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Sounds like sound: -S-tone
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©Approx. 60 minutes without intermission.

©Age guidance 10+.

OThis production contains special effects, including flash lights and loud sound.
Audience discretion is advised.

OPost-talk: after every show at the Experiment Theater.

EMEMREHENBRIE The program is subject to change.
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As a platform for incubating performing
artists, NTCH IDEAS Lab encourages
creators to persevere in experimentation,
indulge their imaginations, and embrace
bold new forms of performance. In 2019,
the NTCH launched the first IDEAS Lab -
R&D program, inviting submission of project
proposals, mentoring artists in the creative
process, and providing opportunities for
preliminary presentations leading up to final
production. These measures support artists
in the developmental stages of their works
and help them to expand their creative
methodologies and depths, allowing them
to broaden their dimensions of thinking
by experimenting freely while engaging in
dialectical discourse.

The five productions of the 2023 IDEAS
Lab will delve into various social issues, with
each work touching on the common concept
of "emo". This term, widely used among the
new generation, captures the indescribable
and powerless feelings experienced towards
objects of discontent. Through their works,
the five artists will voice their opinions on
contemporary society, the visual sense,
manual labor, governmental systems, and
millennials, speaking to the world from within
the theatre.

The five productions comprise two
works selected in the 2022 IDEAS Lab

- R&D program. Li Tzi-mei explores the
relationship between hearing, manual labor,
and senses in Sounds like sound: -S-tone
by examining sound characteristics and
musicality. Val Lee's Severing, Fracturing,
Uniting, Pulverizing, Policing depicts the
cumulative systemic violence faced by the
police, the high-pressure environment that
surrounds them, and the impact of these
factors on their mental state. The other
three invited works include Lee Yi-chu's
Souvenirs Entomologiques: Playing Dead,
an extension of the corresponding chapter in
Jean-Henri Fabre's book and a dark comedy
that demonstrates human's ability to survive
between a rock and a hard place. In Elephant
in the ___, Chang Ko-yang collaborates with
dancers with visual impairment and dancers
with normal vision to create a "non-visual"
dance, seeking ways to enable perception
and understanding of a dance that cannot be
seen. Chao Wei-chen starts out from social
incidents involving adolescents in Jump
Shonen, delving into Japanese anime and
manga, popular Taiwanese culture, and other
such elements of our collective memory while
following the millennials' experience as they
grew up.

IDEAS Lab embraces not only fleeting
strikes of inspiration; it seeks to experiment
and ask bold questions of the world with
fearless perseverance.
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Creator’s Note

Li Tzi-mei

Perhaps I've been thinking about these
questions for long, but not until now can |
express them a little clearer. Or perhaps |
can never make my thoughts understood
perfectly, since | am using words to express
myself.

“What are the narratives in sound itself ?
Where do we search for them? Under what
circumstances can we create a space for
them? And what benefits do they do to us? *

In our modern world, most of the
narratives of sounds are collected into the
world of our semiotic system, just like the
narratives of vision can as well very easily
be put into a world of symbols. The alarm
sounds signify danger or caution. Footsteps
sounds mean someone passing by. We
weave every perception into our entire
civilization of homogeneity and unity, for the
sake of efficiency and management. The wise
ones master the secret of encoding, and thus
predominate the power from order.

To say that “men are extended by
technology objects, and thereby extend
modernity “, that's the story of extension,
conquer, and domination we've been telling
so much. | want to go back to the question
about “men.” I'd like to ask this question in
a different manner. A question for our ears —
the auditory perceptions which are now ruled
by meanings. Maybe they have different
stories to tell.

Open our ears. In the past, that kept us
from the threats to our life. Now or in the
future, it will remind us of things we all once
sense but cannot see or say anymore.

This is a work about human and
resources, technology and the drive for it,
and how we revisit the relation between
them and humans, from the “listen point” of
sound.

The structure of the work consists of
different chapters, in which all include a few
tracks. Every track is produced altogether by
the body and voice of the performers, music
and sounds we made, and the flow of lights
or other visual elements.

At first, we try to work with words, but the
logic of words leads us down an old path. So,
we reduced the words into phones /voices,
and then sounds. Those sounds open up new
ways of senses for us.

Sound expresses time and space,
feelings, and circumstances, it also carries
concepts and emotions. The expressiveness
of sound is limitless. Within the range
of human perceptive universality, it can
accommodate all kinds of understanding. We
don't need a very clever mind to relate to it.

Coal is one of the resources in Taiwan
that propels us into modernism. Mining was
an extremely difficult living status, whether
it's its working conditions, or it's the living
situation of the miners we're talking about.
The listening environment during mining is
now hard for us to imagine. But it in fact is
just like mining, not very far from us, nor long
behind us. The traffic, the infrastructure, and
the modermnity we have now, are built on top
of everything about it.

Things that were not long behind us, are
now too far to imagine. | think, from this point
of view, this work is also about “what have we
lost when we stand on top of the things we
build and own? ”
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