logothethis
HH®$55 Rehearsal director | Azusa Seyama
W& Feskst Light design | Torkel Skjerven
BT T BT 4RER Lighting technician/technical director | Christopher Sanders
BHEEET Sound design | Terje Wessel @verland og Gunnar Innvaer
FERM#1T Sound technician | Svein Sandvold
8% 5T Scenography | Martin Flack
AREEEE 5T Costume design | Stine Sjegren
£2280E Stage manager | Danny Hones
BUE NBEKCEASTE Producer/Tour manager | Isaie Richard
HOBEALAD Touring Agent | Menno Plukker Theatre Agent, Inc
(assisted by Magdalena Marszalek and Isaie Richard)
HHUBS {17 Co-production | Dansens Hus, The Norwegian National Opera & Ballett,
Julidans Festival Amsterdam

SHFEM Funding | Arts Council Norway and with the support of Orsolina28.

BHENARRFEANSRD M - KR - BXEEEFEHFERE The text and choreography is
developed in close collaboration with the performers (%777t Tu Lee-yuan ~ 2 & Wu Cheng-

an ~ Olivia Ancona ~ Zander Constant » Mai Lisa Guinoo ~ Pascal Marty ~ Tom Weinberger)

X{EGR 2019 £ 5 B 25 B HEELHTRE Dansens Hus 5 & ©
WorldPremier Dansens Hus, Oslo May 25th 2019.

EXMEERRREE PR NTCH Team

BUEARE Project Manager | #57&M Karina Yang

BUVEBNIE Project Assistant | 233 Tsai Wen-wen
1738472 Marketing Project Manager | JIFRZA Mago Jiang
FAlT#47E8 Technical Coordinator | Z=4tH Lee Yun-chung
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FZ= T Technical Director | B34 Zeng Jia-sheng

EEMtsE
FERTHIT Stage Technician | 2728 Lee Hung-chan ~ #BAZE Xie Ming-ting ~
MRBTZ Lin Xin-xuan ~ JHBER Hong Hao-yuan

EAALATHEE Master Electrician | 225A& Liang Hung-yue

\,EL\ / /’[ L
BEIEAMTEAT Lighting Technician | 2LAF Wu Yi-ju ~ FF85F Hsu Hao-yu »
T 5kE Ding Yung-tang

AREEETE Wardrobe | H{AZE Jhuang Pei-wun
FAREAT Video Technical Team | #&iE&EHBFE/AE] ACROPRO INC.
Z5117 Sound Technical Team | BR{EZEAR/AE TOPSOUND CO,, LTD

T i
EBPIE Venue Assistant | B2 Tseng Chih-yun ~ BRfFIZE Chen Li-jyun ~ 288 Wu Min-hsuan

158
FEENEE Surtitle Translation | ZLkE Lo Shih-ting
FEHIT Surtitle Operator | EBE#H Yen Chih-hsiang
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https://drive.google.com/file/d/17XvkpoeLll7QSXcYTcSghk0HWujnOsra/view
http://crm.npac-ntch.org/data/svr2/ntch/survey30/32763.htm
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