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Curatorial Statement : Now'or Never

[

By River Lin

Since the pandemic, social and art
discourses and modes of cultural practices
have been continuously varied and
reframed, with emergencies of climate
change, human rights, natural disasters,
mobility, economic crisis among others.
While living in ‘now or never’, some arts
institutions and artists view that
intersections of social engagement, art
and activism in the 21st century have been
shaping new and alternative dimensions
and agencies.

But how would these concerns related
to the notion of ‘post-pandemic
contemporary art’ mean and matter to
Taiwan- a bubble of normality? This is
beyond going online to make art or any
cultural contingencies under the impact of
pandemic. This is to question what kind of
art we really need today to speculate and
confront the times.

This is also why when | was invited in
late 2020 by the National Theatre of
Taiwan to conceive a project to celebrate
its 35th anniversary, what urged me was to
formulate shared spaces and conditions
allowing local artists and audiences to
think and act together. Therefore the

performative production of this project

has become a series of drills, exercises
and rehearsals.

Drills essentially propose theatrical
situations in which people’s bodies and
minds warm up and repeatedly rehearse
for disasters or accidental emergencies, in
order to react, survive and take actions.
Drills suggest instructions, storyboards,
scripts, choreography and musical scores.
In the 11 events of 2057: Rehearsing Ways
of Living, the artists imagine what the drills
would look, feel and sound like if devising
rehearsals for sea level rise, gender
equality, food crisis, cyberwarfare, covid-19
baby bust, unknown viruses, endangered
cultures and languages and the ephemeral
anthropocene among others.

The invited artists in this project show
various social and cultural concerns in their
works. However, this project rather
conducts those concerns as ways of
thinking and doing than issues or subjects
of work. Many of the artists are also new
bloods that the National Theatre has not
worked with. As a fearless try, they will be
coming out from here. Regarding the
future, voices, movements and
perspectives from the young generation
must be heard and seen. Charting the
times and writing his/herstories of the now

and future, through 2057, we are all already
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living in 2057- now or never.

Summer Toaster

September 7th, 2057.

Senseless landscape forecast read:
“it's hot, it's cold, it's the four seasons.”

Speedless body sent a message: “It's
on-time, it's outdated, it's ambiguous.”

Ming-Chieh Lee’s long-term concern
has been about the multiple moving path
produced by body and object linked up by
space, seeing the individual body as the
fixed coordinate position. In response to
the art project 2057: Drills for Survival in 35
years later, she is going to co-choreograph
with real-time video, object, lighting,
synthesizer and sound, misconceiving that
“when 2057 comes, daily life is doomed to
become a spectacle.” Our body sense will
be weakened by the use of technological
transmission; the criterion in time and
space will be missing in high speed
connection; cooking appliances will be the
meditation measuring instruments to

calibrate our body senses everyday.

Ming-chieh Lee

Mingchieh LEE is an independent
choreographer born in 1989 in Taiwan.
She graduated with MFA in Dance Chore-

ography from Taipei National University of

the Arts. Her recent artworks are focusing
on the phenomenon of “Nomadicity of
current generation” that people long for
moving and yet search for sense of security
in it at the same time. She usually focused
on the dynamic of body, objects and
things as the main mediums for her
research related to memory and time, and
further discussed the flowing performativi-
ty of body and space.

In 2019, She won Man-Fei Dance
Awards from Cloud Gate Dance Theatre
and started her serial works of Make-up
Project, such as Trivial, scattered, all over
here and there (2020), Sadness that lasts
for a long period of time, often without
any obvious reason (2020), Fridge is there
(2020), Hey! Where to stop along the
way? (2021)

Bai Lee is a Tainan-born artist with
backgrounds in mass communications and
arts. She has been integrating her video
works with a wide diversity of fields. Her
creations are full of deconstructed symbols
of media ideology from life experiences,
and composed stories based on her
historical field survey.

Bai Lee’s photographic work has been

winning recognitions in many photography
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awards domestically and internationally —
IPA (International Photography Awards)
Professional Honorable Mention, 1839
Gallery Young Photographer Award,
shortlisted in Photographer's Forum
Magazine Spring Photography Contest.

During her 6-year stay in France, she
was selected as one of the young artists to
exhibit artworks in La Nuit de la Création
(2015) organized by Versailles City Govern-
ment and worked as a special journalist in
Paris for Taiwan Macroview TV (2015-2017).
She was also a guitar performer of the
Taipei City Street Artist (2006-2018). Bai
Lee is now earning her spellcasting ability
in Yao Shan (EIf Hill, aka Taipei National

University of the Arts) for New Media Art.

You-Jyun Wang

You Jyun Wang, was born and raised
in Taiwan 1994, graduated from National
Taiwan University of Arts in 2017, majored
in Drama. She got to learn about lighting
design when she was in university, and was
attracted to use abstract lighting as the
media to groove with other artists and the
projects, ultimately transferring it together
into a kind of sensible storytelling. Now
she is working as a lighting designer for
theatre plays and band concerts.

She is talented on using shadows of

lights to build the sense of space and
with unique color using to highlight the
atmospheres and emotions for the
tension on stage.

In her work, you can discover that
working close with the other artists makes
her get another viewpoint to create her
own lighting language differing from
others. Her works includes theatre plays,
dance theatre, musicals, band concerts
and exhibitions, she also went overseas for
different theatre festivals in Canada,

America, and France.

Chia-Fu Cheng

Chia-Fu Cheng was born in Taipei,
graduated in Percussion first place from
Osaka soai university and National
Taichung University of Education. As a
musician - composer - sound designer,
He is a multi-hyphenate artist who is
good at multi instruments performing,
song mixing and sound designing. He
won the second place in Matsukata Hall
Music Award and the third prize in Kobe
International Competition in 2015. There-
fore Japanese Ministry of Education gave
him whole year scholarships in 2016. In
recent years, he is cooperate with diverse
field of art groups, including Evergreen

Symphony Orchestra, Cosmos people, TU
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percussion ensemble, HER LAB SPACE

and Project zero.

Cheng-Han Wen

Cheng-Han Wen is a sound engineer,
working for theater and art activities. In
recent years, he has participated the
project including Baby Sound Wave, solo
show of Hannah A small problem, Thunar
Circus Hung Tung's Fantasy, Ming-Chieh
Lee Sadness that lasts for a long period of

time, often without any obvious reason.

Annie Yi Chung

Annie Yi Chung was graduated from
the Institute of Arts Administration and
Management of Taipei National University
of the Arts. She is currently a freelancer
working in the fields of dance, theater,
video filming and art administration. In
recent years, she has participated in the
execution of various activities of the Taipei
Poetry Festival in 2019-2021. The experi-
ence includes the Administrative coordina-
tor of the dance Film Project Motion body
beyond Island Scenery by Dancecology,
the producer of Hey! Where to stop Along
the Way? and Make-Up Project by Chore-

ographer Ming-Chieh Lee.

River Lin is a performance artist
working across the contexts of visual art,
dance and queer culture through making,
researching, and curating. While staging
and choreographing movements of living
bodies, objects, encounters and situa-
tions, art-historical references are often
infused into River's compositions where he
investigates heteronormative cultural
representation, social engagement and
performativity of mediums.

His work has been presented by
cultural institutions including Centre
Pompidou, Palais de Tokyo, Centre
National de la Danse (Paris), the KANAL
Centre Pompidou and KAAI Theatre
(Brussels), Live Art Development Agency
(London), ANTI Contemporary Art Festival
(Kuopio), M+ Museum (Hong Kong),
Rockbund Art Museum (Shanghai), the
2020 Taiwan Biennial, 2016 Taipei
Biennial, Taipei Fine Arts Museum and
C-Lab, and the Liveworks Festival (Sydney)
among others.

He served as a jury member at the
Live Art Prize of ANTI Contemporary Art
Festival in 2017. Recent curatorial projects
include Musee de la Danse in Taipei, Asia
Discovers Asia Meeting for Contemporary

Performance (ADAM) and Camping Asia.
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Born in 1984 in Taiwan, River Lin lives

and works between Paris and Taipei.

Possessing 15 years of experience in
the field of theater, she is expert at theater
production, project development and
on/off-stage management. Now she is
active as independent theater producer;
she also served as company administrative
coordinator, marketing executor, music &
visual technical implementer. Graduated
from the Department of Accounting of
FJU, she is now pursuing an advanced
study in the Graduate Institute of Arts
Administration and Management of TNUA.
She collaborated with (or engaged in):
Paper Windmill Theatre, Studio M,
Shakespeare's Wild Sisters Group, Dark
Eyes Performance Lab, Taipei Arts Festival,
Close to you Festival and more.

Her significant recent projects are:
2022TIFA Special Project LPCP Battle Jam:

Own Your Style (as Project Producer); Can

You Hear Me? stage version (as IP Transla-
tor and Development Producer); 56th
Golden Horse Awards opening ceremony
show Merrily We Roll Along (as Production
Manager); several musicals by Studio M (as

Production Manager).

Wei-Chen Sun

Now as a core member of King Kong
Wave Production, she is equipped with the
abilities of directing, and served as Stage
Manager of theaters for several occasions.

Her recent projects as director
includes: Across The Universe (2nd Quanta
Performing Arts Golden Creative Award,
Golden Award); Young Star New Vision
projects, such as Afterwards, Return to Life
(nominated by 16th Taishin Arts Award)
and more. The companies she has recently
collaborated with includes: Co-Coism
Production, Fist & Cake Production,
Surprise Lab, Horse and Dark Eyes

Performance Lab.
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Credits

Concept, Choreography & Performance | Ming-chieh Lee
Concept, Film & Performance | Bai LEE

Lighting Design & Performance | You-Jyun Wang

Sound Design & Performance | Chia-Fu Cheng

Sound Effect & Performance | Cheng-Han Wen

Production Management & Performance | AnnieYi Chung
Techinical Assistance for Film | Yu-Han Chang, Lilwei
Techinical Assistance for Lighting | Yu-Chen Chou,Yung Wang
Special Thanks | Hsiu-Yu Lin, Spring Wind Fruit Company

Concept, Curation & Dramaturgy | River Lin

Producer | Mia Sun

Stage Managment & Technical Coordination | Wei-Chen Sun
Production Advise | Bao-Huey Chang

Technical Assistance | Hazel Yang

Production Assistance | Fist & Cake Production

Photography Documentation | You-Wei Chen

Videography Documenration | Big Big Chen International Film Inc.
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