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Fantasy Theatre
Extraordinary Appeal
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ODuration: approx. 140 minutes, including a 30-minute intermission.
The intermission will be the time for audiences to vote.

OPerformed in Chinese without surtitles.
OAge guidence 12+
OThis production contains scenes of smoking pipes. Audience discretion is advised.
OThis performance will be recorded on 11.12 (SAT.) 14:30
OPre-show talk: 30 minutes before every performance at the National Theater lobby.
OPost-show talk: 11.12 (SAT.) & 11.13 (SUN.) at the National Theater lobby.
OAR surtitle glasses will be provided at the performance
on 11.11 (FRI.) 19:30 & 11.13 (SUN.) 14:30.

EIMEMREHENTEBE The program is subject to change.
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Press to Continue

If life were a game, theater would be the
“save point”, providing a place where we
could save our past progress. Failures are
never futile. There would never be a need to
start all over, as long as we continue playing
and persist on playing.

The 2022 Artquake In Autumn features
seven programs, exploring the issues
concerning social identity, female self-
fulfillment, physical and mental disorder,
transitional justice, public participation,
liberation of thoughts and environmental
justice. Audiences will have the opportunity
to find the point where they get stuck in
these productions and follow the creators'’
contexts to find a way to re-start again.

The Artquake In Autumn plants seeds of
questions in the audience’s mind and invites
them to discover their own save points.
We see the theater not only as a place to
passively receive information but also an
opportunity for active dialogues, and thus
encourage audiences to proactively obtain
more subtle opinions and messages in
everyday lives. Furthermore, ponder at and
debate over different voices and aspects.

Acknowledge that past experience is
valuable and relevant, be it good or bad,
pushing us forward through conflicts and

jointly turning to a new page for tomorrow.

“Since | am innocent from the very
beginning, why should | be exonerated?”
After the lifting of the martial law and

the waves of democratization, lists of names

of those who are exonerated have been
announced one after another with the
implementation of transitional justice as if
injustice has been undone. However, some
of them refuse to be exonerated. These
seniors have gone through the calamity of
imprisonment and experienced sufferings for
half of their lives. What are they seeking now?

This work breaks through the limitation
of reality and stages an extraordinary appeal
that is unlikely to happen in the real life. In
the fictional court, these political victims go
onto to the stage to tell their real stories,
while audiences become the lay judges
to reflect on and discuss how a verdict of
conviction can be made based on unlawful
laws and to re-define the history.

This is an extraordinary period time in
Taiwan, a period of history that has been
silenced, as well as a compulsory course
of citizenship education for all Taiwanese
people. Audiences are invited to come in
the theater to jointly create the historical

Extraordinary Appeal.

Words From the Director Liao Junkai

“May events that took place on this land
be no longer unfamiliar to us.”

Taiwanese people often tend to
seem detached from the dark histories
that occurred on their lands. Perhaps it
resulted from phantoms of the martial law
period, when the authoritarian government
systematically instilled into people the notion
that they need not and must not discuss the
dark pasts of the country; that just attempting
discussion would label them guilty of political

manipulation.
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Within the realist framework of a
courtroom, Extraordinary Appeal aims to
create a dialogue with the audience. Law
is very close and connected to daily life,
despite its apparent obscureness. Once their
rights are infringed upon in any way, modern
people like us are now able and willing to
defend themselves with law. So when such
infringements occurred during the White
Terror period and were committed by the
state, how do we make sense of the structural
issues at play?

Through the life histories of our two
predecessors, the agent acts as medium for
the audience in a three-way debate among
the judge, prosecutor general and lawyer.
We invite the audience to hear the case and
vote on their opinion of the state's actions
during the martial law period. This event
taking place at the NTCH, a venue bearing a
symbol of the nation, is an attempt to initiate
dialogue for dismantling the authoritarian
structure.

More importantly, it is to join the victims
Chin Him-san and Yang Bi-chuan as they
walk into a venue that once represented
authoritarianism, to perform disenchantment
and transfer merit to those who have
passed on, those who have survived, and
generations of the distant future.

We are grateful of their willingness to
appear on stage and recount the darkness in

their past.

About Fantasy Theatre

“Creation is the art of dreaming while
awake.” Theatre is a texture that extends
and materializes dreams, employing various
disguised fantasies to fulfill wishes. Bearing
a name derived from this concept, Fantasy
Theatre provides young artists with room
for creation while making efforts to connect
with society, to inspect dialectically and
reflect on life, and to unite the creative
forces in Taiwan's theatre community. Led
by director Liao Jun-kai and producer
Tseng Jui-lan, Fantasy Theatre continues to
engage in collaborative creation with young
theatre talents. Its works include the series
Contemporary Scripts, Cross-disciplinary
Experiments, Literary Inspirations, and

Documentary Theatre.
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