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Wichaya Artamat

Juggle & Hide

(Seven Whatchamacallits
in Search of a Director)

SEHFERT | 2024.11.29 (FRI.)—11.30 (SAT.) 19:30
2024.11.30 (SAT.)—12.1 (SUN.) 14:00
R | EIRWMEEPTEEREI% NTCH Experimental Theater
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ODuration: approx. 75 minutes without intermission.
©OPerformed in Thai and English with Mandarin and English surtitles.

OThis performance contains depictions of violence and adult situations. Viewer discretion is advised.

©ORecommended for audiences age 12 and older.
OPost-show talk: 11.29 (FRI.), 11.30 (SAT.) 19:30 at NTCH Experimental Theater

EMEMRBEHEEBHREE The program is subject to change.

ARTQUAKE
IN AUTUMN



’7/2‘ HEDRER - PIEEEE (BRI (SHERICEARME)

BEARRNE

TEFRER 0 EFIRE - FRILRILZIAY
R > WERAAVIBRIEMH > 7L ] SEIRER
fth7s o

NEBEST > BEBRER  HfIBEF
TE (2@ - EEBNSHEZHE - ErEF
M EFRZRE > SREHEEMEERE > B
i~ IR BEMEAIER c BEREST -
XAE~ BRI~ A0 RIES B BYENDS © BJF)
BFAFIFERIZAR ©

SEMKBNMEL BERRF AE
BHLIE R B FRYER RS - Prashany » #8A
BRRY ~ ErRpVELERR—Y)  REEAZE
HEMR BIRERVNE  IRiR_ERIFRRATR
PR T B EARAZRIFFT 0 MR B St
FREGHRA A AL AE -

;3 TEIR ]
HREHERHMRAGERIAES B
EHF 0 NEARERERERZRIAIE
i 0 IR ERIROERER 0 EEHLIE]
ZEHNEBRHIFMIGIE » EXZER
1 BRZ = o B RS HAIERITAATR -
B2 Re 2208 > T ANEE 2 AR A 1F an SR A AR A
FENRERERFRIME—RK » 23R
TSR A RRMAIFRA T ZSHEE
M3 > BREABRTE N EELEHA
AIfE (feikiEl) mBEEEMFIZECHER
BD > REIMESE HEBRRETE T &R
Bl A RERIFFRE ERIRKER G » HHE
EEFmER BB RRREBANIRE > BF

e dlfE » FEFFZBMREFITEES
1B - FEDAMPIRYRRZEAR - HILHRER

oo o ==dbhy
MU E=#K°

LR ? Bt Efest ? BB EER
ENARER T FRIERESR » RE R EARENST
0 EEMEEERNER ; SR8 K
FIIREMIRY T B/ NEEEASER - mLULEITE
ZRITRIEZ BRVEER NRFHTE |

REIEEMERD - FIEEUECHRE
BaER » HERER > AR TREES
SHHEBURER  THMAIFERTREE
BB - BIRREESERERS 150
REHERRBIIINBE 0 BLFE  BEYHt
RSP SIS R B R BRI ERVAE o LU
B ER BBAS > EMRARREME
# - BRBENEEE > EYHHEIBERES

l7 B AR R |

FEIE | 4EHRED - FIISIS

MR TE - FTIEIE (Wichaya Artamat) =2
ATHERIE (For What Theatre) BIBI#AL
B2 — - BRMhETBGEERERHIRR > SiE
FIBFFEE - 2008 £ > IEEESEERIED

(Bangkok Theatre Festival) BYZEZE17:8 » BF
YATERIS T1E > 12 2009 FIAZREF RIS
& (New Theatre Society) m# 7 &7&E > X
KBERTANIFEREEFAMES 4
WBEWES RERERSABFNEREIS
BIfFEZ—) » hEERFL NS ERLE
B HAZR 0 A = 50 L FE S 45 Bl RE B K © 2014



m RIATE - FTHETE (IR (SHIR-CEE)

FEEMAERRIL T AT HERE] >
B B fih 11 /2 Sudvisai Club #0 Collective Thai
Scripts BIAL S 4R EHREZHER (R
MBIENEET)  ( (This Song Father Used
to Sing (Three Days in May)) ) 7£ 2019 E7%
B EWE MR EME (Kunstenfestivaldesarts)
BUMEEUR » —EEKIEMAIE > EUhE
FREN ~ SN ELMItE o

REIBCARFEIR
Thai Political Timeline

https://npac-ntch.org/discover/voice/11462

# 7 EEIE

AT HEEE (For What Theatre) ER#k
BREE - PAIES ~ DE - WS (Sasapin
Siriwanij) &0 Ben Busarakamwong 5% 2014
FRIT P ERETEEMEIENERRE
AT HEEER—EERFEREAELS o
PN EmBE LRI | EE -~ LL8REIS
B TTARM Y |\ - TRAMEEEN -
bR T UL A NRIERET M EBUANERE
BIRERERNAE 2 TR THERIE)
BENERESESNR S — EERET
RERE TLHUTFEBEEERN » AR ENRY
& o



m RIATE - FTHETE (IR (SHIR-CEE)

Invisible Shore

Depart from shore, arrive on shore.
The shore is the present, this moment. It is
also the unknown ideal state, and possibly
another place to be reached.

In human history, movement is the norm.
We exist in the "in-between,” between
staying and setting off and between leaving
shore and arriving on shore. Every time we
move, boundaries are redrawn. Leaving,
arriving...boundaries are torn down again.
These overlapping trajectories with history,
culture, environment, and other people
outline the shape of our existence.

The theme of this year’s Artquake in
Autumn festival is “Invisible Shore,” which
describes all that is experienced, erased,
broken, and mended on the journey from
one shore to another, as well as tells the
stories of those who have drifted, but not
necessarily arrived. All we see and think
changes us who embark on a journey.
Moreover, new relationships are formed
between us and ourselves and between us

and the world.

Words from the Artist

Wichaya Artamat

| find it difficult to write something to my
audience. In the past few years, when | have
had the opportunity to present my work to
international audiences and to talk about the
works before and after the show, | have had
a hard time finding a safe space to talk about
the origins of the work, when it should be
easy. The lack of freedom of expression has
made my work full of symbols, metaphors,
and codes, and | don't think that decoding

it to match the creator's intention is the only
way to understand the works. It makes it
difficult for me to explain and reveal what
was created to hide, but | don’t think not
explaining at all is the right way. Creating
Juggle and Hide is like a critique of my own
self-censorship, and | hope that the work will
take the audience to explore the historical,
socio-political landscape of Thailand that
has shaped the characteristics of people’s
juggling and hiding in creation and
expression. But whether we get there or not,
this work was created with the collaboration
of many artists, and | think they did an
amazing job. So | hope that the audience can

enjoy it.

What are the hidden tricks? A theater
director looks back on his 10 years of
creative practice, while taking the pulse of
society. The stage is filled with things used
to question authority. As the conversation
changes, he gathers seven small props in the
palm of his hand. In the name of creation, this
oppressive director launches a counterattack!

Thai director Wichaya Artamat follows
a timeline that starts from his birth, as he
slices through Thailand's historical events
and political trends and calls on the most
important object partners in his creative
team. Combining real-time photography
and archival footage, he cleverly designs
mechanisms for play and re-creation, while
reenacting history. These objects are like
magic weapons for circumventing the ruling
powers of Thailand. The ideological control

of the authorities is challenged through
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drama, followed by an examination of the
totalitarianism of art. This is public censorship
and also self-censorship. When free will is
returned to objects, artistic freedom will

follow!

About Wichaya Artamat

Wichaya Artamat is a co-founding
member of For What Theatre. He was long
captivated by performances since when he
was still studying Film. He started working in
theater as a project coordinator for Bangkok
Theatre Festival 2008. He joined the New
Theatre Society in 2009, during which he
grew to become a director recognized
for various experimental forms and
unconventional theatrical approaches. Hailed
as"one of the most promising contemporary
theater creators of Southeast Asia,"Wichaya
is especially interested in exploring how
society remembers and unremembers its
history through certain calendar days. He
co-founded For What Theatre in 2014 and
is also a member of Sudvisai Club and
Collective Thai Scripts. Since the European
premiere of his most prominent work This
Song Father Used to Sing (Three Days in
May) at Kunstenfestivaldesarts 2019, Wichaya
has been extensively touring and creating in

Europe, Asia, and beyond.

About For What Theatre

Founded in 2014 by Wichaya Artamat,
Sasapin Siriwanji, and Ben Busarakamwong,
who were already active members of
other theater troupes, For What Theatre
is a playground for experimenting with
performance-making. Their work has taken
multiple forms: spoken theater, documentary
theater, puppet theater, performance art,
photography, video, and installation. Besides
dealing with the problematic and complex
nature of Thai society and politics in diverse
ways, For What Theatre also strives to
question the concept of theater itself—a term
which in Thailand’s context seems to have

fixed, unaffectable values.



m RIATE - FTHETE (IR (SHIR-CEE)

A B5—ER Credits

BES S48 808 Concept and Direction | Wichaya Artamat

X Text | Pathipon (Miss Oat) ~ Wichaya Artamat

SEMTERRLAMTEE Art and Technical Direction | Pornpan Arayaveerasid ~ Rueangrith Suntisuk

EVEI(E Dramaturgy | Yuya Tsukahara

BEERsTEH1T Sound Design and Operation | Araki Masamitsu

H2 T2 Sound Engineer | Toru Koda

R 5T ERELE Mechanics Creation | Laphonphat Doungploy

FAfT#4T Technical Operation | Piti Boonsom ~ Monthira Jamsri

YIEEAT ~ $2285E Object Operation & Stage Management | Surat Kaewseekram

FE7ENEE English Translation | Carina Chotirawi ~ Soi Squad

B 24T Project Management | Thongchai Pimapunsri

SEA Producer | Sasapin Siriwanij

FHHUE ] Coproduction | Kyoto Experiment ~ The Japan Foundation ~ For What Theatre

2 35881i Support | The Saison Foundation (International Project Support Program /
Kyoto Experiment X For What Theatre Juggle & Hide
[Seven Whatchamacallits in Search of a Director]) ~ Bangkok Art and
Culture Centre (BACC)

Bl = M BEP S EE X NTCH Production Team

BUVEARE Project Manager | 28755 Kueh Hong-phing

X FE - REBUAREIZREIZE Mandarin Surtitle & Thai Political Timeline Translation | BZE/& Siraya Pai

ENs24515 Receptionist | ZB1EE Sally Kuo

178545 Marketing Project Manager | BR&{% Chen Min-ling

B Mi#iE& Technical Coordinator | E¥FE Wang Li-hsuan

S5 Head of Stage | BEE#E Chen Wei-yuan

SESRTHAT Stage Crew | BREZEE Chen Wei-chien ~ 21738 Fan Li-ying ~ 5FB5S Hsu Hao-yu ~
BRI R Chen Chieh-liang

VSIS E Head of Lighting | #8751 Chien Fang-yu

B FEHMTEAT Lighting Crew | 585588 Chang Shih-ti ~ 2254 & Liang Hung-yue ~ ##{8%x Lien Ssu-yun

BEITEE Sound Engineer | RE&7R Wu Ang-lin

BT Sound Crew | #IH4R Hiesh Jin-ran

15BN Venue Assistant | #KINE Lin Jia-han ~ 5& %72 Chang Shang-tse ~ BR{FI& Chen Li-jyun
=& = Wu Hao-chen

%5 142 Video Engineering | B2 T E$5 HISPOT WORKSHOP, INC
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