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To Inspire. For All.
A memorandum for everyone.
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General & Artistic Director, National Theater and Concert Hall
National Performing Arts Center

Two and a half years ago, | assumed the position as the
General and Artistic Director of National Theater and
Concert Hall, in charge of the operation and develop-
ment of these two venues. | am not a stranger to the Na-
tional Theater and Concert Hall- rather, | am quite familiar
with all kinds of related affairs since | used to work in this
solemn and glamorous theater many years ago. So | know
that presenting quality programs is what the National
Theater and Concert Hall do best.

However, | have been haunted by words of a theater
operation consultant for many years: “A great theater
must be ‘inevitable'.”Being “inevitable” does not mean
to present tremendous amount of programs, nor a fan-
fare of promotional or marketing campaigns. Rather, it's
about becoming something that runs with one’s blood,
throughout one’s body, unstoppable and inseparable.
How to make the theater and concert hall “inevitable,” is
something that’s always on my mind.

In TIFA 2019, we invited French choreographer Christian
Rizzo to stage his new piece. After the show, we chatted
with the master, who talked about the training of young
choreographers. He said that his dancing troupe has
a position for a philosopher who is responsible to ask
artists, “What exactly is the question that you try to ask
through your work? This question has been asked time
and again, so why is yours different? What is the value in
this topic?”

In the same year, Belgium director Milo Rau brought his
The Repetition Histoire(s) du théatre (I) to TIFA. A highly
controversial and yet highly applauded director in Eu-
rope, Milo attempted to do more than striking awe into
audience’s heart with his theatrical works. After assuming
the position of Artistic Director at NTGent, he released
Ghent Manifesto, asserting that what a theater should
is not just depicting the world but changing the world.
Then, | sat in the theater and watched A Million Miles
Away, listening to the audio description written by Huang
Yi himself, and seeing fingers of transcribers flying swiftly
on the keyboard at the aftershow seminar. And then |
heard someone said, he could finally get into the theater
to “watch” a dance performance although he’s visually
impaired.

| seemed to get a glimpse of the answer that | have been
searching for. This is the inspiration that TIFA sparked
in me. Theater is the venue where we all face tough
questions squarely and exchange answers. The National
Theater and Concert Hall could only have a chance to be
“inevitable” if we could truly achieve that.

To inspire. For all. This the spirit of TIFA, and a memo that
we want to leave to you, and to ourselves.
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An old man living in the nursery
one day discovered that his past was
refilled with memories fabricated by
a girl. Seaman drifting on the sea,
politician getting whatever he wants,
superstar known in every corner of
the world.... He wondered among all
the fascinating personas, lingering,
in his memory, in those adventures
that he had never experienced. The
withering life of the old man started
to radiate, until the girl awaked the
old man’s secret.... If a well-inten-
tioned lie could calm down the fear
of your life, would you be willing to
replace your past?

This is an original play composed
by Fan Chung-chi, artist of long-
term residency at National Theater
and Concert Hall. Through the idea
of “implanting fabricated memory,”
the play focuses on how our memory
shaped the “us” in the present and
future, exploring whether moments
of the fabricated memory were suf-
ficient for us to depict/ re-shape our
characteristics.
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Old Man Wonderland

Fan Chung-chi
B

—HEELZERENEN » HREH
P B0 A 2 AV ) 8 BT LG
TPRICRHFIIRT ~ MR ATEGAS
TSI AR -

M S — RS s
RAMEHEARLE R BRI B B - A
RENL MBI - GBIUX
AR T EARRLE - AR EEEN
R DU AR ARV R2 &
FEE AR AT ?

AR I 5 S Bl o B R AS

BHEA RN OIS > SRR
FREtR AT~ R AT

PR NP2 7 AE 28 48 A A TR R B
ZIE ~ AR o

/ O4NI

/ 3DILON

3.2 uey 1930
3.3 wep) 1930
3.4 @Hu) 1930

3.5 ry 1930

3.6 ATy 1430 1930
3.7 (SUN) 14:30

ERMERERES

NTCH Experimental Theater

800 (3.2—34)
1000 (3.5—3.7)

- HE2RA1009E » |BHISHKS o

- BNEEBFR -

- BEI1 2B EBRBRE o

- BRBEESK 1 3.5 (FRL) ~ 3.6 (SAT.) BEiZ
REIRERENS o

- Duration: approx. 100 minutes, with-
out intermission.

+ Performed in Chinese without surti-
tles.

+ The age guidance of this production
is 12+.

+ Post-show talk: Evening show on 3.5
(FRL), 3.6 (SAT)) at the NTCH Experi-
mental Theater.

If a well-intentioned lie could calm down the fear of your life,

would you be willing to replace your past?
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Internationaal Theater Amsterdam
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Welcome to the Petri dish of family meme

by the father of modern theater!

A veteran in visual language and
big fan of classic dialogues, Simon
Stone is known for adapting works of
Henrik Ibsen, father of modern the-
ater. This time, he digested the flesh
and bone of Ibsen’s entire theatrical
repertoire and reproduced a family
tragedy with Ibsen’s fingerprints all
over it. In the revolving glass vaca-
tion villa built based on 1:1 ratio of
a real villa, 11 elite performers of
Internationaal Theater Amsterdam
present how three generations of a
family strive to cover a secret that
has remained confidential for half a
century. The story, shifting among
different time periods and geograph-
ical locations, invites the audience to
this puzzle of memory and observe
the scenes, live.

The play re-interprets Ibsen’s spirit
by adopting Netflix-like techniques,
shaking, the cultural memes that the
father of modern theater left in us.
Denounced by reviews as “turning
the playhouse into a HBO series,” the
play, as magnificent and stunning as
a HBO series, presents this legend of
consanguinity filled with affliction
and misery through a 360-degree
panorama viewpoint.
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- Duration: approx. 215 minutes with a

20-minute intermission.

- Performed in Dutch with Chinese sur-

titles.

+ This production contains nudity and

smoking scenes and such special
effects as smoke and extremely loud
sounds . Audience discretion is ad-
vised.

+ The age guidance of this production

is 12+.

+ Pre-show talk: 30 minutes before ev-

ery performance at the lobby of the
National Theater.

- Post-show talk: 3.13 (SAT.) at the lob-

by of the National Theater.
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+ Duration: approx. 90 to 120 minutes,
without intermission.

- Performed in English with Chinese
surtitles.

- The age guidance of this production
is 12+.

- Post-show talk: 3.18 (THU.) at the
NTCH Experimental Theater.

Tiago Rodrigues &

Teatro Nacional D. Maria II
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Regarding memory,

this is the most beautiful experience.
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In By Heart, Portuguese playwright
and actor Tiago Rodrigues teaches
a poem to 10 people. These 10 peo-
ple never saw the performance and
they have no idea which text they
will be learning by heart in front of
the audience. While teaching them,
Rodrigues unfolds a mix of stories
of his soon-to-be-blind grandmother
and stories of writers and characters
from books that are, somehow, con-
nected both to the old lady and him-
self. Meanwhile the mystery behind
the choice of this poem is also slowly
solved.

By Heart is a piece about the impor-
tance of transmission, of the invisible
smuggling of words and ideas that
only keeping a text in your memory
can provide. It’s about a theatre
that recognizes itself as that place
of transmission of what you can’t
measure in meters, euros or bytes.
As George Steiner himself said in an
interview of TV program Beauty and
Consolation, “Once 10 people know
a poem by heart, there’s nothing the
KGB, the CIA or the Gestapo can do
about it. It will survive”.

©Magda Bizarro
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Standing on a desolated stage with a
notebook in hand, Cristina, an actual
person, appears as a figure from a
novel by Hrabal. She has been work-
ing at Teatro Nacional D. Maria II for
39 years as a prompter, a role that
almost does not exist in the theaters
today. A prompter is responsible for
reading scripts and prompting actors,
invisibly, during a performance.
Once she retired from the playhouse,

prompters will become an endan-
gered species in the world of theater.

Therefore, theater director Tiago
Rodrigues invited Cristina to reveal
herself on the stage, to prompt actors
and actresses, who then act accord-
ing to her cues whispering into their
ears, so that the performance shifts
alternately between classic plays and
life backstage. She is the puppeteer

of actors and actresses on stage, the
guardian of the memory of the the-
ater, and, above all, a lasting breath
lingered in the THEATRE for 2000
years. Tiago Rodrigues presents the
prompter who devotes herself to this
lifelong calling as an everlasting love
letter, conveying the belief, to all the-
ater lovers, that theater shall remain
in life even in hard times.
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+ Duration: approx. 105 minutes, with-
out intermission.

+ Performed in Portuguese with Chi-
nese surtitles.

+ The age guidance of this production
is 12+.

+ Pre-show talk: 30 minutes before ev-
ery performance at the lobby of the
National Theater.

+ Post-show talk: 3.21 (SUN.) at the lob-
by of the National Theater.
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One of these days, when theater
turns into an "endangered space".
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Dimitris Papaioannou

new work
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Magic Beast, in Quarantine: latest mythology conceived

by the King of theatrical visual illusion.
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+ Duration: approx. 80 minutes, without
intermission.

+ This production contains nudity and

extremely loud sounds. Audience dis-
cretion is advised.

+ The age guidance of this production
is 18+.

+ Pre-show talk: 30 minutes before ev-
ery performance at the lobby of the
National Theater.

+ Post-show talk: 3.28 (SUN.) at the lob-
by of the National Theater.

Dimitris Papaioannou, king of visual
mirage of contemporary theater,
brought The Great Tamer (2017) when
he first set foot in Taiwan. Born and
nurtured deeply in Greek culture
and with a seasoned eye of a painter,
Papaioannou gracefully casts one
flowing frame of painting after
another, leading audience to voyage
through spectacles composed of ele-
ments extracted from Western art
history, Greek mythology, contempo-
rary arts and dreams. The play was
an instant hit and wildly acclaimed.

After four years, Papaioannou now
ushers in Minotaur, the timeless and
all-time popular magic beast born
from mythology and quarantined in
the labyrinth on Crete. After a year
shaken by pandemic, the director and
the monster, with the head of a bull
and body of a man, who broke vows,
who has abnormal sexual desires,
and who is cannibal and violent, tell
an absurd island myth full of possi-
bilities. And what emerges along will
be alabyrinth called “modernity”....

A production of ONASSIS STEGI
First performed at ONASSIS STEGI, Athens,
2020

Co-Produced by Festival d'Avignon, Biennale
de la danse de Lyon 2020, Dance Umbrella /
Sadler's Wells Theatre, Fondazione Campa-
nia dei Festival - Napoli Teatro Festival ltalia,
Grec Festival de Barcelona, Holland Festival,
Luminato (Toronto) / TO Live, New Vision Arts
Festival (Hong Kong), Ruhrfestspiele Reckling-
hausen, Saitama Arts Theatre / ROHM Theatre
Kyoto, Stanford Live / Stanford University,
Teatro Municipal do Porto, Théatre de la Ville -
Paris / Théatre du Chatelet, UCLA's Center for
the Art of Performance

21



22

CBRisEAE)
aSH

3.25 (mHu) 20:00
3.26 R 20:00
3.27 AT 20:00
3.28 (suN) 15:00
EPIFIS

Cloud Gate Theater

/O4NI

600 /1000 /1400 (3.25——3.26)
8001200 /1600 (3.27 — 3.28)

- HIEE2RO60DE - EBHIHNKE o
- EEB1I2BU EBRRE o

/3D1LON

+ Duration: approx. 60 minutes, without
intermission.

+ The age guidance of this production
is 12+.

©AglaeBory
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Know what Kolam is? In South India,
women paint with rice powder on the
ground in the morning. The pattern
disappears naturally due to wind
and rain. And the women will paint
it again, anew, the next day. Creation
and perishment are born and vanish
in the cycle of time - doesn’t dancing
just like that? Shiva, the god that gov-
erns perishment and resurrection,
happens to be god of dance as well.

When theater artist Aurélien Bory
who is well-versed in manipulat-
ing spaces, meets dancer Shantala
Shivalingappa who started to learn
Southern Indian dance Kunchipudi
since childhood, a portrait of a
female dancer (note) stamping her
ancient dance steps on ashes slowly
takes form. Collaborated with dance
masters such as Peter Brook, Pina
Bausch, and Sidi Larbi Cherkaoui,
Shantala leaves traces in Bory’s world
layered with ash - one step, one trace.
She unfolds how the timeless divinity
exists in instant moves of flesh, and
murmurs how a dancer wandering
around foreign countries settles her-
self in eternal vicissitudes.

Note: In 2008, Bory was moved by the
spirit of European female dancers
and started his trilogy of portraits of
female dancers. aSH, completed in
2018, was the final opus of this proj-
ect.

Aurélien Bory & Shantala Shivalingappa
WERNZ - 185> - SR
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Meet the beauty that eventually will vanish
at where the world begins.
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+ Duration: approx. 190 minutes with a
20-minute intermission.

+ Performed in Chinese without surti-
tles.

+ The age guidance of this production
is 7+.

+ Pre-show talk: 4.2 (FRI.) 30 minutes
before the performance at the lobby
of the National Theater.
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"Have you ever thought of me over these years?"

Displaced poetry of four decades;

forced to wander, between river and cloud.

River / Cloud is a theatrical poem that
pays homage to the most famous pair
of misplaced lovers in Taiwanese
theater and on the Chinese-speaking
stage. The two protagonists— Jiang
(“river”) Binliu and Yun (“cloud”)
Zhifan of Secret Love in Peach Blos-
som Land —met, fell in love, and
separated in Shanghai in 1948. They
reunited in a hospital ward in Taipei
after forty years. Both gray-haired.

For his 40th original play, playwright/
director Stan Lai invites Lin Ching-
hsia, and Ismene Ting to provide let-
ters for the two lovers.

The famous singer Parangalan makes
his appearance and conducts on stage
without explicit explanation, paying
tribute to the compound structure of
the original play Secret Love in Peach
Blossom Land.

Chang Chen and Hsiao Ai play Jiang
and Yun, young and old. The rich
scenes from the letters and a special
time in Taiwan history are completed
by twelve actors.
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A Thousand Stages,

Yet I Have Never Quite Lived.

Ong Keng sen & Wei Hai-min &
Chen Chieh-jen & Chang Chao-tang
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- Duration: approx. 90 minutes, without

intermission. Latecomers will not be
admitted.

+ The age guidance of this production

is 6+.

- This production contain special effect

of smoke. Audience discretion is ad-
vised.

+ Performed in Chinese with English

surtitles. Chinese surtitles for some
paragraphs.

- Post-show talk: 4.9 (FRI.) Evening at

the auditorium of National Theater.

- Recording Date: 4.11 (SUN.) 14:30

Time is like a gushing river. What
it brings in, is yet unknown; what it
takes away, is almost poetry. When
director Ong Keng sen cast his gaze
towards Taiwan, the island presented
him with 3 names distinctly: Wei
Hai-min, Chen Chieh-jen, and Chang
Chao-tang. All of them are pathfind-
ers of their time, braving frontiers
and pushing ahead against the tides
of the epoch.

In this one-woman show, visual art-
ist Chen Chieh-jen carves a passage
through time for its tides to flow
onto the stage. Riding the tide is Wei
Hai-min, who would bring to life,
again, the iconic roles that she has
embodied on stage over the course
of her acting career, transversing
the centuries from the Tang dynasty
to the era of the Republic of China.
These waves would also take us on a
retrospective journey over the past 6

decades of Taiwan’s history, during
which we would visit Xiao Haiguang
in Zuoying, Kaohsiung, the end of
Taiwan’s martial law period, and the
present democratic society. All the
tears, the joys, and the unfulfilled
matters along this sojourn are cap-
tured across time by the photographs
of master Chang Chao-tang.

In A Thousand Stages, Yet I Have Never
Quite Lived, one would find narratives
of the nation, the history of the age
and its politics; one would find the
twists of personal stories of families,
and the individual as well as the sur-
prises inherent in archaic dramatic
genres. The micro-narrative per-
spective grants us a glimpse of the
overarching historical backdrop; the
macro-narrative perspective leaves
its mark on unique individual lives.

Ong Keng sen, renowned director in Asia,
invited 3 masters of diverse fields to propel
the poetics of contemporary Taiwan onto

the international stage in 2021.
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Palaces

Our Theatre
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416 (FRI)  19:30  ZfIHE Palaces: Outside In
417 (SAT) 14:30 ZfIHE Palaces: Outside In
417 (sAT) 19:30  #iEIE Palaces: Inside Out

418 (SUN) 14:30  EiEIE Palaces: Inside Out

EpEI = Talwan
EREAE Tl
National Theater

600 /900 /1200 /1600 /2000

- HIEDAWE  =AE - RiBE > S5
2RM16598 > FHIHARE1508E o

- BHBHEERE W 8BH EAEB
& ERARLBIMAL -

- ERREAE 0 4.16 (FRI)~4.18 (SUN)
BEHEFTE 417 (SAT) HEHFH o

- BEISHEULBTEE -

- EATEE | SBRBAI0D ENERE
BIFRARE ©

- EBEERE 1 4.18 (SUN.) BEREIREE
FRAHE

- $82238 1 4.17 (SAT) 14:30 ~ 4.18 (SUN.)
14:30

+ Duration: each episode is 165 minutes
long, with a 15-minute intermission.

+ This production contains scenes of
nudity, smoking, violence and ex-
tremely loud sounds. Audience dis-
cretion is advised.

+ The performance is presented mostly
in Taiwanese, with Chinese and En-
glish surtitles on Friday and Sunday,
and Taiwanese and English surtitles
on Saturday.

+ The age guidance of this production
is 13+.

+ Pre-show talk: 30 minutes before ev-
ery performance at the lobby of the
National Theater.

+ Post-talk: 4.18 (SUN.) at the lobby
of the National Theater. Surtitles for
thehearing-impaired audiences are
provided.

+ Recording date: 4.17 (SAT.) 14:30, 4.18
(SUN.) 14:30

TEXERH

Hell with Heaven.

BRI TR & A — e 2y S R
BN EEMBRAERES K
1 o (T MURLUE R — R 25 B
AR b TR A KRR JLRE
JRAZRRE+ BLid o

R0 FEHIAR M EER LS - TRIIHEH
I A L AP AR TR NP B 2B IR R o
CHE) —ERthpsEE = 14F > WEREA
B S R] A B R RIS 2 v e
(9 T2z Sty ~ 2 A R IT R
BRR R~ RAMNBIIYIR B - 2
HABRBEEE - 2 A IERE
B R R NIBE -
SEASH AT IR ~ R BARRK
19— e B B A 2 — A G R
BRI ~ RATA R BTN ?

For all kinds of reasons, every city
has a mixed-use building that left
deserted in the city. Against the back-
drop of such a building, Palaces: Out-
side In, and Inside Out are 10 stories
developed from and intertwined with
elements of the five great Taiwanese
legends of mysterious cases.

Emerged from the glamour of the 90s,
figures in the stories loved, hated,
infuriated, and obsessed as they were
pushed by tides of time. Palaces, span-
ning 30 years, composed of Outside
In, and Inside Out two standalone yet
related episodes. Outside In unfolds
from where a suspicious construction
accident occurred, where a failed
merchant hung himself, where an
affair began and ended, where the
plight of long-term care was long
overdue, and where door knocks
never stopped. Inside Out unrolls the
magic of enemies working together,
indiscriminate homicide in front of
Sea Goddness Matsu, a scam phone
call from the future, a domino effect
caused by a stone, and “have you ever
loved me?”
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416 Ry 1930 KEEF SR - AR
RS - BEATRIE » A SR

A7 ©aT) 1430 1930 grmssEIANE o A R SEE L

418 (sun) 1430 B > SRR AR BAAAE o

/ O4NI

(Ita) ~ {Ari-Ari)

EElE Talwan FH - BE (Ita) $KAKHEEER
=z

o WeS e rmmmgs) - REILERNS
NTCH Experimenl DB TS AR R T
Theater BEMa# ) OB o $E 2R 2L BLE JE 4%
800 HtE BRI - TR B O

JERPIT AR it L Y B ARAR R -

9 AF CAr-ArD) RER TH
) 0 RN S 2R S BRI
B A B LS > TE R AR

ZETALL B TAI Body Theatre (Taiwan) & TR ) o SCAT - GRATRIBHFERL
HEFRIEA1E > W AT
% EkosDance BIRVAOR RS © LUR SR

. HEEIK
Company (Indonesia) :
El]h—_:‘,yﬁjﬁ Contemporary choreographers Watan

Tusi (Taiwan) and Eko Supriyanto
(Indonesia) exchanged dancers, cre-
ating new performance for the oth-
When diaspora becomes er’s dance company.
a way for us to unite.
Inspired by Indonesian pop music of
dangdut, Watan Tusi questions the
multifaceted challenges of physical
= labor. Indonesian dangdut music is a
i cultural phenomenon very popular
e with working classes. Its vibrantly

H} seductive and sensual beats, resonat-
ing with turbulent love and passion-
BX ate nostalgia, are the starting point
g of Watan Tusi’s “Ita”.
1F9 Eko Supriyanto’s performance draws
1B on Javanese tradition of “ari-ari”,
translating as “placenta”. “Ari-ari”
Er,\a describes the profound bond between
a newborn baby and its energetic
— twin. With two indigenous Taiwanese
& dancers, Eko Supriyanto uses this
7‘3_ metaphor to explore our understand-
=, ing of taking care and protecting
each other— an important element in
the Javanese philosophy surrounding
birth and new life.
% - HE2RM10098 > FHRIFHRE205
= & o
Q| - EBEEE : 4.18 (SUN.) SBERERA
AN %o
e + Duration: approx. 100 minutes, with a
o s - . - : \ 3 2 A 20-minute intermission.
©Ken Wang - ¢ e = - e - . : ; s ; e et AT e Rl : L : - Post-show talk: 4.18 (SUN.) at the
£ =2 - NTCH Experimental Theater.
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i-village Trilogy

Sheng Xiang & Band

EREEERR

BE > B A BRABEIIT
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THEIB

416 Fry 1930

= Talwan
EIESER WesK

/ O4ANI

Natioan| Concert Hall

600 /900 /1200 /1600 /
2000 2500
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- EETRUEBRRME -

- RATEES 1 4.16 (FRI) JEHAI30 H#H
BEIR S HEARE

/ 3DILON

- Duration: approx. 90 minutes, without
intermission.

+ Performed in Hakka. Chinese surtitles
for some paragraphs.

+ The age guidance of this production
is 7+.

+ Pre-show talk: 4.16 (FRI.) 30 minutes
before the Performance at the lobby
of Natioan| Concert Hall.

FHERZT  BE ORI o ERR%EK
REIBIERL - RS - Mg
BT SITTR L ER > SR IE SO
R ME M AT HLEmE
B R 2 R — A BT R
TSR -

AREL (FEY ~ EE) ~ (T
HHE) =skeE At B - DY
BIAVHLA > MANBISE — R TR A
TEBMAE AR TRYSE BN o 25 RE
BB RRIRIX A > LIPU 7T B LY
RS HE SR A ARl o R O 2 —
il o BORORE T E AR B ST
TUER B A S 2R B o
FREERR T E A B 488 EF ~ LR > PAE
IR TR AR BE 22 AR RN - B A
ki BN S o

i-Village, is how people call their hometown.
It's a call of tradition, of truth, and most of all, a call of freedom of land.

© BUHRHF

Children in a hakka village are sing-
ing their own songs. Sheng Xiang &
Band has always focused on topics
related to farmers, labors and envi-
ronmental issues. Rooted from tradi-
tional Taiwanese music elements,
the band incorporates the familiar
yet fresh sounds of homeland with
western rock music, blending tra-
dition and modernity into a unique
style of new Taiwanese folk song/
rock’n’ roll.

The concert assembles songs and
ideas of three albums: i-Village, Vil-
lage Besieged, and Water Snowflake
Goes to Market, and observes, through
a microscopic lens, the changed and
the unchanged of a plain farming
village in the process of moderniza-
tion. In addition, the concert features
the collaboration of the band with
musician Chang Shiuan, introducing
Western wind and string instru-
ments to support the original music
arrangement. Either combining
several songs into one or emerging
repeatedly in different sections, new

elements are intertwined, inserted,
and interacting with the original
songs. Through the sprouting and
rooting of music, Sheng Xiang & Band
wants to see the awakening of more
young people along with the germi-
nation of the seeds of ideal, and hits
the road and embarks on a journey
with these youth.
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In her critically-acclaimed album
Pendulum, Chung Yufeng carved out
a new creative space for the pipa, a
four-stringed lute commonly asso-
ciated with classical Han Chinese
culture. She approaches her instru-
ment with two questions in mind:
how much of the Han influence has
carried over into pipa music from a
Taiwanese perspective? How does
this traditional instrument harness
its full strengths in a contemporary
setting?

For this performance, Chung will
be joined by a multinational cast of
musicians, many of whom partici-
pated on the album. Their repertoire
draws from diverse musical cultures
and vocabularies, and highlights a
full range of creative possibilities
for the pipa that extend beyond the
rigid, conventional settings for the
instrument, whether it’s traditional
Chinese music ensembles that adopt
the Western orchestra format or
Chinese and Taiwanese pop. Partici-
pating artists include German pianist
Matthias Frey, Indian percussionist
Ramesh Shotham, Hungarian violin-
ist Zoltan Lantos, Indonesian flautist
Rheka Triana, Indonesian percus-
sionist Endang Rahma and Taiwan-
ese jazz guitarist Chen Ying-da. Also
featured is special guest Taiwanese
Atayal singer Inka Mbing, rounding
out a production that both connects
and transcends musical and cultural
boundaries.

Reimagining the pipa,
unleashed and wandering free.

416 Fry 1930
417 ©an) 1930

EIES = Talwan
ERMERARE TN
NTCH Recital Hall

/O4NI

800 /1000

- BRM90DHE  BPIBKE o
- 2§35 1 4.17 (SAT) 19:30 °

- Duration: approx. 90 minutes, without
intermission.

- Recording Date: 4.17 (SAT.) 19:30

/3D1LON

CHREE ZAM)
Pendulum

Chung Yufeng

—EaEEE HRENES > KBS
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Little Ant & Robot: A Nomad Café

HUANG YI STUDIO +
Ol TAE= +

/ O4NI

/30ILON

4.23 Fr) 1930
4.24 ATy 1930

A4 D5 (suN) 1430 BT Family

EREARE TN

National Theater

500 700 /900 /1200 /1500 /" 1800

- HBE2RA759E » BRSHKRE -

© BNEE BFR

- EEomULBRME o

c —fRIG DRHEDIRE Kk BB
MR HIE s EABRE > FERLHD
A e

© MFS L RHBOIBAREBHR
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- RATEER | §5EHAI30D ENE K
BIBTAREE

-+ EBEEDK 1 4.24 (SAT) ~ 4.25 (SUN.)E
BIERKSEIRERRE

+ Duration: approx. 75 minutes, without
intermission.

+ Performed in Chinese without surti-
tles.

+ The age guidance of this production
is 6+.

+ The performance on 4.23 (FRI.) and
4.24 (SAT.) contain nudity, flash lights,
smoke effects, smoking scenes, and
loud sounds. Viewers' discretion is
advised.

+ The performance on 4.25 (SUN.) con-
tains flash lights and smoke effects.
The company of parents is advised.

+ Pre-show talk: 30 minutes before every
performance at the lobby of the Na-
tional Theater.

- Post-show talk: 4.24 (SAT.), 4.25 (SUN.)
at the auditorium of National Theater.
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FHREET HAERE > =+
fES > SRAE £ -
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In 2012, Huang Yi & KUKA danced
together for the first time.They
toured 32 cities in 16 countries, and
staged a total of 78 performances.

In 2021, Huang Yi opens a café with
KUKA on stage, intertwining art,
technology and daily life. Performers
dance with food and drinks on stage
and pour music into cups, blending
technology into an invisible pres-
ence. With the air filled with sweet
smell of memory from our childhood,
we share and cherish the beautiful
moments that are present. At this
café, we bake our way back into
the kids we used to be, holding and
embracing one another with a dose
of imagination of the future.

Little Ant and Robot: A Nomad Café,
a café on stage run by human being and

a little KUKA robot.

Feel free to invite friends who fear
that they “don’t understand art”. This
is a café where families enjoy quality
time together in the afternoon, and
where adults relax and rejuvenate in
the evening.

Little Ant & Robot: A Nomad Café
extends a warm invitation to you.

A heart-warming production presented

by HUANG YI STUDIO +.
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Veronica Dzhioeva & NSO

NSO & 24
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Natioanl Concert Hall
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+ Duration: approx. 120 minutes, with a
20-minute intermission.

/e

BRI b~ (R EBRE
(EIB)

Vincenzo Bellini: Overture,’Casta
Diva’ from Norma

TS FhfifE : G2

Alfredo Catalani : Contemplazione

RS (—EEFNRE) - EERE
(S I

Giuseppe Verdi : ‘Tacea la notte
placida’ from Il Trovatore

B | Pl ~ GHSIRRRAD) - EEMRE
(G2 ey

Giuseppe Verdi: Overture ,'Merce
dilette amici’ from [ vespri Siciliani

FUAISE | FPH ~ Gl ! SERRIANE) -
BRERE (REZ)

Giuseppe Verdi : Overture, 'Pace,pace
mio dio’ from La Forza del Destino

BRI | (FERBAT)
Antonin Dvotak: In the Nature’s Realm , Op.91

AL (AR - BERE (BDF)

Antonin Dvorak: ‘Song to the moon’ from Rusalka

B X EAIRM

Giacomo Puccini: Preludio Sinfonico, Op.19

HBHEE (> HRENEBN) > EERE
(8fE - SLEE)

Giacomo Puccini: ‘O mio babbino caro’
from Gianni Schicchi

YEE WERT - SEEE

Veronica Dzhioeva, soprano

rEHmEd - — (BEWHHRZE) 2018
“Lush Playing.” —=San Francisco Classical Voice, 2018.
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1518 KRIARE - RIS
Mikhail Agrest,conductor

Russian conductor Mikhail Agrest
and Russian soprano Veronika Dzhio-
eva come to Taipei bringing a veri-
table cornucopia of treasures from
nineteenth-century Italian opera
(and two from Dvofdk). Veronika
Dzhioeva sings six well-known arias
including the sumptuously beautiful
“Casta Diva” from Bellini’s Norma,
the lustrous “Tacea la notte” from
Verdi’s Trovatore, and the touch-
ingly sincere “O mio babbino caro”
from Puccini’s Gianni Schicchi. As
a sort of prelude to each of the six
vocal gems - all centerpieces of a
soprano’s repertory - the NSO offers
a short orchestral excerpt either
drawn from the opera whose aria
will follow, or another appropriate
number. Connoisseurs will delight
in rarely-heard orchestral music by
Catalani (a warmly sentimental piece
by a composer remembered only for
his opera La Wally), Puccini (his first
published composition), and Dvorak
(a short symphonic poem).
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The Center

Chou Shu-yi & Cheng Chih-chung
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NTCH Experimental
Theater
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+ Duration: approx. 60 minutes, without

intermission.

+ This production contains flash light.

Audience discretion is advised.

+ Post-show talk: Evening show on 4.23
(FRI.) and matinee on 4.24 (SAT.) at

the NTCH Experimental Theater.

+ Recording Date: 4.24 (SAT.) 19:30

A dance that triggers public discussion about social issues
The Center, a pursuit of equality and freedom.

He is Chou Shu-yi. He is Cheng Chih-
chung.

This is a discussion about equiva-
lence and in-equivalence. When two
people who are good at expressing
themselves with their bodies meet,
an endless conversation unfolds.
A dance, a light, a sound- they are
all parts of the incessant process
of dialoguing. Modern dancer chou
Shu-yi invited Cheng Chih-chung,
who has been involved in theater per-
formances since 1988, to engage in
a chat, with their bodies, about life,
family, and society.

These two performers, of distinct
physical conditions, convey discourses

5 4

about human rights that never stop,
attempting to drag the whole society
into this dialogue. Starting with a
single dance piece, the performers
tumble, not just their bodies but their
arguments, about oneself and others,
about oppression, and about equal-
ity. The diverse bodily experience is
meant to raise the public’s awareness
on questions like,“what is equality?”,
“where is freedom?”

This work embracing diversity and
equality from creation to production
is for everyone. All sessions are inclu-
sive art. We hope everyone partici-
pates freely.

A
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Not Afraid of the Sun and Rain

Bulareyaung Dance Company

A L B £ 45 1

4.23 Ry 2000
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EPIRIS aiwar
Cloud Gate Theater

/ O4NI

1000/ 1500 /" 2500

- HE2RMN7598E » BRISHE o

- EE12U EBRRERE o

.+ RBEERK [ 4.25 (SUN.) EEBMNEMA
32 o
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- Duration: approx. 75 minutes, without
intermission.

+ The age guidance of this production
is 12+.

+ Post-show talk: 4.25 (SUN.) at the
Cloud Gate Theater.
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This new production of Bulareyaung
Dance Company (BDC), originally
scheduled to be launched last year,
has been pushed to 2021 because of
the worldwide pandemic.

Although life is affected by the
disease, the BDC, originated from
Taitung, is still living by dancing.
The production and BDC dancers, as
if guided by ancestor spirits, were
granted one more year to mature, one
more year to be refined by the moun-
tains and the sea. The Amis song that
was missed because there was not
enough time, now is offered by Bular-
eyaung and dancers to the audience.

Let's carry on with the unfinished.

From one generation of minors in the
tribe to the next, the lyric “ka kata-
law ko cidal, aka katalaw ko ’orad”
has been passing on. When the sing-
ing of “not afraid of the sun and rain”
reaches not only ears but also hearts,
can these youngsters, who have been
studying and participating in tribe
events wholeheartedly, find a way
home deep down in their heart from
the tune?

To those who seek strength in the
process of growing up, the dance is
dedicated to you. Don’t be afraid of
sun and rain, as we are sided with
bravery, now and always.

After one year of anticipation, this much-expected new production
invites the Pacific Ocean to surge into the theater.

T
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Luminous Shadow

Wang Pei-yao
B2

Memories Flowing
from the Novel, Turning
Time into A Sonata.
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Memory can be luminous so as to cast
shadow in time. Certain memories
in life are so profound that they need
to be slowly brewed and carefully
tasted, similar to the process how
literature is penned, music is com-
posed, or photography is developed.

Inspired by the bestselling novel The
Stolen Bicycle written by Wu Ming-yi,
pianist Wang Pei-yao seeks to explore
a new dimension of literature and
music through the complexity of
life itself. Musicians Wang Pei-yao,
William Wei, laureate of the Queen
Elisabeth International Violin Com-
petition, and Victor Coo, the Filipi-
no-Chinese cellist, perform pieces
by the Eastern European composers
Janécek, Ligeti, Enescu, and Kodaly.
Some of the pieces were based on
rural folksongs collected by the com-
posers, which then inspired them to
produce compositions of their own.
This process is akin to the way read-
ers experience different languages
phonically throughout the novel. The
music reflects the elaborate setup
of the novel to evoke the audience’s
deep hidden emotions. Jeffrey Lim,
the Malaysian photographer, joins
force with the musical troupe in per-
formance. He will transfigure the
music into images for recollection,
thereby allowing the stories to live on
in the memory.
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- Duration: approx. 70 minutes, without
intermission.

+ Recording date: 4.24 (SAT.)

- BV L (EEBT)  FRE TR

Leo$ Janacek: In the Mists, |. Andante

- BERIEXFEESRE R
YEf 80 » BB—4#LE  HHEMTTAR
Sergei Prokofiev: Violin Sonata No.1 in
F Minor, Op. 80, I. Andante assai

© BAH ! BHRARZRGH 0 FRS
BRE BERENER
Zoltan Kodaly: Sonata for Solo Cello,
Op. 8, Il. Adagio con gran espressione

- FEREDIBK
BEEF—M FREETRE
Gyorgy Ligeti: Automne a Varsovie,
from Piano Etudes, Book 1 No.6

- XAER B MEE RS
BT FEMHMIITIR
George Enescu: Violin Sonata No.3,
II. Andante sostenuto e misterioso

- BEEREE GBS
BURMAMRE RN -
BEERE (BEEE) > 1FR46
Karol Szymanowski: “Chant de
Roxane”, Transcription for Violin and
Piano, from King Roger, Op.46

- BEILE AFNBEZ=8%
F—HE  ARBIPIR &
a7
Arno Babadjanian: Piano Trio in F-Sharp
Minor, I. Largo- allegro espressivo &
Il. Andante

- BR INRGERR - B E (TIBRRIT L)
Federico Mompou: Angelico, from
Musica Callada

Do~
fay
N~

i

45



46

W\

I
©Glyn Smith My'ker\\ ' '

W\

At the Secretariat of Climate Change
Conference in Copenhagen, a troupe
of white-collar workers are at their
wits’ ends, running around to address
the general public’s indifference or
doubts about climate change. How-
ever, what is tipping is not just the
world within them, but the world out-
side as well. They are swirled into the
air in an instant, helplessly floating in
floods, hurricanes and other natural
disasters caused by abnormal envi-
ronmental changes, struggling for
survival with silent climate change
victims.

As the World Tipped

As the World Tipped, which has played
over 50 times to audiences across the
world, showcases a spectacular and
astonishing combination of extreme
sports and elements of dance and
theater, translating outdoor climbing
and bungee jumping into a startling
yet thought-provoking new form of
physical theater of our time. After
your training sessions in the gym or
outdoor, don’t take your sneakers off-
come all to the Liberty Square to fly
over this aerial crisis, to find the life
line that saves yourself and others!

Face this aerial challenge with your physical stunts!

—WEar-BHI Shf SRR | -

S [k i

4.23 Fr)  20:00
4.24 Aty 20:00
B R EERRE X ES

NTCH Main Plaza

/ O4NI

% FREE

- BRM5038E » BPIHKE o
© HERT O ERFR

/3D1LON

- Duration: approx. 50 minutes, without
intermission.

- Performed in English, without surti-
tles.

CH TSR )

BARIBHRR IR ERGWERE  — 8
IS 58 SR B AR ~ ITTRSRE > RIE
A B S 5 B ) T AR BUELBE 0 A
o KA E A FUR M PO i SRR
Ao MR E G © M
TEZIRE A2 > SO IR BB
SRS RABOK ~ BRI S SEHE 0 BT
BRAVSE R — R I SLA BRI - o

v 222 B (R D2 R AT B
CE SRR - RELANER P 5h 4
B e R A R ) o B
B BB LRSS /S ANAEOR
AR R BT R RE AR RS -
RS EE P INEENR  BETEE
TREVEB)EE - — 2 3 b RS RE S
HERERE > SERARBARN -4
HEIE !

As The World Tipped

Wired Aerial Theatre

e 2 e R 1

©Mark McNulty
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(B R
Love Song:
Rhyme for you (Revival)

1%k Revival)

Yang’s Ensemble
o A 1

Lovers and love songs are replaceable,
but my heart to rhyme for you will never be replaced!

/O4NI

/3D1LON

4.30 R 1930

5.1 A1) 1430 19:30
5.2 (suN) 1430
BB AT

National Theater

800 /1000 /1200 / 1600 / 2000 /
2500 /3200

- HBE2RO12008# - BHISHKE o

C BNEES BFR -

-+ RTBEESX 1 5.2 (SUN.) BB EZRKEE
FRAHE
#REH 0 5.1 (SAT.) 19:30 ©

+ Duration: approx. 120 minutes, with-
out intermission.

-+ Performed in Chinese without surti-
tles.

+ Post-show talk: 5.2 (SUN.) at the lobby
of National Theater.

+ Recording Date: 5.1 (SAT.) 19:30

AHYELER > (B BB |

WEREEEES  BHRANS
—TE-HETH > BRI
B XCGR R K B2 E 7 IREAR
WRRZE > MEMER » BhE
MR WKL AR BIETZ
SRH(EIE > | KTV MBS o

SR AR RS PR o A R R
TR /INES At 2 T B 2 ¢SS > 2011
FEHBEES > A NERINEEES -
TRA] 7 BT L A KBS Pl 7B A B
NEINESS A 2R TS st
FRE B RKERAEAR | IRIEK
TOBLR RIS - B T5 B BREE A
W& H R PANBUL %S - IRPATE
BT & 55 B A BT R R ALY BT AL

THE-E -

ERAEEAR HREREhEE
L BREERE T ERE - SiEW
2020 ~HK 0 HLEERE#ERL © 2021
ARFREHT A IR DR o

How can love be love if it’s not gaudy
enough!

You said you’re not rhythming but
simply proving your forever lover. I
said what is immortal is not love but
classic love songs, which everyone
must sing along with Karaoke. Have
you ever been in love of the kind in
which a melody always strikes you
upon the moment of confusion and
disturbance? Suddenly, the thunder
storm and lightning descend from
the sky as if you were playing a melo-
drama? The popular songs in the
1990s are never out of fashion, but
rather become nutrition to nourish
the sensational genes on the island.

Talented playwright Birdy Fong
incorporates nearly one hundred
love songs to portray the love affairs
of ordinary people, whether they are
spectacular or plain and bland. The
leading female character play by Sun
Ke-fong is still mysterious, and the
leading male characters play by Wang
Hong-yuan and Lin Chiachi as in the
original cast remain as handsome as
usual, not to mention the outstand-
ing theatrical techniques of Director

Yang Ching-hsiang! Romantic spar-
kles and witty languages along with
live music played by Birdman C..., the
gaudy love between urban males and
females is sung out loud with tears
and laughter!

Although the show was cancelled in
2020. Will you let me rhyme for you
again in 2021, and heal your wounds?
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Audio Description
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Chinese Captioning
HCTR BT R

&2
ERIEISURBERE > UBITBHIF AR > SiBER REEFRI ALE

B EEAMETREENEENEERANFEREER L » UAEHBREH
M—?—%Efﬁzﬂﬂl BIREEE -

- WRTEIR (REEZETHD

4.2 (FRL) RETEH CLE - 2/’

416 (FRL) ——4.18 (SUN.) FiglE (+8R)

4.16 (FRL) RGP (FREE=50eh) BRI g

4.23 (FRI) ——4.25 (SUN.) ZEZPTIEE + (/) SEBiigas A | Bmukae)

- WEARRERK (ENIRFBEFT)
3.5 (FRL) B (EREANLED

4.9 (FRL) ESEXBBBKRACOCGRRBE (TEHEE » HAVREEEB)
4.18 (SUN.) Fralm (1B

4.23 (FRL) Bt BERXEES (FIRERK)
4.24 (SAT) 5 BERXEER (FIEREK)

HINTIEE + (MSEEEIaS A © BEOmnEEE)
4.25 (SUN.) EFHIFE +<</J\M%m§ﬁa$%k%%§)\:m¢&ﬂnuu#ﬁ§>>
5.2 (SUN. 1H=#

L2
4.23 (FRI.) — 4.25 (SUN.) RBERXEER (FEEHK)

Childcare Service

FERIRES
Q6

=

ATEMBEMNARENERIES
uh > EEREMERER TS - Tl
B ERXEFITMBOERE - MBE
BEIRE - SHEBIMBERZ1R
ARZSREB1B4E8RNEZF >
WEIEA3507T,/ A ©

- JEENEAR(02)3393-98428& /N8
- FIRERMERE A

Induction Loop System
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Wheelchair Accessible
kiR | ®
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BEPT « B -« RUKE - EEREE
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EFo
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Guide Dogs Welcome
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Sign Language
Interpretation
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Easy Read
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Relaxed Performance

TR BT R
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SCHEDUL/VEﬁEi%

TUE. WED. THU. FRI. SAT. SUN.

BRB(EEEALE) 3 33 3 3 3 3
Fan Chung-chi: u2 . o4 05 oé o7
Old Man Wonderland

19:30 19:30 19:30 19:30 14:30 14:30
B X BB B A5 () 19:30
NTCH Experimental Theater ®
SRS R BIECS FEZB) 3 . 1 2 3 . 1 3 3 . 1 4
Internationaal Theater Amsterdam: Ibsen house 19:00 14:00 14:00

B EAIPE National Theater

REEX - BIRE I BEASE L BIBR( 88 5EE )

Tiago Rodrigues & Teatro Nacional D. Maria Il: By Heart

#E% NTCH Experimental Theater

3.18

19:30

3.20

14:30

3.21

14:30

REX - BREH < EHAEILAR(SEHIRAAN)

Tiago Rodrigues & Teatro Nacional D. Maria Il: Sopro

EIZRELRIPE National Theater

3.19

19:30

3.20

19:30

3.21

14:30

REMZ - BinRIER FEMMEERRESE)

Aurélien Bory & Shantala Shivalingappa: aSH
EPJHIH Cloud Gate Theater

3.25

20:00

3.26

20:00

3.27

20:00

3.28

15:00

RS E - IRORES #E

Dimitris Papaioannou new work

EIZR KPR National Theater

3.25

19:30

3.26

19:30

3.27

19:30

3.28

14:30

RELMESHCLE -2 /)

Performance Workshop: River / Cloud

4.2

4.3

4.4

19:30 14:30 14:30

BIREYAIBT National Theater () 19:30 19:30
ERE R MR CRE(TERE RALEEEE) 49 410 411
Ong Keng-sen & Wei Hai-min & Chen Chieh-jen & Chang Chao-tang:
A Thousand Stages, Yet | Have Never Quite Lived. 19:30 14:30 14:30
Bl EAIBR National Theater ([ 19:30
8 TA| SRREIS <ENE AT M (Ita) ~ (Ari-Ari) 416 4.17 4.18
TAI Body Theatre (Taiwan) & EkosDance Company (Indonesia)
Ita & Ari-Ari 19:30 14:30 14:30

REI3% NTCH Experimental Theater 19:30
EERR(EEZIN 4 1 6 4 1 7
Chung Yufeng: Pendulum 19:30 19:30

ElX Pt /®EZEE NTCH Recital Hall

FRI.

SAT.

SUN.

OFE RIS O 1% B Ot 52

REFEAIUHZR

4.16

19:30
=S
Outside in
[ J

4.17

14:30
=S
Outside in
[ ]

19:30

EiEiE
Inside out

4.18

14:30
EiiE
Inside out

e B0 B )

Our Theatre: Palaces

BEIRE BB National Theater

4.16

EHYEBR(RE=ReR) RI2E

Sheng Xiang & Band: i-village Trilogy

19:30
[ BIRE %4 National Concert Hall
4.23 4.24 4.25 HHRGZEECRAS RGN TR
20:00 14:30 14:30 Bulareyaung Dance Company: Not Afraid of the Sun and Rain
2000 ° EPIEIE Cloud Gate Theater

4.23

19:30

NSO EZB A7 (FEkF - HEERERNSO)

Dzhioeva & NSO
BEIRE % EE National Concert Hall

4.23

20:00

4.24

20:00

B EEPE S (S AR

Wired Aerial Theatre: As The World Tipped

BEIRMEREX ESH NTCH Main Plaza

4.23

4.24

4.25

IR TIER + ISR E AR © B4R EED

HUANG YI STUDIO +: Little Ant & Robot: A Nomad Café

19:30 19:30 14:30
) o0 (HF18) B & BIBT National Theater
[ X J

4.23 4.24 4.25 BER CEE BB EIE)

19:30 14:30 @ 14:30 Chou Shu-yi & Cheng Chih-chung: The Center

) 19:30 EIRmMER 58555 NTCH Experimental Theater
4.23 4.24 EMBGEA TR BLE

19:30 19:30 Wang Pei-yao: Luminous Shadow

B M EERT &2 B8 NTCH Recital Hall

4.30

19:30

5.1

14:30
19:30

HERARABE(RAIFPE—BER Revival)

Yang's Ensemble: Love Song: Rhyme for you (Revival)

BERE BB National Theater
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Sleepover in NTCH
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bedtime story
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HIREEMEIEIR I —We ART Together in Taiwan!

HEXMERIE18TFEMIUES  MERREBEEREANBER R R EEM SR EERABETMETREMNKE
BRIENEEBH -RERI R EE—F RIS UBAT AR B AR B R BRI B T (F R
B MRS IR ARIFENRBRE TERS TFENR; AREAEGEERIRE) U ENa Siedd A E- 3
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Taiwan Week stERILZEMAE2021EREN Taiwan Week BZFrAEILEISIESE BESHUEE LS
ERNABEREMNERIESE il —EREAEREEE S CHERENBET S RRE S S =SB R
BRI R BEHEE N BRI T o BB R R B ABiEh > Taiwan Week BRSFRAERERZENE O
LEHMTIR R

The National Theater & Concert Hall is proud to present Taiwan Week, a new annual event that showcases the
dynamism and innovative drive of Taiwan's contemporary performing arts scene. Featuring more than a dozen
performances spanning the fields of dance, drama, and music, Taiwan Week aims to connect Taiwanese culture with
the world. We envision this event as not only a stage for exciting work by groundbreaking Taiwanese artists, but also
as an international network connecting like-minded artists, producers, and organizations.

Bringing people together through the arts is an essential part of the mission of the National Theater & Concert Hall,
Taiwan's longest-running and most respected performance arts venue. Since its founding in 1987, the NTCH has
been devoted to hosting world-class performers, and we have expanded our reach with programs that support
rising stars who are ready for the international stage. To this end, the NTCH seeks to provide a platform for these

performers to engage in dialogue, exchange, and collaboration with other artists from the Asia region and beyond.

With the inaugural launch of Taiwan Week in 2021, we would like to give special thanks to our colleagues and
partners in the theater world, our partner venues throughout greater Taipei, and the visiting curators who have
traveled from afar to be here. We welcome all to join us as "we ART together in Taiwan."

2021 TAWAN WEEK NN 1 Theater gl 0| Dance £8g (M Music §4%

SETAISRERIS X ENFEILrI5E M (Ita)
TAIl Body Theatre (Taiwan) & EkosDance
Ita & Ari-Ari

2 AEFGERERLE - EERERERLA - #H 15
13 SRS Mk BRI BE R EE A o

S ) Indigenous Taiwan connects with Indonesia in this cross-cultural collabo &0y Watan Tusi, a Taiwan
)\” Pulima Arts Award winner, and Eko Supriyanto, one of Indonesia's leading contemporary dancers and

7 \“ ® Ken\wéng ! choreographers. Overseeing a dancers' exchange, Watan and Eko engage in a larger dialogue about
SRS displacement and spiritual connection.

4.16 (FRL)19:30 4.17 (SAT.) 14:30+19:30  4.18 (SUN.) 14:30 EIXMEPRERES NTCH Experimental Theater

EER (EEZIM

Chung Yufeng
Pendulum
EEREMNAEHES LS FEH/RA(FEEER £
ENESTHENEH R

Always seeking new possibilities for her instrument beyond traditiond .
composer Chung Yufeng worked with a multinational cast of musicians f8 P-winning 2018 album
Pendulum. For this live performance, she gathers collaborators from'India, Hungary, Indonesia, and
Germany to take their musical explorations further.

BEIRMMEPEEME NTCH Recital Hall

LR (FRE=TPeh) [m]
Sheng-Xiang & Band

i-village Trilogy

B BEVE PR SRAG T T = BB iR B 2 ARk I E Ko ds B IR Y55 > H5 <
BRERRNTRACIEE Tovgarg.

The award-winning Sheng-Xiang band brings together the complete i-village trilogy album to the stage in
a contemporary classical orchestra orchestrated fashion, re-created and re-orchestrated by the composer

Chang Shiuan. It invites the audience to experience the impermanence (change and unchanged) of rural
modernization.

4.16 (FRI) 19:30 BIRZ%4EE National Concert Hall

Fre ) +F)
Our Theatre

Palaces

(FEYU—BREBREAABRRBEE R METARTR IR BHRNEERES
IR E IRIEE

Based on five well-known Taiwanese folk mysteries dating from past centuries, Palaces takes place in a
typical high-rise building in urban Taiwan today, which contains both businesses and residential homes.

The play traces the lives of occupants from the 1990s until the present, revealing stories of love, hatred and
revenge.

4.16 (FRL)19:30  4.17 (SAT.) 14:30+19:30  4.18 (SUN.) 14:30 ERBEFIPE National Theater

LLIZEPATR SRSk X SAFEPATHRIEkE] X E5=PA (7 —HMHEERE?!)

Shan Puppet Theatre xHong Puppet Theatre xWang Chia-ming
Inside Out: A Tale of Allure and Enchantment

R T SRR REENE T IR A KRN LIRS T AT G RERY 123
MsE— oS RARARBROARIEE D

Traditional Taiwanese puppetry meets avant-garde theater in this collaborative endeavor. Teaming up with
several renowned troupes, director Wang Chia-ming of the Shakespeare's Wild Sisters Group utilizes
modern stage techniques to tell a ghost story connected with a puppet show.

4.16 (FRL)19:30 4.17 (SAT.) 14:30  4.18 (SUN.) 14:30 EWE# I\ REEE Taiwan Traditional Theatre Center (Experimental Theatre)
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© Chen You-wei

4.17 (SAT.) 19:30

2021 SRV EMF(TERE AL EEEA)
TSMC Hsin-Chu Arts Festival
A Thousand Stages, Yet | Have Never Quite Lived

MRS R ERERRREIXGHRESHNET AL AR ENEEHRHLE
BBFIZ R AR AP H R E SRR

Singaporean director Ong Keng Sen draws from major events in the life of Wei Hai-min, the legendary

Beijing Opera diva from Taiwan, to show how the singer's art form developed amid social change on this
island nation, and how her story ties into the shared human experience of modern times.

TR {CRREME Performance Hall of Cultural Bureau, Hsinchu County

4.23 (FRI.)19:30 4.24 (SAT.) 19:30

Mg (GFATR) SHE [m]
Wang Pei-yao

Luminous Shadow

= R2EAn N R(EER )R MER T MERBRIEHA E G TRt
FER SENSRTENETER

With Luminous Shadow, pianist Wang Pei-yao offers a music performance inspired by the Wu Ming-yi novel

The Stolen Bicycle. Also incorporating visual elements provided by photographer Jeffrey Lim, Wang seeks
to explore the depth and complexities of human memory.

EIRMMEPTEREME NTCH Recital Hall

4.23 (FRI.)19:30 4.24 (SAT.)19:30 4.25(SUN.) 14:30 #RF45 Family

R TEE + () SRmEEaE A B 1nnEeE) [o]
Huang Yi Studio +

Little Ant & Robot: A Nomad Café

(HIPEER)ERD IR 2 18 B FRINE-RTEE S LA ERS R
FREA AR A B BRI R

Huang Yi has dazzled audiences around the world with his groundbreaking work, Huang Yi & KUKA, in
which he and his dancers perform alongside an industrial robot he programmed. In Little Ant and Robot,

Huang and his robotic friends will team up to run a cafe, unveiling a harmonious new world shared by man
and robot.

EIREEIBE National Theater

by AL TRE T
GuoGuang Opera Company

Fox Tales

AR SFRER SR A BRI IR R BI R B BT SRR BE A TR
HAEMEE LETERBIF GRS ERUMBAIE S

Peking Opera gets a contemporary make-over in this GuoGuang Opera Company production of Fox Tales,

a story of love between a fox and a human in a mountain forest. GuoGuang adopts modern elements for
this classic tale, using multiple plot lines and cutting-edge digital art to create a vivid, fantasy-world setting.

4.25 (SUN.) 14:30 EEE R AR EEE Taiwan Traditional Theatre Center (The Main Theatre)

4.23 (FRL)19:30 4.24 (SAT.) 14:30 ~ 19:30

FEE 5 X BBE B8 ) [o]
Chou Shu-yixCheng Chih-chung

The Center

— BN SRR SN SRR - EERAERENBERSE SR ERERSH
FRIFEANSREHTEANER.

Choreographer Chou Shu-yi and theater director Cheng Chih-chung team up for a performance that
examines how equality and inequality manifest in the relationship between the human body and society.

4.25 (SUN.) 14:30 EIRmMERRRERFIEE NTCH Experimental Theater

4.23 (FRI.) 20:00 4.24 (SAT.) 14:30 ~ 20:00

whiinEEE (A ERXEHTR) [o]
Bulareyaung Dance Company

Not Afraid of Sun and Rain

W5 B LB RMRI L EE B RIRH RS B R D FEGIAREE  BEUERAE
REEREZ—B2

In 2014, one of Taiwan's most acclaimed choreographers, Bulareyaung Pagarlava, returned to his home
village on the island's east coast to train aspiring indigenous youth dancers. Drawing from the experience,

Bulareyaung conceived this performance to reflect the ultimate journey for any person -- the journey of
one's self.

4.25 (SUN.) 14:30 EPIFIS Cloud Gate Theater

Taiwan Week Event 5153

B> FHIMER By Invitation Only

EMEE BTRE (EH) [o]
Cloud Gate Dance Theatre of Taiwan
Sounding Light by Cheng Tsung-lung

WMREEMU AR S BAMBNE S RN SRR RAZNBATRRE 2B
EABME S STUNE > IR R RIEHIBR R — S

Sounding Light, the latest work from Cloud Gate artistic director Cheng Tsung-lung, reflects on the balance
between human life and environmental conservation. Dancers adopt insectile movements, almost as if they
were extraterrestrial beings, moving on a minimally adorned stage swept by sunlight, and mimicking
natural soundscapes along the way.

EPIFIS Cloud Gate Theater

© Chang Chen-chou

HBEEE (Role Play)
Lin Lu-chieh

Role Play

— ) BEEIEIZER A RN B F 2B B EEMAMERESEHI R
BRBHHN LIS & BEMHNAE

Taiwanese magician Lin Lu-chieh looks at the career of magician William Robinson, known in the early 20th

Century by his stage name Chung Ling-soo. Robinson, who famously died onstage in London due to a trick
involving a misfired gun, inspires this reflection on the nature of illusion and magic.

ERESIPEHMEEB National Theater Studio B

FH}EE(I Organizer I“Il %Eﬁ@ B 1588 (1 Supported by % SACEF

MINISTRY OF CULTURE

NATIONAL THEATER & CONCERT HALL

AHE{i Co-organizer ‘@ﬁ{ﬁﬁgwq’m _ CLOUDGATE ZFisiis

National Center for Traditional Arts lhc-u ter
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Performing Arts Meeting inYokohama 2021

2021.2.6 sat — 2.14 sun
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Pre-events start in late-January

Yokohama Performing Arts Meeting 2021
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