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Man of the Theatre
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©Approx. 150 minutes, including a 20-minute intermission.

O©Performed in Mandarin with English surtitles and Mandarin captioning service.

OThe performance contains nudity, violence, and loud sound, audience discretion is advised.
OAge guidance 15+

OPost-show talk: after every performance at the auditorium of the Experimental Theater.

FMEBMREHENBTEEE The program is subject to change.
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To Inspire. For All.
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Can't return, and no way
do we plan to return!

After two years of restrictions and lock-
downs, the doors of the theaters have finally
reopened! That being said, the theater will
not return to what it once was, as we have
gone through the pandemic, the wars,
and various ethnic and gender awareness
movements. It is unlikely for us to return to
the pre-pandemic era, or more precisely, no
way do we plan to return.

As usual, artists continue to create
wonderful and brilliant works. The creators
continue to examine and propose questions
about the world we are living in. Without
fear, these voices make themselves heard in
their works. In 2023 TIFA, 129 performances
of the 19 programs- from France, Germany,
Switzerland, Spain, Portugal, the United
States, Canada, Israel, Singapore, South
Korea and Taiwan- are curated to present
various voices and perspectives on wars, fake
news, gender movement, ethnic identity,
doctors without borders, mythology and
history. With this diverse programing, the
NTCH sets coordinates for itself as one of the

significant theaters in the world today.
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The national border of Taiwan and the
doors to the theaters have reopened. During
the days when the world is in lockdown, we
have continued on in high gear, maintaining
an open mind. The 2023 TIFA is not only
the outcome of the preparation but also
a significant gift from the NTCH to the
audience of this generation.

To Inspire. For All.

About Man of the Theatre

After two years of residence in the NTCH
and three years of actual incubation, this
work is finally meeting the world. The closer it
approaches the end, the more | realize that it is
only a fictional play! Many fictions will put on the
warning "Any resemblance to actual persons
or events, is purely coincidental.” However, a
coincidence is not necessarily incidental. In fact,
this play has been actually intertwined with my
life and lives of many others.

It all began with Fang Si-Qi's First Love
Paradise, a novel by Lin Yi-han. In Lin's semi-
biography novel depicting a teen female
raped by a Chinese literature teacher under the
name of love. Later, | received the invitation for
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residence from the NTCH and proposed the
title of this novel. | know it's not going to be an
adaptation but a curiosity about forms: If the
act of reading is an intimate communication
between the reader and the author, is it possible
to conjure the same sensations in the theater,
a place of physical and liveness where people
witness the incident together? The journey of
Man of the Theatre thus began and had not
yet concluded even when | wrote this article.
| started the action without considering how
painful it would be to work on such a topic.
Perhaps, however carefully you face your own
life, its destiny has been predetermined just like
amoth to a flame.

In the first year of the residence, | conducted
a study group with the NTCH members, aiming
to acquire knowledge related to #MeToo
Movement, sexual abuse of power, sex/gender
and so on. In the on-going process showing in
2021, | presented the exhibition Two Rooms
of One's Own, inspired by Virginia Woolf's
remarks: "a woman must have money and a
room of her own if she is to write fiction" from
her essay A Room of One's Own. With all the
resources that | acquired, | still felt the need for
another room to bear all those hidden feelings.
Therefore, at the entrance of the second room,
| chose the self-revealing monologue of Nina
in Seagull by Anton Chekhov: "I never knew
what to do with my hands, and | could not
walk properly or control my voice. You cannot
imagine the state of mind of one who knows as
he goes through a play how terribly badly he is
acting."

In the second year of my residence, |
consciously got rid of what | had obtained

without and focused on within. One day, the

outlines of the scripts suddenly "gushed out".
It was like all the pieces scattered everywhere
from the previous year automatically assemble
together and appropriately fall into 11 scenes of
the play. At first, | was planning to tell a story in
the form of theater, but it also becomes a play
about the theater. We presented the first half of
Man of the Theatre "Effortless Charm" in the
open studio at the end of 2022. When entering
the studio, the audiences would first see movie
posters, art books, and photography collections
there. When they walked further inside, they
would see an entire wall of lockers, each of
which revealed the real stories behind the work
they saw previously. Those masterpieces all
share one undisputable dispute — the so-call
artistry is true and it is true as well that someone
is hurt during the process.

So, how are "we" going to see this type of

work? The role of "I" becomes more difficult
because | am working on theater. Is it possible
for me to examine the matter of working on
theater by means of performing arts? Then Lin
Yi-han's last interview before her death flashed
into my mind. She said: "Is it possible that art
is nothing but smooth talks for ingratiating?"
While trying to understand sexual assault of
power, | had a profound understanding that all
stories share a common ground, that is, each of
the stories is unique. That's why | chose to tell
a story in the theater. After all, it is the domain
of power operation that | know the best but
it might also be the domain that | most likely
to overlook. In that light, | particularly invited
Dubbing PHOTO, a creative documenting
team, to record the process from another

perspective.
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| would like to thank the NTCH, Myan
Myan Studio, the producer, my two assistants,
performers, designers and all partners as well
as each of the audience who enters into the
theater for the show. What | hope to convey is
beyond "you are not alone." | have spent a long
time to be convinced that "l am not alone." An
Australian study reveals that it takes 24 years in
average for a child victim to speak out. Even the
characters in the story are not children, | imagine
that they are still half way from being awaken
from their nightmares. But | hope by telling this
story, they can be heard and they are able to
carry on, as well as the journey of Man of the
Theatre.
By Huang Yu-ching
20 February 2023

Playwright & Director | Huang Yu-ching

Born in 1985, theatre director, performer
and educator. Currently the Assistant
Professor of Department of Theatre Arts,
Taipei National University of the Arts and
residency artist of National Theater and
Concert Hall. She has been working in
theater since the age of 15 and had tight
collaborations with many theatre companies
in Taiwan, such as Dark Eyes Performance
Lab, The Party Theatre Group, Myan
Myan Studio, and so on. Not belonging
to any groups, she expands her horizons
and grows her aesthetics experiences
through cooperating with different artists
and teams. Meanwhile, she maintains her
poetic directing style of delicacy as well as
tenderness, and is especially good at dealing
with human relationship and female character

interpretation.

Myan Myan Studio

Myan Myan Studio was established in
2014, founded by Lai Wen-chun, with Lin
Tang-yu as the Art Director. Incorporated
with the observations made on current
issues, we explore and reveal the nitty-gritty
of women, with an intention to understand,
analyze, reposition, complicate, and embody
the ambiguity and combination of women'’s
hysteria and rationality embedded in

women'’s cells.
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AR#EEIE Wardrobe | #X3 Chao Tian-cheng

T E2E8 51T Hair & Make-up | #AZ2 Lin Hsin

M{E Stylist | #I5%% Lin Chiao-wei ~ 25%h Angus Wu ~ 5788 Hsu Fu-yi

BHERFMTIEE Sound Field Designer | $8&1A Lai Wei-yu
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551 EK34 Special Thanks | #4337 Lin Wen-yin

Bz S ERI PR NTCH Working Team
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