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© Approx. 75 minutes without intermission.

© Performed in Chinese without surtitles.

© The age guidance for this production is 12+.

© Post-show talks at the Experiment Theater after each performance.

© AR surtitle glasses will be provided at the performances on 11.12 (SAT.) at 14:30 & 19:30

TIMEMREHEANBREE The program is subject to change.
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Press to Continue

If life were a game, theater would be the
"save point", providing a place where we
could save our past progress. Failures are
never futile. There would never be a need to
start all over, as long as we continue playing
and persistent on playing.

The 2022 Artquake In Autumn features
seven programs, exploring the issues
concerning social identity, female self-
fulfillment, physical and mental disorder,
transitional justice, public participation,
liberation of thoughts and environmental
justice. Audiences will have the opportunity
to find the point where they get stuck in these
productions and follow the creators' contexts
to find a way to re-start again.

The Artquake In Autumn plants seeds of
questions in the audience's mind and invites
them to discover their own save points.
We see the theater not only as a place to
passively receive information but also an
opportunity for active dialogues, and thus
encourage audiences to proactively obtain
more subtle opinions and messages in
everyday lives. Furthermore, ponder at and
debate over different voices and aspects.

Acknowledge that past experience is
valuable and relevant, be it good or bad,
pushing us forward through conflicts and
jointly turning to a new page for tomorrow.

This is a performance with the lowest
carbon emission!

This is a cross-border production without
anybody having to travel abroad. Based
on the original idea of Katie Mitchell, the
internationally renowned theater director, this
production, with sustainability and reduction
of carbon footprint as the ultimate goals,
is produced by local teams through long-
distance cooperation to realize the spirit of
sustainability at each of the participating
countries.

In addition to the solo actress in the
monologue, two bikers ride on stationary
bicycles and power the electricity needed for
the show, which maintains as low as below
150 watts throughout the performance in
order to discover the most possibilities within
limited resources. From the preparation for
the production to the final presentation, the
team demonstrates the spirit of sustainability
in performing arts. The text carefully goes
through the similarities and differences
as to the ecological context between the
globe and Taiwan, and rewrites it based on
the actress's life experience to reflect the
appearance of Taiwan's land and society,
creating an in-depth dialogue with the land.

Words from the Director Katie

Mitchell

Over the past ten years | have been
engaged in making theatre about climate
change, including performance lectures
with scientists, off-grid bicycle powered
productions and ecological interventions on
classics, like Happy Days. In 2020 | became
interested not only in directing productions
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but also in looking at generating new touring
systems. | invited Vidy Theatre and Jerome
Bel to join me in shaping a zero-travel touring
model where no materials or people move
between venues, offering a different way
of approaching international touring in the
context of the climate crisis. In each theatre
on the tour a local team create their own
artistic version of Miranda’s ecofeminist
monologue inside simple parameters,
including only using 150 watts of electricity.
It is a great honour to know that the local
team at the National Theatre in Taiwan will
be creating their own unique iteration of this
extraordinary text!

Words from the Taiwan Director
Lin Hsin-i

This year, when | was invited to participate

in the Sustainable Theatre project, | was
amazed by Miranda Rose Hall’s text, a
monologue that boldly reflects on the
intertwined lives of human beings and
all living things. On another note, | also
wondered how | could find a local context
and locate a Taiwanese perspective in a
transnational collaboration that was initiated
in Europe. After much discussion with the
production team, we decided to invite Atayal
actor Sayun Nomin and anthropologist Hsieh
l-yi to work together on this project. We spent
close to five months developing a localized
version, picking apart and analyzing the script,
its translation, and adapting it through the
perspective of a young urban indigenous
woman.

In terms of design, the challenge was

to meet the requirement of self-generated
power and minimalism on stage. Through
various experiments, candidly referred to
by our team as “Science Camps”, we learnt
about the basics of generating electricity,
sources of light and use of materials as
well as the dos and don’ts of the practice
of sustainability in the theatre. Once the
self-generated power device was set up,
the ecosystem on stage was created. With
limited electricity, time and space, the
common processes of working in the theatre
go through a major reshuffle in the face of
the noticeable sound of cyclists generating
the power necessary for rehearsals through
physical labor on stage. How are resources
to be allocated and negotiated? In the midst
of scarcity, how do we prevent stress and
exploitation? How do we create possibilities
when faced with technical constraints? More
importantly, how do we support the lone
actor on stage who bears the burden of
telling the story well? The reality on stage
parallels the ecological dilemma that is being
considered off stage.

During the performance, Sayun connects
her personal experience of life to the life cycle
of the earth over billions of years, bringing
the incomprehensible concept of death in its
immensity into the present, and re-building
our understanding of the web of life. The
theatre is a place of communication between
life and death, as well as a place where fiction
touches reality, reminding us to remain aware
that life is more than just human beings.
Difficulties and troubles will always be there.
But let us remain united and support each
other, and imagine a future for this fragile yet
hopeful world.
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About Katie Mitchell' & Miranda
Rose Hall

Katie Mitchell

Katie Mitchell has made 100 shows over

a thirty-year career spanning opera, theatre
and live cinema. Her hallmark feminist
work focuses on the female experience
and a passion for formal experimentation.
She is committed to finding new forms
of theatre to tackle the subject of climate
change. She has made two productions
about the subject with scientists - Ten Billion
(2012) with Stephen Emmott, presented
at the Festival d'Avignon, and 2071 (2014)
with Professor Chris Rapley, both at The
Royal Court Theatre. She has brought her
environmental concerns to other concepts,
including Lungs in 2013 at The Schaubihne
and Beckett's Happy Days at The Hamburg
Schauspielhaus.

Miranda Rose Hall

Miranda Rose Hall is a North American
ecofeminist playwright - a theoretical shift
in perspective that invites a reconciliation of
patriarchal societies’ destructive relationship
to nature and women'’s bodies. Based in
New York, she has written about sexuality,
gender discrimination and domestic
violence. She co-founded LubDub Theatre
Co, a multidisciplinary company developing
projects in response to «climate chaos».
Miranda Rose Hall was honored with a 2020
Steinberg Playwright Award, alongside
19 amazing playwrights. One of a new
generation of award-winning women
playwrights, this will be her first play staged
outside the United States.

Taiwan Production Team

Director & Adaptation | Lin Hsin-i

Recieved her MA in Theatre Directing
from Middlesex University, UK, Ms. Lin has
been a member of the Tent Theatre Taiwan
Haibizi since 2004 and established Sleep
No Playground for pre-school children in
2011. She continues to draw inspiration
and create theatre works with both adults
and children. Recent honors include her
producing work of Against Again Troupe
Clear White Song which won Annual Grand
Prize at the 18™ Taishin Arts Award in 2019.
She also worked as the co-writer with film
director Singing Chen on her VR film The
Man Who Can't Leave that won the Best
Immersive Experience Award at the 79
Venice International Film Festival.

Recent directorial works: The stage
show in the Public Television Series Paradise
on the Fourth Floor; Performosa Theatre
Drift Project: Cargo Station, Slow Island
Theatre Iron Factory, and The Vagina
Monologues of V-Day Taipei 2015.

Actor & Adaptation | Sayun Nomin

Born in 1990, an Atayal from Taoyuan
Lala Mountain, she is a theater actor, writer,
and host of Miing-mory: Searching for the
hidden Indigenous stories in Taiwan on
Taiwan Indigenous TV. Graduated from
the Department of Drama and Theatre of
National Taiwan University, and is currently
studying at the Graduate Institute of
Transdisciplinary Study on Creative Writing
and Literature at Taipei National University
of the Arts. Important acting experience:
Trend Education Foundation Light Year, and
A Tribute to Yang Mu; Tainaner Ensemble
Maestro A-Chang’s Radio Broadcast, and
K24; Taipei Arts Festival Pretty Butch; The
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Cyclops Troupe Yu Mei-Nu Foundation
— Snub It Out, etc. Her writing has won
the Golden Award of Chinese Creative
Writing Award for Aboriginal-Prose of
Taiwan Literature Award, Taiwan Indigenous
Literature Awards for Prose and Poetry, and
nomination of Chinese Creative Writing

Dramaturg & Adaptation | Hsieh I-yi

Hsieh I-yi is a Visiting Researcher at the
International Center for Cultural Studies,
Taiwan Yangming-Chiaotung University.
Her research interests are inter-Asia art
practices, multispecies Anthropology, and
Anthropocene art.

Award for Playwright Award of Taiwan
Literature Award.

EIE A B—E3R Credits

[R &l BB

48 « B&E Production Concept & Original Direction | g% - K327 Katie Mitchell
BIZs Text | SKEIE - 2844 - =W Miranda Rose Hall

BV {E Original Dramaturgy | % - f&# Ntando Cele

YE#h Composition | fR%E - i Paul Clark

RESMNE &5t Additional Sound Design | EF B Electric Farmer (Elisha Millard)
BIYEEEAL Production | BEIZXmMEEPT (Z36) National Theater and Concert Hall, Taipei
HBUEE (1 Co-production |

IR R MR BIBT Théatre Vidy-Lausanne ~ 27 - B# R.B. Jérome Bel ~

BUM KB RI5 55 58 — IR B 2 R BIBT STAGES - Sustainable Theatre Alliance for a Green
Environmental Shift: Dramaten Stockholm »

=/EHE KX MEERE National Theater & Concert Hall ~ EEFBFIR4FEIBE NTGent
FAFIKE Piccolo BBk Piccolo Teatro di Milano - Teatro d'Europa

HHFEREIRR Teatro Nacional D. Maria Il ~ EEFIBFSI B BBz Théatre de Liege

M FE5EE K BBk Lithuanian National Drama Theatre ~ S22 PA I EZKEIPk Croatian
National Theatre in Zagreb ~ #/&4EEEEIZKEIFR Slovene National Theatre Maribor »
& ZFF) Trafo EREMZ K ~ 7AE MCI3 X{EAt MCI3 - Maison de la Culture de Seine-
Saint-Denis ~ EUMEIIS 1% & European Theatre Convention »

hIfR#4ESE B0 T % K2 Riga Technical University



m BEHA (BT

SEREE
HE « BIZS24R Director & Adaptation | #KFXT& Lin Hsin-i
FH:EREERS ~ BIZ<c{4R Dramaturg & Adaptation | #i—3E Hsieh l-yi
BB - BIAEA4R Actor & Adaptation | A Sayun Nomin
JEE AR Person of Trust | sREESE Spigan Bulan
BIEA Producer | BEB% Betsy Lan - EiEE Gin Huang
BB E RS Power Supply Design | EfH%2 Wang Chung-kun
#|E%t Stage Design | #RRR{R Lim Xing-yee
Y& s&5t Lighting Design | ZIMERX Liu Po-hsin
F&485T Sound Design | ZZJE Li Tzi-mei
#=8E Stage Manager | B0 Teng Hsiang-ting
HIHBHIE Director's Assistant | FEEZ Wang Hsi-chun
BITHAE Assistant Producer | #5118 Chuang Po-hsu
1784 =18 Marketing Manager | Bah%iE Amber Chou
B sBHIE Power Supply Assistant | &5 Chuang Chin-lung ~ ¥ Xu Wei-ting
F =R cBhIE Stage Design Assistant | 2R Wu Ying-chu
EEIMTEREHE5E Technical Design & Director | #3#£ & Hu Hao-en
AMEEEEFMIEE Tryout Technical Subcontract Director | &% A Teng Ming-yu
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This show is part of the project « Sustainable theatre ? », conceived by Katie Mitchell,
Jéréme Bel, Théatre Vidy-Lausanne, with the collaboration of the Competence Centre
in Sustainability of the University of Lausanne: two shows and a workshop touring in
the form of scripts and recreated in each partner theatre with a local team.

A PLAY FOR THE LIVING IN A TIME OF EXTINCTION

The world premiere of the original version of the text was produced by Baltimore
Center Stage (Stephanie Ybarra, Artistic Director/Michael Ross, Executive Director).
The play was commissioned and developed by LubDub Theatre Company, Caitlin
Nasema Cassidy and Geoff Kanick, Co-Artistic Directors, Robert Duffley, Dramaturg. It
was developed, in part, with assistance from the Orchard Project, Ari Edelson, Artistic
Director.
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