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Shakespeare's Wild Sisters Group
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© Approx. 80 minutes without intermission.

© Performed in Chinese, English, and the native language of actors, with Chinese and English surtitles.
© Age guidence12+.

IMEMREHEANBREIE The program is subject to change.
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TIFA, This Is Our Version of

the Future

The global pandemic continued to surge
and did not seem to retreat in the near future
at all. Our hope of “back to normal” also
seems dashed - for the time being at least.
At this disheartening moment of darkness,
however, we saw new sprouts. The Plan B
that we put forward only for survival, on the
other hand, seemed to provide different
nutrition for us to find the strength to break
new grounds.

If there are more than one way of
watching, if audiences are no longer simply
spectators, and if the old way of storytelling
is working no more, we need to discover the
courage to face up to the challenges and
redefine ourselves in the known. This is the
homework that we assign to ourselves while
planning the 2022 TIFA.

The various programs, art projects and
events in the 14th TIFA try to explore some
possibilities and responses. In addition to
the new imagination and ambition brought
forth by new science and technology, many
beloved artists also continue to narrate
moving stories with new attitudes and new
vocabularies.

Nobody is able to predict when the
pandemic will end. The only thing for sure is
that the ecological change will never stop.
Coexistence with the pandemic, ecological
sustainability and digital transformation are
not only issues discussed or explored in the
works but something that requires actions
and practice in the field of performing arts.
TIFA tries to find “the moment of now” in the
new development and explore how human
warmth and energy can take place and pass
on ceaselessly by means of different media.

And yes, this is our version of the future.

Modeling after the narrative structure of
Inferno, Purgatorio, and Paradiso in Dante's
Divine Comedy, the performance finds a
parallel in the path of Asian migrant workers
from their hometown, to foreign countries,
to the promised land. The aspirations and
struggles of the low-end social citizens are
presented as they seek to find their place in
the corrupt, transitional, and ideal society.

Following the micro worldview illustrated
in Mythology Upon the Table, director Baboo
transforms seven performers from various
Asian countries into Dantes in different
locations, who show up via video link to carry
out dialogues of people on different screens
and jointly create an unfinished scene.

Introduced by Virgil, a human resource
agency, these Dantes experience the journey
of labor migration in the age of globalization
and re-present modern diaspora and
migration in the world context of high
mobility.

The performance consisted of seven
chapters. Each chapter presents the seven
holy virtues which transformed from the
seven deadly sins in Divine Comedy. The
chapters start from the “border”, redefine
the holy virtues and restate the situation that
might occur in the migrant workers' life and
work.

Actors performing remotely and the
screens replace the performer as the
narrative subject. The audience is placed in
the center and seated on the ground, with
the projection screens hanging in around the
room, like migrant workers in their temporary
meetings, listening to and participating in
one after another story of migrant workers.
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Baboo Liao, Director

Baboo graduated from the graduate
school of Theatrical Arts, TNUA, with a
master's degree in directing. He was artist
in residency at National Theater & Concert
Hall, Taipei in 2017. He was awarded the
Asian Cultural Council Fellowship Award
and participated in a residency program in
New York City in 2018. He was an artist in
residence at Cité internationale des arts in
Paris in 2019.

Wen Szu-ni, Assistant Director

Wen Szu-ni earned a diploma in
puppetry at Ernst Busch Academy of
Dramatic Arts, Berlin. In 2015, she came
back to Kaohsiung and founded C-turtle
tactic. Recently, she focuses on the
interactions between urban development
and people, memories, imaginations and
identifications of places, mixing various
forms such as object theatre, performance
art, installations, and games, performed
in the alternative space or communities.
Since last year, she collaborated with sound
artist Yu Liao on the audio walk How is
the Lasagne Formed? Which explored
the humanistic and geological history of
Hualien City, and with Uncertain Studio on
the project Island of Plastic Dream about
the impact of the petrochemical industry
on the lives of the residents of Téa-na-pé in
Kaohsiung.

Chen Ping-jung, Text Coordinator

M.F.A of Fine Arts in The Department
of Theatre Arts & Graduate Institute of
Theatre Performance and Playwriting, Taipei
National University of the Arts. B.A. of the
Political Science and Chinese Literature
Department, National Taiwan University.

Playwright work: The Rest under the
Pandemic, The Rest, One man’s Temple.
Director work: Carnival.

Chen Wu-kang, Co-creation and
Performer

Chen Wu-kang is the Co-founder
and Artistic Director of HORSE Dance
Theater, one of Taiwan's well sought-
after contemporary dance companies.
Known for his delicate physical movements
and innovation, Chen has diverse multi-
disciplinary projects under his belt, having
worked with international artists such as
Jéréme Bel, Pichet Klunchun and Hong
Kong Sinfonietta. He co-curates the
seasonal platform Primal Chaos Dance x
Sounds, and is also working on a three-year
project, An Expedition to the Embodiment
of Ramayana, an intimate exchange of
physical, emotional, intercultural and
philosophical experiences with Southeast
Asian dance artists. Most recently, Chen
received the prestigious The Performing
Arts Award at the 19th Taishin Arts Awards
for Dances for Wu-Kang Chen, a work
conceptualized by Jérébme Bel, directed and
performed by Chen himself.

Tsai Yi-ling, Co-creation and
Performer

Tsai holds an M.A. in Performance
Making from Goldsmith, London University
and a Bachelor's degree in Theatre from
National Taiwan University of Arts. She is
an actress and an assistant professor in
the Department of Drama at the National
Taiwan University of Arts. Recent acting
credits include HaoxHsiao Troupe’s God of
Carnage, TIFA's Yerma and The Bacchae,
Tainaner Ensemble’s The Madness of Titus
Andronicus and Cléture de I'amour, Taipei
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Arts Festival's The Grandma Paradox,
4CHAIRS THEATRE'’s Inflammation,
Against Again Troupe’s Spring Awakening,
Shakespeare’s Wild Sisters Group's
Folkekongen, One Hundred Years of
Solitude, and Skin Touching, Theatre
Naturally Connected’s Szewcy, Creative
Society's For You | Rhyme - a Love Song,
and Yang's Ensemble’s The Maids, Monsun,
See You Around, and Phaedra's Love.

Anastasia Melati, Co-creation and
Performer

Anastasia Melati is currently a PhD
student in Dance Studies, at Graduate
Institute of Dance, Taipei National University
of the Arts (TNUA). She holds a master’s
degree in Cultural Studies, at Sanata
Dharma University and a bachelor's degree
in Dance Studies at Indonesia Institute
of the Arts, in Yogyakarta, Indonesia. Her
research is about dance (performance) in
cultural studies’ context. As a performer,
she has been performing Indonesian Dance
in contemporary style and mostly traditional
one. Presently, she has been doing research
about performance and performativity by
Indonesian migrant workers in Taiwan as a
project for her dissertation.

Peerapol Kijreunpiromsuk,
Co-creation and Performer

Born in 1988. Peerapol graduated
Bachelor degree from Faculty of Fine and
applied Arts, Srinakharinwirot University,
major in acting and directing. With a deep
passion in art and performance field, in
2012-2019 Peerapol started to work as one
of the head members of Democrazy Theatre
Studio which he has been responsible in
various kinds of works for many productions
such as acting, associated director,
producer etc.

Peerapol interested in social
choreography, how systems effect people
in society, especially when people stay
together in the same organization. In
2016, he created his own production Plan
B an interactive conceptual performance
investigating how homeless person can be
an indicator of well-being in the society.
This performance created from his personal
research about the homeless situation in
Thailand and abroad.

Rady Nget, Co-creation and
Performer

Rady Nget began his dance training
in 1999, specializing in the monkey role
of Lakhaon Kaol, the Cambodian classical
male masked dance form. Rady started
working with Amrita Performing Arts since
2010. As a classical and contemporary
dancer, Rady has toured to Europe and
Asia. As a contemporary dancer, he
has performed in numerous works of
contemporary dance as well as participated
in many contemporary dance workshops.
Rady has created a number of his own
works including My Memory. He was a
featured dancer in CRACK — a new work
of Cambodian contemporary dance by
German choreographer Arco Renz, which
was awarded the 2012 ZKB Patronage
Prize in Switzerland in 2012. Rady received
his Bachelor Degree of Arts from Royal
University of fine arts in 2013.

Russ Ligtas, Co-creation and
Performer

Russ Ligtas is a visual artist, performer,
filmmaker, and choreographer whose
poly-disciplinary practice directly and
ritualistically confronts the vicissitudes of
various realities. Driven by a psychoanalytical
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and anthropological investigation of
the notions of self, his works most often
emanate from a roster of alter egos that are
deployed as archetypes or personifications
of various states and collective identities.
These characters populate his intermedia
pieces as presence, persona, and myth and
tread on a diversity of spaces that range
from traditional stages to unconventional
platforms such as livestreaming and
social media. His visual work and solo
performances have been presented across
the Philippines, the US, Europe, and Asia in
a diversity of platforms.

Sharanya Ramprakash, Co-creation
and Performer

A theatremaker from Bengaluru, India,
working in the intersection of gender,
tradition and language, with a focus on
Indian culture. Sharanya is a writer, actress,
director and collaborates with a range of
forms, communities and theatre makers
across local, national and international
locations. Her work is often research
based, collaborative and exploratory.
She is interested in the gaps between
binaries such as Man-Woman, Urban-Rural,
Traditional-Modern, Indigenous-English
and her work thrives in these in-between

spaces. She is also an INLAKS scholar
and a Member of the Lincoln Center
Director's Lab, New York. Her latest works
include Akshayambara (2015-present),
Nava (2019-present), | am Not Here
(2018-present) and #MalashreeChallenge
(2021).

Shakespeare's Wild Sisters

Group

Founded in the summer of 1995,
Shakespeare’s Wild Sisters Group owes its
name to the fictional character in Virginia
Woolf's novel A Room of One’s Own,
meaning to liberate women’s talents from
the oppression of patriarchy.

Limiting itself to no specific issues
or conventional aesthetics, SWSG takes
materials from all arts inspiring to create
original theatrical works. Having been to
Hong Kong, Macau, Beijing, Shanghai,
Busan, Tokyo, Berlin, Singapore, Kobe,
Paris, and New York, SWSG has been
invited by various cities and countries
to perform, and takes an important role
in international city culture and artistic
exchange for many years.
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HEBA SR E Credits

B8 Director | Baboo Liao
BNIREE Assistant Director | SREYIE Wen Szu-ni
N AREE Script | BR®E Chen Ping-jung
HFA{E & EH Co-creation and performers | BRIEEE Chen Wu-kang
£1R¥ Tsai Yi-ling ~ Anastasia Melati
Peerapol Kijreunpiromsuk + Rady Nget ~
Russ Ligtas ~ Sharanya Ramprakash
#2545t Stage Design | ZHFE Li Po-lin
Y& J¢a& st Light Design | 8B#REY Teng Cheng-wei
F188%5t Video Design | #¥#78 Ray Sun
H&LEr Music Design | ##5 Chiang Tao
AREEE% 5t Costume Design | Jamo Chen
138 $HE Graphic Design | SMALLTALK
FREIEMR Visual Extension | AR Chou Yu-heng
BB fRER 5T Assistant Video Design | ZEtH4Z Lee You-wei
F G T B 4RT2 Video Technology and Programming | &Z &) Huang Yen-hsun
AR EMBME Vidoe Material | #EF Lin Wei-chi
#1817 Video Operator | FRZ40 Chen Chia-ju ~ #FHZ& Hsiao Tu-chun
P #&54{E OP Image Video | EfF A Yinalang Group
FEENE Translation | FEJXX{i Oskar Yeh
#EEET Stage Manager | #{8& Lin Dai-jung
FE=EEBIIE Stage Manager Assistant | #1&#E Hsieh Ching-yu
FEE=RIT45E Technical Director | Z#3i% Li Po-han
V& e i iTHEE Master Electrician | S8R Kuo Hsin-i
BEIL 15 Audio Director | PR3 Chen Yu-chien ~ #2#8 CHAO Chih-yao
FESRTHAT Stage Technicians | £ Wang Yung ~ Z={5% Li Hsin-hung
=72 Lu Yuan-ze ~ 2iRH Wu Jui-chi ~
#ABAEE Lin Ming-de ~ (312 Shih Ya-ling »
%IhZ Tuan Kung-yun ~ #Rf%2 Hsu Li-chen ~
BRiE4E Chen Po-wei ~ 25 R Tsai Sheng-yuan »
5% — Chang Chih-i ~ 3REZf% Chang Ting-ju »
=s58a Huang Shih-ping ~ E#B% Huang Yu-wen ~
227K Liu Yu-jie ~ #1BAIE Hsieh Ming-ting
EFHERL Su Chuan-wei
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BT EIT Lighting Technicians | # %% Lin Chih-chien ~ #f& R Li Chun-liang »
EZEI1Z Wan Shu-wei » &2/5i% Peng Feng-yi
#R1& Tee You
FERMTHIT Sound Technicians | ZB#T&) Shao Ko-han
EEBNIR Director Assistant | EEfBZN Hsueh Tzu-chie ~ R4 % Duan Sheng-jie
%= Photograph | BRZE Etang Chen
JEH4CE Performance Documentary | BRAABEHEARAT
BiG BiG CHEN International Film Co., Ltd.
BUYEA Producer | 2AE Ann Wu
EHBME Production | Y- EEREAYESAPIRIEIE Shakespeare's Wild Sisters Group
+551 L8 Special thanks to | i% %2 Shang An-hsuan ~ Z& 2% Kao Wan-hsin
5R&FES Chang Shu-yi ~ 5REEEA Chang Huei-ming »
E3E8E Yeh Ting-hao ~ Ef& Huang Wei »
¥1&f& Yang Po-lun ~ B Tung Yu-ting
BHZE Yen Shu-yun
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https://drive.google.com/file/d/1I4uRfiQxj_VOZbhttGpHPC5b-aOyqJQ2/view?usp=sharing

