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Shakespeare's Wild Sisters Group
Titus Andronicus

JEHBERT | 2023.5.27 (SAT.) ~ 6.3 (SAT.) 14:30 ~ 19:30
2023.5.28 (SUN.) ~ 6.4 (SUN.) 14:30
2023.6.1 (THU.) ~ 6.2 (FRI.) 19:30

AR | ERWmEPEEEBIBNTCH Experimental Theater

NATIONAL THEATER & CONCERT HALL

BUVEEENL | S EEERMIEKREAPIRYEIEE Shakespeare's Wild Sisters Group

O HBZRA20044E » FPHRELSDEE o
O BHEAERNIAB -
O X~ BE%ET  BoORABPNFR -
O RBEESK : 5.28 (SUN.) 14:30EB N BEREIS o
© Approx. 200 minutes with an intermission of 15 mins.
© The production contains scenes of violence. Audience discretion is advised.
© Performed in Mandarin and Cantonese with part of Mandarin surtitles.
© Post-show talk: 5.28 (SUN.) 14:30 at the Experimental Theater.

FMEMRBHENBREE The program is subject to change.
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Words from the Director

By Wang Chia-ming

It's been 20 years. When the show
premiered in 2003, we had SARS. Now we
have COVID-19. When | examined my past
work again, my instinctive reaction was that
| could no longer tolerate the sense of time
and the text in my past work. The changing
environment has modified our modes of
perception, but what remains the same?
People and things are no longer the same
as before, but what has been left from the
past?

Not much has been changed in the
content and form of the performance since
last time. The lines are still rhymed. The
stage is still an H-shaped walkway. There is
still no onstage blood that people would
usually expect to see in Titus. The entire
bodies of the performers remain tightly
wrapped in their costumes. The reason
behind this design was that | didn't like
the actors to rely on their face too much
when performing. So, | asked them to
wear masks in rehearsals. And the idea of
wearing masks remains in the performance.
Likewise, the bodies were also covered with
costumes. And this surely did affect the
design of the movement. The only major
change this time is that the role of Ying
Wei-min (The Clippers) is played by Tsuei
Tai-hao. So, we have changed the songs
and modified some of the lines.

It is touching to watch the same roles
played by different performers this time. It is
even more so to watch the same performers
playing their original roles. It is quite difficult
to remain the same in this changing world.
But what is the meaning of remaining the
same?

Introduction

After 20 Years and Two Rounds of
Pandemics, Three Generations of
Performers Play Together in Titus

In May 2003, the National Theater
and Concert Hall, which was then part
of the National Chiang Kai-Shek Cultural
Center, invited Hung Hung to curate a
series of performances titled Shakespeare
in Taipei at the Experimental Theater.
Five theater companies were invited to
participate, Shakespeare's Wild Sisters Group
(SWSG)'s Titus was one of them. By using
“Shakespeare” as the common theme and
a starting point for their creations, these
performances aimed to engage with the
bard in their own unique ways within their
respective creative contexts, training and
practices, as well as within contemporary
contexts.

Given the clear curatorial theme, each
troupe was free to interpret it as they saw
fit. The program design also followed the
same principle for the series: a Shakespeare
silhouette made of thick cardboard was
used for the program cover, with different
facial designs chosen to match each play.
The program cover of Titus: The Clippers/
Puppetry Version featured Shakespeare
wearing a large N95 mask, reflecting the
fact that Taipei was then under the SARS
outbreak and mirroring the performance
style where the faces of the actors were all
covered.

20 years ago, Titus: The Clippers/
Puppetry Version was Wang's first attempt
at directing a Shakespearean play. It was
also his master’s thesis production. The
three main characters in the drama, Aaron,
Queen Tamora, and Titus's daughter
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Lavinia, were portrayed by three graduating
student performers, including Mo Tzu-
yi. Wang said that when it comes to his
theater productions, he typically doesn't
prioritize the content of the text or his
personal preferences. Instead, he tends to
approach it from the perspective of creating
an "event.” Therefore, when “graduation
production” became the primary principle
for this event, it was necessary to balance
the weight of the three above-mentioned
characters with the main character Titus.
This led to a fragmented style of adaptation
that breaks up the main events and repeats
certain scenes in order to present multiple
perspectives for each character.

In the current production, without
the principle of being a graduation
project, there is more freedom for further
adjustment. However, Wang found that,
after becoming accustomed to the “sense
of speed” brought by smartphones, “our
patience for receiving textual information
and our perception of time have actually
changed quite a bit.” There is a subtle
sense of dissonance or conflict between the
“sense of time and flow” inherent in the
text and his own body as he re-reads the
script 20 years later. This has become one
of the challenges in the rewriting process.

Mo after twenty years, is no longer
the graduating student who quietly
recorded monologues and listened to them
repeatedly. After gaining more experience
and returning to the rehearsal room of
Titus Andronicus, he now has an additional
layer of self-awareness and thoughtfulness

towards the various “choices” in his acting.

He admits that he is still unsure whether
this kind of introspection is beneficial to the
performance, and the true effect can only
be known after the show. While revisiting
his past training and observing the new
generation of actors, Mo also commented
that the rehearsal process for this play is
a “challenge” for the actors: Performers
have to become like puppets that can
be manipulated. The body, voice, and
language are sometimes separated and
other times integrated. Performers “must
be aware of their own habits or rhythms,
and be ready to break and restructure
them." They also need to closely and
constantly monitor their energy states
during movements and emotions, as well
as how their energy changes. This indeed
requires “a great deal of extra effort.”

The 20" anniversary production of Titus
Andronicus brings together Fa, a frequent
collaborator with director Wang the original
cast members Mo and Hsu Hua-chien.
Performers who have recently participated
in productions by SWSG, such as Tsuei Tai-
hao, Chen Yi-en, Yang Chia-en, and Peng
Hao-chin, have also joined the cast. Several
young performers around the same age as
Mo at the time of the original production
have also been added to the mixed cast,
creating what director Wang refers to as a
“three-generation” ensemble. Together,
they will reinterpret this classic Shakespeare
in Taipei work.

* The interview with Wang Chia-ming and Mo
Tzu-yi can be found on the official website of
BIOS monthly.

www.biosmonthly.com/article/11273
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After ten years of war, the Roman
commander Titus returns home triumphantly.
However, of the twenty-five sons he had
led to battle, only four have survived.
In revenge, he has the eldest son of the
captive Queen of the Goths, Tamora,
mutilated and burnt alive as a sacrifice for
his deceased sons.

Peace did not come to Rome after
their victory. Two princes, the elder Sarte
and the younger Bussian, engaged in a
fierce debate to claim the throne. Sarte was
violent and aggressive while Bussian was
gentle. The Tribune also expected Titus,
who had achieved great military feats, to be
another candidate for emperor. Loyal Titus,
in order to avoid domestic strife, used his
noble reputation to endorse Sarte as the
Roman emperor and proposed to marry
his daughter Lavinia to the new emperor,
despite her engagement to Bussian. When
Bussian reclaimed his fiancee and left
the Senate, Titus' four sons begged their
father to show mercy for their sister's sake.
However, Titus saw this as betrayal and
killed one of his own sons with a sword.
Meanwhile, the new emperor was charmed
by Tamora and immediately made her
empress.

Tamora, now in power, plotted a vicious
revenge plan with her slave and lover,
Aaron. Titus' son-in-law was murdered, his
daughter was raped, her arms and tongue
were cut off; two of his sons were framed

and sentenced to death, and only one son,
Lucius, was exiled. Titus was desperate
to save his remaining sons and fell into
Aaron's trap, cutting off his own hand in
exchange for the heads of his two sons and
the enemy's mockery. Titus was pushed to
the brink of despair. Lavinia, with a piece
of wood in her mouth, wrote the names of
Tamora's two sons, who were the murderers
and rapists, on the sandy ground.

In the end, Titus killed Tamora's two
sons and turned them into a dish for a
banquet, which he hosted for Sarte and
Tamora. During the banquet, Titus revealed
the truth and killed his daughter who had
suffered so much, and then killed Tamora
before committing suicide. Meanwhile,
Lucius killed Sarte and was hailed as king,
bringing an end to this tragic revenge story.

About Shakespeare's Wild

Sisters Group

Founded in the summer of 1995, SWSG
owes its name to the fictional character

in Virginia Woolf's novel A Room of One’s
Own, meaning to liberate women'’s talents
from the oppression of patriarchy. Limiting
itself to no specific issues or conventional
aesthetics, SWSG takes materials from all
arts inspiring to create original theatrical
works. SWSG has been invited by various
cities and countries to perform, and takes
an important role in international city culture
and artistic exchange for many years.
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