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Duration: approx. 60 minutes without intermission.
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Audience can move around while watching. There is no fixed
seating arrangement.

JEHASEEA T ERILSE - FBEEIAS
This production contains extremely loud sound and such special
effects as flash light. Audience discretion is advised.

FIEAMFEEERBEENME The program is subject to change
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Synopis

After receiving the Taishin Arts Award with
Dear John in 2013, LIN Kuei-ju, one of the
core artists in M.O.V.E. Theatre, collaborates
again with sound installation artist WANG
Chung-kun. This time, they also invite Freedom
Beat, an innovative percussion ensemble with
rich experience of creating cross-boundary
arts, as well as choreographer TUNG I-fen and
dramaturgist Fangas Nayaw, who are known
for their exploration of social issues with body
movements, to jointly create the brand-new
work Resonance: Into the Maze with original
music, interactive exploration and sound
installation.

The creation of Resonance: Into the Maze
focuses on the “vibration” and “resonance” of
sounds and develops along with the themes
of “space” and “audience’s participation.”
Through mechanic installation, lighting,
percussion music and body movement, the
production builds a large-scale resonance box
in the Experimental Theater shaped by three
aspects—audio, visual and actor-audience
relationship—and leads the audiences to
perceive the colors of music and feel the flow
of sound waves.

This is an exciting dialogue between
contemporary music and theater, turning the
space into a resonance agent and leading us to
explore various possible paths for perception.
Let’s travel with the sounds together to explore
the experiences in the sounds!
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Main Creation Group
M.O.V.E. Theatre, Production

M.O.V.E. Theatre endeavors to explore
the aesthetics of total theatre. The explorations
are done through movement, observation,
visioning, and experimenting. Core artists
of M.O.V.E. Theatre are from various
backgrounds, including theatre, music, and
dance. These artists have brought many works
into life covering a wide range of materials
from literature, myth, history, society, and etc.
M.O.V.E. Theatre features a poetic theatrical
vocabulary to reveal the spiritual landscape
of modern humanity. Its works utilize verbal
and visual elements beyond speakable words
to forge physical expressions that tell stories
in both surreal and realistic ways. M.O.V.E.
has delivered some 30 daring interdisciplinary
creations internationally since established in
2006.

LIN Kuei-ju, Composer

LIN holds a Bachelor degree in Composition
from the Taipei National University of the
Arts and a Ph.D. in Composition from the
University of California, San Diego. She is
currently the music director of the M.O.V.E.
Theater and an assistant professor in music
at the Shih-Chien University. As a composer,
LIN Kuei-ju enjoys working with acoustic and
electroacoustic instruments, sound installations and
interdisciplinary collaborations in both theater
and dance. Her music has been performed in
concerts and music festivals in Taiwan, Japan,
Korea, Israel, Australia, France, Poland, Canada
and across the USA. She is also an improviser
on piano. Her debut album “Classy Bluster—
Improvised Music by Kuei-ju and Friends” is
released in December 2010. Her collaborative
project Dear John received the Taishin Arts
Awards’ best five artworks of 2013.
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WANG Chung-kun, Sound Installation
Design

Born in 1982, Taipei-based artist WANG
Chung-Kun works across media art in the
development of sound, sculpture, video,
kinetic art, and installation. He has created
various forms of machinery that have
consistently maintained an intriguing purity
and peculiar sense of beauty. As viewers
approach the work, these machines operate
on their own—making sound, switching on
and off, exhaling, spinning or twinkling—
and each creation is imbued with its own
variation of rhythm and multiple actions.
The sound-art work of WANG Chung-
Kun's possesses a musicality, consciously
liberating the abstract nature of sound and
converting it into a more concrete form
of music. For the artist, sound serves as
a means to convey concepts; one must
start by comprehending its meaning and
implications. And the emotive expression of
music is able to incorporate real scenarios,
which we are able to feel. Viewed at a
psychological level, through the interflow
between sound and music, the listener grasps
the sound rationally and logically yet also
feels the music viscerally and experientially.
Thus, an experiential perception exists
within the work. Yet this is nothing other
than the implication that sound cannot
be translated into language, but can only
become the thing it intrinsically is. The
work causes visitors to sense the presence
of shapeless sounds within a space, and the
sounds express the materiality of the space,
which has a shape. When visitors move
around in the vicinity of the work, they can
feel with their own bodies an aural space,
which in fact comprises a dynamic sound
image.

TUNG I-fen, Choreography

Receiving her Master’s degree from
the Graduate Institute of Dance at Taipei
National University of the Art and the BA
degree from the Queensland University
of Technology, TUNG I-fen is a freelance
dance artist and principal artist of M.O.V.E.
Theatre. Having been a guest choreographer
of Anarchy Dance Theatre and teaching in
several art schools in Taiwan, she was also
an artist-in-residence at Cite Internationale
des Arts in Paris, Colorado College and
George Washington University in the USA.
Her signature physical performance often
integrates multiple elements from theatre,
film, dance, and contemporary art. As a
choreographer, dancer, performer, and
movement director, she collaborates with
artists both from Taiwan and overseas
and has actively participated in various
international exchange workshops and
art festivals in Britain, France, Spain,
USA, Greece, South Korea, Hong Kong,
Philippines, India, and Singapore.

Fangas Nayaw, Dramaturg

As artist, director, choreographer
and performer, Fangas Nayaw’s versatile
practices probe into the dynamics of
audience participation and the possibilities
of new technology in the performing
arts, while constantly reflecting on his
indigenous identity and cultural tradition.
Cité Internationale des Arts in France in
2018 on the Artist in Residence Grants
from the Ministry of Cultural Affairs. His
direction VR film work A Song within Us
has been nominated by SXSW and KFF XR
Dreamland VR competition and the work
masingkiay has been invited to Cosmopoli#2
in Pompidou Centre, Paris in 2019. His
directorial and choreography works Maataw
and Mailulay were nominated by the Taishin
Arts Awards, with Mailulay making to the
top 5 finalists in the fourteenth edition.
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Freedom Beat, Percussion
Collaborative & Performers

Through Freedom Beat, you will see that
sound can be seen.

Freedom Beat is an innovative percussion
ensemble founded in 2009. With more
than ten years of percussion performance
experiences, Freedom Beat presents a new,
creative fusion of percussion music styles.
In 2012 and 2013, Freedom Beat performed
at the Festival d'Avignon Off as one of the
representative troupes of Taiwan. In 2018,
the OzAsia Festival invited Freedom Beat
to perform at the Moon Lantern Parade and
Lucky Dumpling Market. All music are
either original compositions of Freedom

EHR{EERXCredits

BIEE % Production,” &) FL{AM.O.V.E. Theatre

{FiComposer,/ HAEEAILIN Kuei-ju

Beat or rearrangements of other composers.

Freedom Beat expertly fuses contemporary
percussion with all types of electronic
music, pops, rock 'n' roll and psychedelic,
bringing percussion music to a new horizon.
It's a true feast for the eyes and ears alike.
Currently, Freedom Beat is consisted of 3
members: CHU Chun-ying (Clara), YEH
Po-tsen (Xero), and LIU Kuan-ping (Gray).

For more information of the group, please
visit:

Official website: http://freedombeat.wix.
com/freedombeat

FB fanpage: https://www.facebook.com/
freedombeat4u/
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BE ANProducer,/ 51 ZHUANG Wen

HITEYEProduction Manager,/ %2{HILIWU Po-shan
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178 EEMarketing / FHEETANG Hsuan

B E %4E AN Company Producer,/ B Z Lan Hao-chih

B EREH ~ 2L Company Manager & Ticketing, /7% /7B Chang Nai-hui

[X 351 % &8 Special Thanks to

Bravo FM91.3 #4K{iHCharlene Lin

HALEEEE S AN E Philharmonic Radio of Taipei {Arts Relativism) KAO Shao-yi
T ENE = Telling Tent ~ 22 EER2C-LAB Taiwan Sound Lab »

B8 KE2Shih Chien University > 3§ LCHENG I-lly

EuliziE QR Code 1 HIEE "HIRERFAER

RHEGEOER | BBHTETFME  ARR "HBE/IGE, 26 BE
AR » EFEHLE




