ARTQUAKE
IN AUTUMN
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Chen Wu-kang & Pichet Klunchun
Choreographing Story

JEHAFRT | 2023.11.17 (FRI.) 19:30
2023.11.18 (SAT.) 14:30 ~ 19:30
2023.11.19 (SUN.) 14:30
EHHE | EIRMEEFREERIBNTCH Experimental Theater

NATIONAL THEATER & CONCERT HALL

RUHEAT | P onse S04

O BHERAB0DE » BHISKE -

OHFX X~ TXET > BFHE o

O BRZ12mU LBFBME o

O EBEERK © 11.18 (SAT.) % ~ 11.19 (SUN.) BB BEEEIS ©

© Approx. 80 minutes without intermission.

© Performed in Mandarin, English and Thai, without surtitles.

© Age guidance 12+,

© Post-show talk: 11.18 (SAT.) matinee and 11.19 (SUN.) at the Experimental Theater.

TMEMRBHBERNBEEE The program is subject to change.
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Dark Nights Remembered

How do we recall the pain and resistance,
helplessness and faith, hatred and love that
we have experienced in the darkness of the
night?

The night serves as a metaphorical realm
and space that carries the secrets of history.
People act in secrecy during the night,
hoping to enlighten minds and initiate new
possibilities before the break of dawn.

In this year's ARTQUAKE in Autumn,
the concept of "Dark Nights Remembered"
invites artists and audiences to confront
what's been inspiring minds and haunting
the nights in their memories. Those alleged
recollections of the dark nights, subjected
to erasure, substitution, concealment, and
questioning, can be unearthed and narrated
again through theater, becoming the torch of

memory shining in the darkness.

The ARTQUAKE in Autumn seeks
to create a space for dialogue, where
experiences that cannot be easily defined by
words, and states that cannot be classified,
come to us.

Starting from the theater, memories are
reexamined, rewritten, and spun into new
stories. Through narration and the attempt
to understand the other, communication and
dialogue can be maintained, leading to new
ways of perceiving and understanding.

The concept of "Dark Nights Remembered"
envisions theater as an experimental ground
for judgment and definition, as a space for
the memories of the night. Perhaps, when
we revisit our memories, we will have the
opportunity to go beyond boundaries and
recognize the nights we have experienced in
relation to the meaning of life.
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Speaking of The Story

“Has tradition reached a point where
we can freely reinterpret it? And if we can
freely reinterpret tradition, what exactly is
tradition?”

From its very inception, Choreographing
Story has been an ongoing journey of
questioning, where each question leads to
more questions.

A king in one place becomes a demon in
another; the righteous hero of yesteryears is
today's oppressive figure. The unfolding of a
narrative is shaped uniquely by an individual's
perspective, influenced by the historical and
cultural context. The epic Ramayana, with its
diverse adaptations across various regions
and eras in Southeast Asia, not only reflects
the entanglements of the national histories
but also illuminates the boundless freedom
to interpret the world as one sees it.

Delving into this ancient epic offers us
a chance to reevaluate our understanding
of 'truth' within a more expansive context,
prompting a fresh examination of the reality
we thought we knew. Is there a winding yet
unbreakable connection between tradition
and modernity, Taiwan and Southeast Asia,
'us' and 'others," as well as my story and your
story?

The epic is the story of the gods, but it is
also the story of you and me.

Embrace true openness, resist
surrendering to confusion. Today, you,
Wu-kang, Pichet, and our entire production
team, are the epic's storytellers. We are all in
a shared state of perplexity, but we will never
stop thinking, for perhaps the pursuit itself is
the answer.

The visual identity of HORSE is a Chinese
character made of three horses, indicating
the strong motivation and explosive energy.
Founded in December 2004, HORSE has
established a distinctive profile with delicate
physical movements and unrestricted
creativities. In 2008, Velocity has won the
Taishin Arts Award Taiwan’s grand arts prize.
In 2013, 2 Men has won the 1st prize and
Audience Award in Kurt Jooss Preis, PACT
Zollverein, Essen, Germany.

In recent years, Chen Wu-kang, the
artistic director, and Su Wei-chia, the general
director, have developed their unique
art praxis. They continue to advance the
company into the bright future, a period of
metamorphism for them in the Taiwanese
contemporary dance scene.

HORSE is also endeavor on international
collaboration, outreach program and
curatorial projects.The practices include
the platform Primal Chaos Dance x Sounds
Improvisation, Back to the moment Dancing
Talking Bar, a dance cinema in which creators
and commentators have a live sharing, We
Island Dance Festival and, Inclusive Arts
Program.

Note: The character £% is pronounced as

“biao”, refers to horses galloping in herd.

HORSE is supported by the National
Cultural and Arts Foundation, and the
Department of the Cultural Affairs, Taipei City
Government.
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About the Artists

Choreographer & Performer |
Chen Wu-kang

Chen Wu-kang was born and raised
in Taiwan. He graduated from the Taiwan
University of Arts. In 2001, Wu-kang
danced with Ballet Tech and Peridance and
became the soloist, he started his long-term
collaboration with choreographer Eliot Feld.
He was also the guest dancer in Diamond
Project of New York City Ballet in 2006.

In 2004, he co-founded HORSE as an
artistic director, significant works include
Velocity (2007), Bones (2008), 2 Men (2012)
which toured in Asia, US and Europe. He
started to collaborate with artists in different
fields in 2011, Exhibition X Performance
Successor (2011), and curatorial project of
Dance X Sounds seasonal improvisation
platform Primal Chaos since 2016. In 2016,
He began an intercultural/dance dialogue
with Thai master Pichet Klunchun. Behalf
premiered in 2018 and toured in 2019.
Meanwhile, they also work on a three-
year project Rama House. He was the
stage direction of The show must go on by
Jéréme Bel in Taipei Art Festival in 2019, and
co-created as well as performer of Dances
for Wu-Kang Chen (2020), recipient of 2021
Taishin Performing Arts Award. The Artist-in-
Residence of the NTT from 2023 to 2024.

Choreographer & Performer |
Pichet Klunchun

Pichet Klunchun bridges traditional Thai
Classical Dance language with contemporary
sensibility, while keeping the heart and
wisdom of the convention. He has earned
widespread acclaim both domestically
and internationally, performing throughout
North America, Asia, and Europe. In 2008,
he received ‘Routes’ ECF Princess Margriet
Award for Cultural Diversity from European
Cultural Foundation. In 2012, he received
another award “Chevalier of the French
Arts and Literature Order” from the French
Ministry of Culture for his contribution to the
influence of Culture in France, in Thailand
and all over the world. In 2014, Pichet
was awarded the John D. Rockefeller 3rd
Award by the Asian Cultural Council for
significant contribution to the international
understanding, practice, or study of the visual
or performing arts of Asia. Pichet Klunchun
has created a unique contemporary dance
style that breaks away from the stereotypical
Western perceptions and imaginations of
Thai dancers.

EEEAE—ER Credits

RUVEEEM Production | #2535 HORSE

ARmEERDE U Choreographer & Performer | PRIECEE X 281 - SeBRiZ
Chen Wu-kang & Pichet Klunchun

SREE Film Director | ZEZ Li Kou-hao

B85t Lighting Design | & 3E Tseng Jui-hsuan

$22 5051 Stage Design | BE& & Liao Yin-chiao

B & 5T Sound Design | BBRR Yan Sheng-wen
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AR#EER ST Costume Design | #8575 Teng Yu-fang

2285 Stage Manager | #A75 Peng Jiu-fang ~ BREBER Chen Chao-chun

FBHIT Video Design | E12#F Huang Wei-hsuan

FARET Video Technician | &2 Huang Tzu-yen

W& HILATIEE Master Electrician | #34F1# Yang Yu-chieh

=58 Technical Stage Manager | 6= Liou Boryan

2B T A& Stage and Lighting Crew | ZKfi##& Cho Jian-ze ~ fal{fil/+ Ho Pei-chin
EB#EET Chris Chiu ~ 5RE 1 Jhang Jhih-kai
fERZFR Chen Yan-lin ~ &= Jhang Shu-chen
fF& FuJung ~ EBIZ Pan Ze-an
#5-15 Chiang Tsung-chi ~ HfEE Sie Zu-kuang
Z{f3jE Lee Pei-hsuan ~ ##Ef= Lin Wei-chen
P85 Chen Zih-cing ~ 5R&#H Jhang Ning-siang

BEARBNIE Rehearsal Assistant | 2F011E Wu Ho-ju

BIVEREFE Project Coordinator | F£&## Yeh Ming-hwa

BUEA Producer | #ZE Huang Wen

#MITHAE Production Manager | JI{fl.t: Jiang Pei-hsin

T Photographer | PREE Chen Etang » Nattapol Meechart

#%% Video Record | BR7EF Chen Kuan-yu ~ B#{t& Chen Shih-en ~ 2I{$3%E Liew Zhong-xian

FARAC R OE] ABT Four Masters in the Documentary |

BRI - FFBHEANTe (ZE) Chulachart Aranyanak (Thailand)

BRIFM - B8 - ERRZE (SRIHZE) Sophiline Cheam Shapiro (Cambodia)

(B - TREBELY - EEEEE (EJJE) Sardono Waluyo Kusumo (Indonesia) *

= - X - 1% (4f) Shwe Man Win Maung (Myanmar)

St
K

155 ELH Special Thanks | Chang Theatre ~ Jirote Singholka * Pichayatida Singholka * Sojirat
Singholka ~ Chantanee Chuangsuvanich ~ Rady Nget ~ 2Z& 75 ~ Ml
MEZE BRIJE R FREIRE ~ BIRE SRS B BhEE -
S0 53U ~ BBO0RE  BMELE

FAZEEHHERER - S5EBENITIREINEFEEE

EnlFH QR Code
REES
o

RE A IR
EDEE !

— -~ O \BE — N 49 TFRNTED WiTH
B MR EN R 5 SR A A R o [EJSovink.

RERIR
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http://crm.npac-ntch.org/data/svr2/ntch/survey30/33314.htm

