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Cloud Gate Dance Theatre of Taiwan
Cheng Tsung-lung

Send In A Cloud

SEHAESRT | 2022.4.15 (FRI.)—4.16 (SAT.) 19:45
2022.4.16 (SAT.)—4.17 (SUN.) 14:45
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©Approx. 60 minutes without intermission.

OLatecomers cannot be admitted until a suitable break in the performance.
@The production contains scenes of strong light and smoke. Audience discretion is advised.

TMEMREHENBTREE The program is subject to change.
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No.1 Prelude
No.1 Allemande
No.1 Courante
No.1 Menuet
No.5 Prelude
No.2 Sarabande
No.2 Prelude
No.2 Courante
No.6 Prelude
No.6 Allemande
No.6 Sarabande
No.1 Prelude

EEEREREKER (Cello Suites) & (Bach Box) » EEBEEH (EMZAIREARME) > A
JVCKENWOOD PE R AFIKE MUST #4268 © Music is from Yasuaki Shimizu's Cello Suites and Bach
Box, arrangement from Bach's Six Solo Cello Suites, and authorized by JVCKENWOOD and MUST.
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TIFA, This Is Our Version of the Future

The global pandemic continued to surge
and did not seem to retreat in the near future
at all. Our hope of “back to normal” also
seems dashed - for the time being at least.
At this disheartening moment of darkness,
however, we saw new sprouts. The Plan B
that we put forward only for survival, on the
other hand, seemed to provide different
nutrition for us to find the strength to break
new grounds.

If there are more than one way of
watching, if audiences are no longer simply
spectators, and if the old way of storytelling
is working no more, we need to discover the
courage to face up to the challenges and
redefine ourselves in the known. This is the
homework that we assign to ourselves while
planning the 2022 TIFA.

The various programs, art projects and
events in the 14th TIFA try to explore some
possibilities and responses. In addition to
the new imagination and ambition brought
forth by new science and technology, many
beloved artists also continue to narrate
moving stories with new attitudes and new
vocabularies.

Nobody is able to predict when the
pandemic will end. The only thing for sure is
that the ecological change will never stop.
Coexistence with the pandemic, ecological
sustainability and digital transformation are
not only issues discussed or explored in the
works but something that requires actions
and practice in the field of performing arts.
TIFA tries to find “the moment of now” in the
new development and explore how human
warmth and energy can take place and pass
on ceaselessly by means of different media.

And yes, this is our version of the future.

Send In A Cloud

Emerging like clouds, dancers reveal
facets of self — loneliness, hesitation, fear....Their
bodies — whether in movement or stillness
— appear against shifting bursts of color,
animating the creative processes of the
human experience. This latest work by
Artistic Director Cheng Tsung-lung is set to
the Japanese composer Yasuaki Shimizu’s
rendition of Bach’s Cello Suites, with sound
design by Grammy-winning artist Marcelo Anez,
projection design by cross-disciplinary film
director Chou Tung-yen, animation design
Wei Ho-ting, lighting design by Shen Po-hung
and costume design by Fan Huai-chih.

Cheng Tsung-lung |
Concept & Choreography

Cheng Tsung-lung became Artistic
Director of the Cloud Gate Dance Theatre of
Taiwan in 2020 when he succeeded founder
Lin Hwai-min.

As a child he sold slippers on the streets
of Taipei and his experiences of street life
as well as folk and religious cultures have
shaped a choreography known for its vivid
engagement with the richness and diversity
of human experience.

Cheng has been honored with prizes
internationally and at home and has
collaborated with companies all over the
world. Recent examples of his work in the
Cloud Gate repertoire include 13 Tongues
(2016), which draws on his experiences of
street life, Lunar Halo (2019) in which he
collaborated with Icelandic musicians Sigur
Rés and Sounding Light (2020) which grew
out of a period of enforced isolation during
the COVID-19 pandemic.
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Cheng is a fixture in Routledge’s respected
annual survey of leading practitioners of
dance, Fifty Contemporary Choreographers
(2020), alongside the likes of William Forsythe,
Akram Khan and other leaders in the field.

Yasuaki Shimizu | Music

Throughout his forty-year career
spanning a broad range of genres, Japanese
composer Yasuaki Shimizu has been
recognized for his crossover albums, film
soundtracks, and high-profile installations and
collaborations. He views physical space as an
extension of his instrument, and often “plays
the space,” making use of unique acoustic
environments in which to record and perform.

In the mid-1990s, Shimizu's passion
for the music of J.S. Bach resulted in two
groundbreaking recordings of the entire
Cello Suites—the first-ever tenor saxophone
interpretations of these pieces. In 2006
he relaunched his hitherto solo Yasuaki
Shimizu & Saxophonettes project as a
saxophone quintet, and in 2015 released
his “recomposition”—for five saxophones
and four contrabasses—of the Goldberg
Variations.

A prolific composer for film and
TV, Shimizu scored the soundtrack for,
among many others, the Oscar-nominated
documentary Cutie and the Boxer (2013),
for which he won Outstanding Achievement
for Original Music Score at the Cinema Eye
Honors.

Chou Tung-yen | Projection Design

Chou Tung-yen is the Artistic Director of
Very Theatre and Very Mainstream Studio.
Centering around the theatre and moving
image, he makes interdisciplinary works
of performance, installation art and music
video, which were presented in international
festivals, including Ars Electronica (Linz),
Noorderzon Festival (Groningen) and Asia
TOPA (Melbourne).

His VR film In the Mist was selected for
the 78th Venice International Film Festival
and won the PANORAMA VR PRIZE of
Montreal’s Festival du nouveau cinéma.
Chou's documentary Looking for? was
nominated by Taiwan's Golden Horse
Awards, and screened in Seattle International
Film Festival, OutFest LA and NewFest (New
York).

Marcelo Anez | Sound Design

Based in New York City, Marcelo Anez
has experience of sound design over
three decades and has won four Grammy
Awards in the music industry. His sound
credits include work with artists like Ricky
Martin, Shakira, and Gloria Estefan. He
has collaborated for sound designing on
installations with The Met Museum, MoMA
PS1 in New York City and Tate Modern in
London. Earlier in his career he also worked
with the Venezuelan National Ballet and
the venezuelan modern dance company
Danzahoy. He recently participated in Kamala
Sankaram’s outdoors sound installation, The
Last Stand, a CreativeTime public art project
in Prospect Park of New York City, USA.
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Shen Po-hung | Lighting Design

Graduating from Graduate Institute
of Drama and Theatre at National Taiwan
University, Shen Po-hung has created his
personal marks on lighting design through
in-depth reading into interdisciplinary fields.
Shen currently works as a freelance designer
and his designs encompass works in dance,
drama, concert, and special event. He has
collaborated with Cheng Tsung-lung for
many years, with designing credits including
Lunar Halo (2019), Dream Catcher (2017), 13
Tongues (2016), Beckoning (2015), Dorian
Gray (2014), Blue Hour (2013), and On the
Road (2011).

Fan Huai-chih | Costume Design

Fan Huai-chih holds a master degree
from Istituto Marangoni in Milan and has
since frequently collaborated with Swarovski
and HARRY WINSTON in designing
and integrating their ceremonial gowns.
Undertaking as brand counselor and creative
designer for various fashion brands in China,
ltaly, and Taiwan, she has also participated in
corporate styling training with luxury brands
including LVMH Group and Richemond
Group. In the recent years, Fan started
to collaborate with theaters in costume
design, such as Full Moon (2017) for Sydney
Dance Company, Dream Catcher (2017),
Multiplication (2019) for the collaboration
between Cloud Gate Dance Theatre of
Taiwan and Beijing-based TAO Theater, and
PIAZZOLLA: Maria de Buenos Aires (2021)
for Weiwuying National Kaohsiung Center for
the Arts.

Wei Ho-ting | Animation Design

A Taiwanese freelance artist, Wei
Ho-ting holds a MFA in Animation and
Film Art from Tainan National University
of the Arts. Her work includes illustration,
animation, multimedia, and theatre. Wei
tends to draw inspiration from culture and
society and strives to explore and examine
life around her in creative ways. Continuing
to evolve and explore fresh areas of artistic
and conscientious engagement, she
once held a concert with a singer in her
father’s auto workshop and led outdoor
theatre performances by rural youth. She
collaborated with Puli PM2.5 Reduction
Association on an award-winning animated
film.

Chen Pin-hsiu | Dramaturgy

Current dramaturg at Cloud Gate, former
senior dance editor of the PAR magazine, and
a veteran dance critic in Taiwan, Chen Pin-hsiu
graduated from Dance Department of the
Taipei National University of the Arts. She had
curated programs and exhibitions as the
Programming Manager of Cloud Gate
Theater from 2015 to 2020. Joining Cloud
Gate since 2002, she has committed
to establishing the Archive Division for
digitalizing, licensing, publishing, and
exhibiting of the company’s archives. She
is also the head of the various projects
organized by Cloud Gate Foundation to
support young talents in arts and social fields.



Wﬂ EPIEE WA ()

Cloud Gate Dance Theatre'of Taiwan

Cloud Gate is the name of the
oldest known dance in China. In 1973,
choreographer Lin Hwai-min adopted
this classical name and founded the first
contemporary dance company in the greater
Chinese-speaking community. In 2020,
Cheng Tsung-lung succeeded Lin as the
company’s Artistic Director.

Cloud Gate dancers receive training in
meditation; Qi Gong, an ancient breathing
exercise; internal martial arts; modern dance;
and ballet. Manifesting in choreographies,
the company transforms ancient aesthetics
into a thrilling and modern celebration of
motion.

Cloud Gate has toured worldwide with
frequent engagements at the Next Wave
Festival in New York, the Sadler's Wells
Theatre in London, the Moscow Chekhov
International Theatre Festival in Russia, the
Movimentos International Dance Festival
and the Internationales Tanzfest NRW,
then directed by Pina Bausch in Germany.
International press acclaims the company as
“Asia’s leading contemporary dance theater”
(The Times), and “One of the best dance
companies in the world” (FAZ). Cloud Gate
is the winner of the “Outstanding Company”
for the 2018 National Dance Awards, UK.

Lin Hwai-min | Founder

Lin Hwai-min was first known to the
Taiwan public as a fiction writer. He started
his modern dance training at the age of 23,
while working on his MFA degree at the
Writers” Workshop at the University of lowa.
He founded Cloud Gate Dance Theatre of
Taiwan in Taipei in 1973.

A self-taught choreographer, Lin often
draws from Asian cultures and aesthetics to
create works with contemporary resonance.
Under his direction, Cloud Gate tours
extensively to international acclaims and
prominence.

In 2013, he received the prestigious Samuel
H. Scripps / American Dance Festival Award
for Lifetime Achievement. Previous awardees
include Martha Graham, Merce Cunningham,
Pina Bausch, and William Forsythe. Lin is the first
recipient based in Asia.

Among other honors Lin Hwai-min has
received are the John D. Rockefeller 3rd
Award, the Chevalier of the Order of Arts and
Letters from the Ministry of Culture of France,
the Honorary Fellow Trinity Laban, London,
and honorary doctorates from six universities
in Taiwan and Hong Kong. He was also
celebrated by the Time magazine as one of
“Asia’s Heroes.”

At the end of 2019, Lin retired from the
position of the artistic director of Cloud Gate.
Cheng Tsung-lung succeeded him to take the
reins of the company.
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EFIFEE Cloud Gate Dance Theatre of Taiwan

Bl A Founder | MIEE Lin Hwai-min

74855 Artistic Director | BB5RAE Cheng Tsung-lung

BhIR B4R Associate Artistic Director | ZEF$E Lee Ching-chun
FEEFFIEHEIE Dramaturg | BREF Chen Pin-hsiu

HHk15E Rehearsal Director | #5:%8] Yang Ling-kai

HERBIIE Rehearsal Assistants | E ¥ Huang Mei-ya EE1#E Yeh Po-sheng

BUEB¥ Credit
HREEEMEE Concept & Choreography | BB5=AE Cheng Tsung-lung

Z% Music | JBKIBER B (BHERAIRSHEM) EreiiEhmR 5%
Arrangement from the Six Solo Cello Suites by J. S. Bach
Selections from the album Cello Suites and Bach Box
Performed by Yasuaki Shimizu & Saxophonettes

AR5t Projection Design | ERZ Chou Tung-yen
HiF:&5t Sound Design | FEES& - P& Marcelo Anez
W Fea&st Lighting Design | 7E#8%= Shen Po-hung
AREEE% 5t Costume Design | SE€2 Fan Huai-chih

B)E &5t Animation Design | ZRRI3E Wei Ho-ting
FZEEME(E Dramaturgy | BR&%5 Chen Pin-hsiu
BIIERZIRBHIE Assistant Projection Design | 72 Sun Min

4/15 B 4/16 735 April 15 and 16 matinee

ZFZEE Lee Tzu-chun SBZIE Fan Chia-hsuan 5RA % Chang Yu-tzu
EHHH Huang Mei-ya # 0 Chao Hsin E#&12 Cheng Hsi-ling
RE58 Wu Jui-ying #&AEE Lin Pin-shuo ®=Z#2 Huang Yen-cheng
=12F Huang Lu-kai =&UE Huang Ching-heng 182 Yeh Po-sheng

4/16 Bf33 B 4/17 April 16 and 17 matinee

ARfEAL Shao Hsing-wen FRIAIA Chan Pui-pui FREIHK Chen Mu-han
=I2 Huang Yu-ling FBE%E Lai Wei-chun BBZECh Yen Hsueh-hsin
)& Chou Chen-yeh &L Hou Tang-li BR==E Chen Tsung-chiao
FRE#IE Chen Lien-wei E 17 #E Huang Li-chieh E A8l Huang Po-kai

&k Huang Yung-huai
kst KR
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https://drive.google.com/file/d/1I4uRfiQxj_VOZbhttGpHPC5b-aOyqJQ2/view?usp=sharing

