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The Things That Pass
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OApprox.130 mins without intermission.

OPerformed in Dutch with Chinese surtitles.

O©This production contains nudity, smoke, violence and loud sound effect.

Audience discretion is advised.
©Age guidance 18+.

FMEMIREHERNBTREE The program is subject to change.
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TIFA, This is Our Version of‘the Future

The global pandemic continued to surge
and did not seem to retreat in the near future
at all. Our hope of “back to normal”
seems dashed - for the time being at least.
At this disheartening moment of darkness,
however, we saw new sprouts. The Plan B

also

that we put forward only for survival, on the
other hand, seemed to provide different
nutrition for us to find the strength to break
new grounds.

If there are more than one way of
watching, if audiences are no longer simply
spectators, and if the old way of storytelling
is working no more, we need to discover the
courage to face up to the challenges and
redefine ourselves in the known. This is the
homework that we assign to ourselves while
planning the 2022 TIFA.

The various programs, art projects and
events in the 14th TIFA try to explore some
possibilities and responses. In addition to
the new imagination and ambition brought
forth by new science and technology, many
beloved artists also continue to narrate
moving stories with new attitudes and new
vocabularies.

Nobody is able to predict when the
pandemic will end. The only thing for sure is
that the ecological change will never stop.
Coexistence with the pandemic, ecological
sustainability and digital transformation are
not only issues discussed or explored in the
works but something that requires actions
and practice in the field of performing arts.
TIFA tries to find “the moment of now” in the
new development and explore how human
warmth and energy can take place and pass
on ceaselessly by means of different media.

And yes, this is our version of the future.

Based on the majestic psychological
novel Old People and The Things That Pass
(1906). Couperus imagined an ‘appalling
and dreadful tragedy’. We see how a
hushed-up murder of passion in the Dutch
East Indies continues to have a devastating
influence on the family of the elderly
Ottilie and Takma. The hushing up of their
adulterous relationship and the murder of
Ottilie’s husband leave deep traces in the
consecutive generations, who are trapped in
an unresolved past.

Lot and Elly are the youngest members of
this doomed family. They hope to be able to
free themselves from the stranglehold of The
Hague, but arrive back home disillusioned
after their honeymoon in lItaly. There is no
escaping this family that is damaged by
horrible secrets that should never become
known.

Just like in The Hidden Force, Couperus
shows that he is far ahead of his time. He
paints the portrait of a modern family that
does not cohere and is literally spread out
to all the corners of the world. The family
members struggle with their lustfulness,
their faith, dreams of material happiness
and mutual jealousy. A family where almost
nobody dares to give in to their deepest
wishes and desires, to be who they really are.
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Van Hove about The Things That,Pass

‘Hasn't the family lasted long enough?’,
that is the lamentation of Lot in The Things
That Pass. At the end, sick and tired of a
life that hasn’t been lived, he comes to
a shocking conclusion: ‘A different time
will come. A different generation. A time
will come when people leave each other,
torment each other, and still think it can't be
otherwise, that it is fine, because it is what
needs to happen.’ In Louis Couperus’s The
Hague, it is impossible to follow your real
desires, impossible to be yourself. It is a
world of wandering men and women in a
prison-like society. A large choir. A swansong.
Couperus rouses us: this world needs to be
changed!

About Ivo van Hove

Ivo van Hove is General Director of
International Theatre Amsterdam (former
Toneelgroep Amsterdam) since 2001. He was
artistic director of the Holland Festival from
1998 to 2004. His productions tour all over
the world: the Edinburgh Festival, Taipei, The
Barbican London, the Ruhrtriennale, Vienna
Festival, Seoul, Sydney, Buenos Aires, New
York and Festival d’Avignon. Works Van
Hove has directed include Shakespeare’s
Roman Tragedies, Kings of War and Angels in
America, a staged version of Yanagihara's A
Little Life, Bergman's Scenes from a Marriage
and Ayn Rand's The Fountainhead. Other
selected international credits include A View
from the Bridge at the Young Vic, Network
and Hedda Gabler at the National Theatre,
Visconti's Obsession at the Barbican, and
productions for Schaubiihne Berlin, Paris’s
Théatre de 'Odéon and Comédie-Francaise
and in New York he directed A Streetcar
Named Desire and Hedda Gabler at NYTW,
A View from the Bridge, The Crucible,
Network and West Side Story on Broadway.
With David Bowie and Enda Walsh, he
created Lazarus, which he also directed in
London and Amsterdam.

Van Hove has received many international
accolades including aTony Award, two Obies
and an Olivier Award and many awards in
France, Belgium and the Netherlands. He
is a Chevalier dans I'Ordre des Arts et des
Lettres, received the Flemish Culture Prize for
Overall Cultural Merit (2015) and has been
made a Commander of the Order of the
Crown by King Filip of Belgium. In 2019 he
was awarded the Dutch state art prize; the
Johannes Vermeer prize.
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SEEPX Credits
[R£ Author | Louis Couperus

;% Director | IvovanHove

o4 Adaptation | Koen Tachelet

EiBI4E(F Dramaturgy | Peter Van Kraaij

FZ=BIBR5T Scenographer & Light Designer | Jan Versweyveld

BREEER 5T Costumes | An D'Huys

F44:5 5 Music | Harry de Wit

F1%5%51 Video | Theunis Zijlstra

BFs&5t Choreography | Koen Augustijnen

I MAEERT Casting Advice | Hans Kemna

B &34 Coproduction | Ruhrtriénnale

BYE Production | Internationaal Theater Amsterdam, Toneelhuis

Bk Private producers | Joost Houtman en Jeffrey Ong, Jeroen van Ingen en Jaap
Kooijman, Rob en Marijke van Oordt

B Supported by | Ammodo

BhIEEEE Assistant Director | Olivier Diepenhorst

BhEREYBIHEE Assistant Dramaturgy | Jessica Kuitenbrouwer

BhIREEE 45T Assistant Scenographer | BartVan Merode, Ramon Huijbrechts

BIIB S 4458 5T Assistant Music | Stan Verberkt

BhIBAREEEGET Assistant Costumes | Fauve Ryckebusch

K #rEBF94E & Head of The Technical Department | Reyer Meeter

BU{F4ZIE Production Manager | Thomasvan Son

#E = EAR First Stage Manager | Arist Richartz, Reyer Meeter
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%,&
B Stage Manager | Bart Coenen, Dennis van Scheppingen, Paul van der
Zouwe, Pepijn van Beek, Peter Pieksma, Stijn van der

Leeuw, Timo Merkies
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£l Hair & Make Up | David Verswijveren, Mirjam Venema

BRE£=BPY Costume Department | Wim van Vliet (head), Farida Bouhbouh

E{& Publicity | Joris van den Ring-Bax

;&8 Cast | Aus Greidanus Jr, bke Haring, Achraf Koutet, atelijne Damen, Frieda
Pittoors, Gijs Scholten Van Aschat, Steven Van Watermeulen, Janni
Goslinga, Hugo Koolschijn, Eelco Smits, Bart Slegers, Celia Nufaar, Maria
Kraakman, Majd Mardo, Luca Savazzi
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