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Wind in the Pines (Daban Version)

Traditional, based on a Beiguan melody
Arranged by Li Dong Heng

7-Beat Flash
Composed by Chung Yufeng

The Sleepless Cuckoo (in 9/8 Time)
Composed by Chung Yufeng

Vals de los chinos
Composed by Chung Yufeng and David Chen

City of Night

Composed by Chung Yufeng and David Chen
Lyrics by David Chen

Siwa

Composed by Chung Yufeng

-Intermission-
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Call of the Mountains

Improvised piece by Inka Mbing and Hsieh
Chieh-ting

Lyrics by Inka Mbing

Moonlight
Improvised piece by Inka Mbing, Chung
Yufeng and Hsieh Chieh-ting

Where the Mountain Falls
Composed by Chung Yufeng

Simple Gravity
Composed by Chung Yufeng

The Sea, Waiting
Composed by Chung Yufeng

Angling the Pacific
Composed by Chung Yufeng
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TIFA, This is Our Version of the
Future

The global pandemic continued to surge
and did not seem to retreat in the near future
at all. Our hope of “back to normal” also
seems dashed - for the time being at least.
At this disheartening moment of darkness,
however, we saw new sprouts. The Plan B
that we put forward only for survival, on the
other hand, seemed to provide different
nutrition for us to find the strength to break
new grounds.

If there are more than one way of
watching, if audiences are no longer simply
spectators, and if the old way of storytelling
is working no more, we need to discover the
courage to face up to the challenges and
redefine ourselves in the known. This is the
homework that we assign to ourselves while
planning the 2022 TIFA.

The various programs, art projects and
events in the 14th TIFA try to explore some
possibilities and responses. In addition to
the new imagination and ambition brought
forth by new science and technology, many
beloved artists also continue to narrate
moving stories with new attitudes and new
vocabularies.

Nobody is able to predict when the
pandemic will end. The only thing for sure is
that the ecological change will never stop.
Coexistence with the pandemic, ecological
sustainability and digital transformation are
not only issues discussed or explored in the
works but something that requires actions
and practice in the field of performing arts.
TIFA tries to find “the moment of now” in the
new development and explore how human
warmth and energy can take place and pass
on ceaselessly by means of different media.

And yes, this is our version of the future.

Performers

Composer, Musical Director, Pipa |
Chung Yufeng

Pipa performer and composer Chung
Yufeng is devoted to developing a
contemporary vocabulary for traditional
Chinese music. She began her professional
career with the traditional sizhu (silk and
bamboo) ensemble Wang Le Collective. In
2004, Chung shifted to cross-cultural and
cross-genre projects, collaborating with
musicians from Europe, Asia, and Africa.
This work inspired her ongoing creative
approach to traditional music, which is
based on finding new interpretive contexts
within the constraints of an established
genre. One notable event from this period
includes the 2009 TFF (“Tanz- und Folkfest”)
Rudolstadt folk music festival in Germany, in
which Chung represented Asia for a summit
performance of lute players from across
the world. Her 2018 album "“Pendulum,” a
collection of her original compositions, was
named one of the 20 Best Albums of the Year
by World Music Charts Europe and won the
Best Genre Album at Taiwan’s Golden Indie
Music Awards in 2018. Chung also won the
Best Musician Award that year, as well as a
Gold Medal from the US-based Global Music
Awards. Her most recent work is “Island
Catch” by Fade to Blue, a collaboration with
Taiwanese-American musician David Chen,
which received the Best Folk Aloum award at
the Golden Indie Music Awards in 2021.

Special Guest Vocalist | Inka Mbing

Inka Mbing is a singer, indigenous
peoples’ advocate, and teacher of her
native Atayal language. A pivotal event in
her musical life came in the wake of the
deadly Great Earthquake of September
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21, 1999. Mbing was active in helping
indigenous communities rebuild after the
disaster, and her contact with indigenous
musicians across Taiwan inspired her to
form the Flying Fish Clouded Leopard
Troupe, whose aim was to collect, preserve
and reinterpret indigenous music. Her
powerful voice quickly captured attention
around the world, and she featured in
festivals such as Germany's TFF Rudolstadt
and Norway's Riddu Riddu Festival, which
celebrates indigenous cultures. Mbing
was a recipient of the Special Prize at the
Uzbekistan World Music Festival and the
Taiwan Cultural Heritage Award. Her debut
album “Ga-ga” (2008) was well received in
Europe and earned her the Best Indigenous
Singer prize at the Golden Melody Awards.
Her most recent recording, “Ima lalu su
(What is Your Name)?” is the culmination
of her years of dedication to teaching and
preserving the Atayal language.

Accordion, Piano | Hsieh Chieh-ting
Hsieh Chieh-ting is a musician, artist,
and researcher focusing on dance. His
interests of study are the body’s relationship
to rhythm, the practice of notation and
transcription, and cultural technologies.
Through his research, Hsieh seeks new
possibilities for his own artistic output,
which he describes as a dialogue between
music, literature, and history, and the
traditional and the contemporary. His recent
works include research and art projects
titled “Transnotators” and “Reconstruction
of Stain,” which he directed under the
group C-Lab. His sound and music projects
include “Full Moon,” “Alpine Dialog,” and
the sound theater project “Matter and

Memory.” He was also a consultant for
the musical score for “Le Moulin” (2015), a
documentary about Taiwan'’s first modern
art collective. Hsieh's written work has been
published in Performing Arts Forum, and
he has presented his academic work at the
International Musicological Society (IMS)
and the Gesellschaft fir Tanzforschung
(Society for Dance Research) in Germany.

Iranian Daf | Cheng Ya-hsin

Percussionist Cheng Ya-hsin has
performed on stages in Europe, the
United States, and Asia, and was a third-
place finalist at the 2009 International
Percussion Competition in Luxembourg.
She is a co-founder of the NanaFormosa
Percussion Duo, whose albums “Lueur”
and “Moon Inside” were both nominated
for Golden Melody Awards. Cheng's
oeuvre also includes film scores, audio
for video art, dance, and experimental
theater. She was a contributor to the cross-
genre albums “The Pipa Journey of a
Thousand Years,” “The Mountain and the
Nightingale,” and “Fractals,” as well as
the song “The Whirling Dance of Hu-Ji,”
from the soundtrack for Hou Hsiao-hsien’s
film “The Assassin.” She participated in
the documentary film “Plaster Gong” by
visual artist Su Yu-hsien, and served as the
percussion designer for the dance piece
“Paper Boy” by Feng Chin-pin of the
TNNUA Kaboasoa Theatre. Cheng currently
serves as assistant professor of percussion
music in the music departments of National
Taiwan Normal University, Tainan National
University of the Arts (TNNUA), and
National Sun Yat-sen University.
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Vocals, Resonator Guitar, 12-String
Guitar | David Chen

Born in St Louis and raised in
Appalachian Ohio, David Chen came
to Taiwan in 1997 to reconnect with his
ancestral roots, and wound up making
the island his home. With a group of
fellow expats from the US and UK, he
co-founded the Muddy Basin Ramblers in
2003, introducing American roots music to
Taiwanese audiences. Today he continues
to nurture a life-long passion for early
20th century jazz, blues and string band
music, and is adept at guitar, mandolin,
and banjo. Also a singer-songwriter, Chen
regularly collaborates with Taiwanese
musicians, including the pipa player and
composer Chung Yufeng, and Hakka
singer Lo Sirong, for whom he has served
as backing musician and co-producer on
several Golden Melody Award-winning
albums. His collaborative project with
Chung Yufeng, Fade to Blue, won Best Folk
Album Award at Taiwan's 2021 Golden Indie
Music Awards for their full-length recording
“Island Catch,” which also earned him the
Best Musician Award.

Flamenco Guitar, Palmas | Yu Po-yen

Flamenco guitarist Yu Po-yen trained
in Jerez, Granada, and Ronda, Spain, and
studied under Calixto Lee and Carlos Hong
in Taiwan. He is active in major music and
arts festivals across Taiwan as a member of
the Flamenco ensemble La Gitanita. Yu has
also performed alongside the legendary
flamenco master flutist Jorge Pardo at the
National Taichung Theater, and produced
the stage work “Flamencasian” in 2021 in
collaboration with Singapore Flamenco Sin
Frontera.

Palmas | Ko Nai-hsin

As a member of Taipei-based flamenco
ensemble La Gitanita, Ko Nai-hsin is highly
active in promoting the art in Taiwan as the
publisher of TW Flamenco and founder of
the Solid Footing Flamenco Workshop and
W.O. Flamenco Studio. She has performed
with renowned dancers from Spain and
Japan, and has appeared at the Yalla 'y
Ole - Oriental & Flamenco Dance Festival
in Korea and the Asia Flamenco Festival.
Ko has also participated in cross-genre
productions, including performances by
the Ifkids Theatre Company and the Rondo
Ballet Theater, and has featured on albums
by Mandopop singer Tanya Chua and
indigenous Amis singer Chalaw Basiwali.

Palmas | Chen Po-yin

Vocalist and performer Chen Po-yin
spent two years in Spain to study
flamenco singing, composition and dance
accompaniment. She has shared the stage
with musicians and dancers in Sevilla,
Madrid, Singapore, Beijing, Tokyo, and
Okinawa, among other cities around the
world, in an ongoing quest to seek new
horizons for flamenco music and dance.

Double Bass | Liu Yu-jia

Bassist and composer Liu Yu-jia has
served as the instructor of the National
Theater and Concert Hall's annual Summer
Jazz Camp since 2015, as part of his
desire to encourage jazz music education
and original composition in Taiwan. His
work spans a wide range of genres and
disciplines, from film scoring and session
recording to modern stage dramas
and dance performances. He started
collaborating with German pianist Julian
Moreen in 2018, co-producing annual
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tours in Taiwan, Malaysia, Singapore and Quartet in 2019 at the Taichung Jazz

Germany, and as part of the Julian Moreen Festival.

B HBUE Credits
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174t % Managing Director | 2BB4& Wu Zaoway
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#171% /7 Backstage Coordinators | BAL4 Beh Hoongling ~ =% Ng Shujun
BE 172 Sound Engineering | ;¥ L{EZE POVA Studio
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